




Arizona State University Criteria Checklist for 

 

HUMANITIES, ARTS AND DESIGN [HU] 
 

 

Rationale and Objectives 

 

The humanities disciplines are concerned with questions of human existence and meaning, the nature of 

thinking and knowing, with moral and aesthetic experience. The humanities develop values of all kinds by 

making the human mind more supple, critical, and expansive. They are concerned with the study of the 

textual and artistic traditions of diverse cultures, including traditions in literature, philosophy, religion, 

ethics, history, and aesthetics. In sum, these disciplines explore the range of human thought and its 

application to the past and present human environment. They deepen awareness of the diversity of the 

human heritage and its traditions and histories and they may also promote the application of this knowledge 

to contemporary societies.  

The study of the arts and design, like the humanities, deepens the student’s awareness of the diversity of 

human societies and cultures. The arts have as their primary purpose the creation and study of objects, 

installations, performances and other means of expressing or conveying aesthetic concepts and ideas. 

Design study concerns itself with material objects, images and spaces, their historical development, and 

their significance in society and culture. Disciplines in the arts and design employ modes of thought and 

communication that are often nonverbal, which means that courses in these areas tend to focus on objects, 

images, and structures and/or on the practical techniques and historical development of artistic and design 

traditions. The past and present accomplishments of artists and designers help form the student’s ability to 

perceive aesthetic qualities of art work and design. 

The Humanities, Arts and Design are an important part of the General Studies Program, for they provide an 

opportunity for students to study intellectual and imaginative traditions and to observe and/or learn the 

production of art work and design. The knowledge acquired in courses fulfilling the Humanities, Arts and 

Design requirement may encourage students to investigate their own personal philosophies or beliefs and to 

understand better their own social experience. In sum, the Humanities, Arts and Design core area enables 

students to broaden and deepen their consideration of the variety of human experience. 

 

 

 

 

Revised April 2014 

 



Humanities and Fine Arts [HU] 

Page 2 

 
Proposer:  Please complete the following section and attach appropriate documentation. 

 

ASU - [HU] CRITERIA 
HUMANITIES, ARTS AND DESIGN [HU] courses must meet either 1, 2 or 3 and at least one of the 

criteria under 4 in such a way as to make the satisfaction of these criteria A CENTRAL AND 

SUBSTANTIAL PORTION of the course content. 

YES NO  
Identify 

Documentation 

Submitted 

  
1. Emphasizes the study of values; the development of 

philosophies, religions, ethics or belief systems; and/or 

aesthetic experience. 

Syllabus A + B    

  
2. Concerns the interpretation, analysis, or creation of written, 

aural, or visual texts; and/or the historical development of 

textual traditions. 

Syllabus A + B    

  
3. Concerns the interpretation, analysis, or engagement with 

aesthetic practices; and/or the historical development of 

artistic or design traditions. 

Syllabus B    

  
4. In addition, to qualify for the Humanities, Arts and Design 

designation a course must meet one or more of the following 

requirements: 

      

  
a. Concerns the development of human thought, with 

emphasis on the analysis of philosophical and/or 

religious systems of thought. 

      

  
b. Concerns aesthetic systems and values, especially in 

literature, arts, and design. 
Syllabus A + B    

  
c. Emphasizes aesthetic experience and creative process in 

literature, arts, and design. 
Syllabus B    

  
d. Concerns the analysis of literature and the development 

of literary traditions. 
      

 

THE FOLLOWING TYPES OF COURSES ARE 

EXCLUDED FROM THE [HU] DESIGNATION 

EVEN THOUGH THEY MIGHT GIVE SOME 

CONSIDERATION TO THE HUMANITIES, ARTS 

AND DESIGN: 

 

 Courses devoted primarily to developing skill in the use of a 

language. 

 Courses devoted primarily to the acquisition of quantitative or 

experimental methods. 

 Courses devoted primarily to teaching skills. 
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SYLLABUS B  

       
 
Spring 2015 
 
Dr. Nilanjana Bhattacharjya 
Barrett, The Honors College 

Office: Sage 165 
Office Hours: TBA 
Email: Nilanjana@asu.edu 

 
Course Description 
  

Since the 1930s, the music from popular Hindi films has dominated popular music in North India 
and is now enjoyed throughout South Asia as well as many other parts of the world. The inclusion 
of musical song sequences has often distinguished Indian popular cinema from those in other 
parts of the world, and these song sequences play a particularly important role in the 
transformation of the local Bombay film into the mega-industry “Bollywood.” While many film 
studies scholars have examined popular Hindi films, very few of them acknowledge the role of 
music in the films, which most audience members would consider to be an essential component. 
In our class, we engage in visual, narrative, and musical analysis of these films and their music to 
gain a deeper understanding of the films as a whole and their respective culture. 

