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Statement Regarding COM 323 from Dr. Belle Edson 

 

The course covers a broad range of culturally diverse topic areas, issues and groups. For instance, the 

course covers types of criticism such as Cultural, Marxist, Postcolonial, Feminist, African American, and 

Gay, Lesbian & Queer. Also, the popular culture examples used throughout the semester reflect issues 

surrounding, identities in-the-making, and representations of gender, sexuality, (dis)ability, race, 

ethnicity, nation, mobility, borders, place/space, and socioeconomic status. 
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The course must contribute to an understanding of 
cultural diversity in contemporary U.S. Society. 

2. A Cultural Diversity course must then meet at least one of 
the following specific criteria: 

a. The course is an in-depth study of culture-specific 
elements, cultural experiences, or cultural contributions 

~ D 
(in areas such as education, history, language, literature, 
art, music, science, politics, work, religion, and 
philosophy) of gender*, racial, ethnic and/or linguistic 
minority groups** within the United States. 

b. The course is primarily a comparative study of the 

D D 
diverse cultural contributions, experiences, or world 
views of two or more gender*, racial , ethnic and/or 
linguistic minority groups** within the United States. 

c. The course is primarily a study of the social, economic, 
politica l, or psychological dimensions of relations 
between and among gender* racial ethnic and/or 
linguistic minority groups** within the United States. 

*Gender groups would encompass categories such as the 

~ 
following: women, men, lesbians gays, bisexuals, transgender 

D individuals, etc. 

**Cultural, racial, ethnic, and/or linguistic minority groups in the 
U.S. would include categories such as the following: Latinos, 
African Americans, Native Americans/First Peoples, Asian 
Americans, Jewish Americans, Muslim Americans, members of 
the deaf community, etc. 
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COM 323-Cultural Diversity in the US 

1. This course is about cultural diversity in the US and how we have come to understaind personal, 

social and political identities. 

2. A. This course looks at the cultural expressions found in popular culture and how those popular 

culture expressions found in art, media, social media, film, texts contribute to our 

understandings of ourselves and others who we interact with in the US culture. 

C. This course also looks at different linguistic, gender, cultural and racial groups and how 

people are identified, categorized in popular culture. Most classes take up the issues of racial and ethnic 

groups and their portrayal in popular texts. 



Communication Approaches to Popular Culture 
Critical analysis of popular culture within social and political contexts; emphasizes 
multicultural influences and representations in everyday life. 

COM Allow multiple enrollments: No Primary course component: Lecture 
323 Repeatable for credit: No Grading method: Student Option 

3 
C 

Offered by: College of Liberal Arts and Sciences -- Hugh Downs School of Human 
Communication 
Pre-requisites: Minimum 2.50 GPA; COM 100 with C or better 
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