 
Goals 

1. To distinguish popular Hindi films and their music as a significant and central expression of 
contemporary South Asian culture and musical life in India, the South Asian diaspora, and around 
the world through identifying the following: 

a. Their origins, structural functions, and stylistic innovations 
b. Their references to and development from historical traditions  
c. Their central role within the South Asian popular music industry 
d. Their relationships to political, socio-historical, and economic events in 19th and 20th-

century South Asia within regional, national, and international contexts 
e. Their relationships to respective emerging technologies 
f. Their different modes of circulation among audiences throughout the world 
g. Its abilities to define and represent Indian culture within and outside India 

 

HON 380: AESTHETICS AND SOCIETY 
FROM BOMBAY TO BOLLYWOOD 

(STARS, SONGS, AND PERHAPS A PLOT) 



2. To acknowledge music as an essential component of most popular Hindi films  
 

3. To learn how to perform close readings of the visual, auditory, and textual elements of respective 
films, and how to synthesize these readings into coherent analyses 

 
4. To distinguish the “Bombay” film from the “Bollywood” film. 

  
 
Course Requirements 
  

1. Regular (and prompt) attendance; engaged participation  
2. You must bring a printed copy of the listening guides/ translations, and either a copy of your 

notes on respective readings or the readings themselves to class each day. These are our texts for 
the class, and you will need to refer to them during class. 

3. You should view each film in advance of the day it will be discussed, and ideally, listen to its 
soundtrack both before and after you view the film. 

4. Attendance will be taken at the start of class each day. Please do not arrive late, or wander in and 
out of the room while we are having class. 

 
Additional considerations 

1. As a repertory survey, this course requires that you watch films on most days. You may attend 
screenings—or watch them online (TBD). The actual length of the screening will depend on the 
film’s running time, which is listed on this syllabus. You must watch the films before they are 
discussed in class.  

2. If you have concerns about making a particular class meeting, please let me know well in 
advance. This is a time-intensive course that invites you to immerse yourself in these films, their 
music, and the culture around them.  

3. Your daily work in this class will consist of viewing the films, preparing the readings, 
familiarizing yourself with the film songs both within and outside of the respective films that they 
appear in, and connecting all of these to different concepts covered in our reading. We will have 
some readings to provide some context, but the focus will be on the music’s relationship to the 
film. 

 
Grading 
1. (6) Quizzes (each 5%, 30% together) 

a. The quizzes (with both written and aural components) will test you on your 
comprehension of important terms and concepts related to Hindi films, as well as recent 
musical styles covered in class.  

b. They will require you to identify some key points about what you’re hearing, identify 
terms and figures, and write short answers addressing the music, films, and the readings.  

c. To prepare, you should pay attention to the role of each song in respective narratives—
always covered in class, and how information presented in the readings relate to those 
songs. 

 
2. (4) Response Papers (40%), approximately 750-1000 words 



Polished papers written with obvious effort that still have significant problems may be given 
the option of a re-write. 
 
These response papers should be typed, double-spaced, and include a title that reflects the 
argument of your paper. Your essay should be organized around a clear thesis, which is an 
argumentative claim. In this context, “argument” does not mean that you should “argue” with 
the author’s claim, nor should you merely agree or disagree with the author’s claim. For some 
writers, a coherent thesis emerges only at the end of a piece of writing. If this is the case for 
you, you will need to revise your draft to incorporate this more focused thesis at the start of 
your paper before you submit the assignment. 
 
Each paragraph of the essay should support the thesis with concrete evidence and clarify that 
evidence’s role in arguing your thesis. Paragraphs should proceed in the order of the logic 
needed to prove your point—as opposed to the chronological order in which your evidence 
occurs or appears in the original text. Pay attention to the transitions between ideas and 
between paragraphs. Transitions should be smooth and clarify the connections between ideas.  
 
When you use an idea from the text, either by direct quotation or by paraphrasing, you must 
attribute it to its original author—or you are plagiarizing. To do this properly, you must use 
either Chicago or MLA citation styles in consistent manner. Give us a context for any 
quotations, and lead your reader into them. Do not simply “drop” quotations into the text and 
let them “speak for themselves.”  

 
3. Sequence Analysis (10%) 

a. You will independently analyze a portion of an assigned song sequence. After isolating 
each shot, you will discuss camera angles, lyrics, musical setting, lyrics, etc. 

b. We will model how to do this in class, but you may also check in with me for feedback 
on your progress at any point.  
 

4. Preparation and Participation (20%)     
a. Contributions to class discussion (positive and negative) as well as preparation; arriving 

to class with materials, and reflections to share on the assignment for that day. 
(A=engaged, thoughtful participation; B=engaged and offering some helpful 
contributions, C=somewhat engaged with marginal participation, D= lack of 
engagement/unprepared, F = unexcused absence or disruptive.) 

Attendance 
1. You may not have more than two unexcused absences without affecting your participation grade, 

because you cannot participate if you are not here. (Absences relating to travel plans, 
oversleeping, feeling a little sick, medical appointments, interviews, transportation issues, etc. are 
unexcused.) I drop your two lowest participation grades, so if you miss two classes for whatever 
reason, your participation grade is not affected. After two absences, you lose 5% of your final 
participation grade for each additional unexcused absence, e.g. if you had an 85 average 
participation grade and missed three classes, your final participation grade would be lowered to 
an 80.  
 
Your participation will not be affected by excused absences, associated with religious 
observances, university sanctioned events and activities (provided that you inform me in 
advance), or medical or other emergencies, which must be documented.  
 



2. Please arrive on time so you do not disturb your fellow students or me. Arriving late will impact 
your participation grade for the day. 

 
 
Grading scale 
 
A+ 98-100, A 93-97, and A- 90-92 
B+ 88-89, B 83-87, and B- 80-82 
C+ 78-79, C 70-77 
D 60-69 
E 0-59 
 
Multiculturalism at Barrett 
 
Barrett, the Honors College at Arizona State University, is committed to creating a multicultural learning 
environment, which is broadly defined as a place where human cultural diversity is valued and respected.  
Barrett courses integrate multicultural and diversity issues in ways that are designed to enhance students’ 
honors experience and promote learning goals. We hope that our students will contribute their unique 
perspectives to this effort by respecting others’ identities and personal life histories and by considering 
and raising issues related to multiculturalism and diversity as appropriate to individual course content.  
 
Documented disabilities 
 
If you believe you qualify for learning accommodations based on the impact of a documented disability, 
please contact me privately during the first week of class. If you have not already self- identified to the 
Disability Resource Center (DRC), please do so immediately. I will make appropriate learning 
accommodations in accordance with any documentation provided by the DRC.  
  
Statement of Ethics 
The Barrett community is committed to upholding values of academic, professional, and personal honesty 
of the highest order. We believe that ethical and respectful behavior is one of the most important 
measures of the worth of an individual and, as such, the overall integrity of our community as a whole.  
 
Office Hours  
 
I am always happy to meet with you if you have any concerns or questions about the course, or other 
issues, and I do in fact sit in my office during office hours to make myself available to you. If you have a 
pressing or time-sensitive issue, please set up a time in advance—even during my assigned office hours 
because I see students who have not signed up for an appointment on a first-come, first-served basis. If 
you cannot make my assigned office hours and need to meet me outside my regular office hours, please 
let me know at least 48 hours in advance. I cannot be expected to grant last minute appointments, so do 
think ahead.  
 
I am happy to look at a paper draft of your paper during an appointment at least two days before the paper 
is due to offer quick comments on specific aspects of your paper, but I cannot read through an entire 
paper during our meeting. Keep in mind that I cannot tell you everything you need to do to “get an A.” 
 
Student Emails 
 



Email is a convenient way to address small questions and concerns, but inappropriate for discussing 
anything substantial. Please schedule a time to speak with me if you have a question that may take more 
than two or three sentences to answer.  
 
I do check email a few times each day, but I may not write back immediately. It may take up to 24 hours 
for me to get back to you, but if you have not heard from me after 48 hours, please send your email again. 
If I sense that an issue or question that you raise on email may take more than a few sentences and/or a 
few minutes to resolve, I will reply by asking you to schedule an appointment with me in person. (You 
can save time by making that appointment from the start.)  
 
You should observe the following courtesies while addressing emails to me and your other instructors: 
1.) Please use your ASU email address to contact me so my email program filters recognize your 
message. 
2.) Treat your email like any other professional and formal communication. Use complete sentences 
and correct grammar. Avoid using Internet acronyms and abbreviations (LOL, TTYL) or emoticons (!). 
3.) Please greet me with “Hello, Dr. Bhattacharjya” or “Dear Dr. Bhattacharjya.” Please don’t begin 
your emails with “Hey” or “What’s up.” Please do not address me as Ms. or Mrs. Bhattacharjya. 
4.) Use the subject line for the specific purpose of your email (i.e., “quick question about page 
number’s in tomorrow’s reading”)—not a greeting. 
5.) Lastly, if you miss a class, your first step should be to contact a classmate to borrow her notes. Do 
not email me to ask if you missed anything important. If there’s something you don’t understand after 
you’ve done the reading and gone over the class notes, I’ll be happy to meet with you to go over it. 
 
SCHEDULE (subject to change) 

 
1. Week 1: Introduction 

a. Monday, January 12 

i. Booth, Gregory D. "Traditional Content and Narrative Structure in the Hindi Commercial 
Cinema." Asian Folklore Studies 54, no. 2 (1995): 169-90. 

ii. Dwyer, Rachel, and Divia Patel. "Indian Cinema." In Cinema India: The Visual Culture 
of Hindi Film, 13-41. New Brunswick, NJ: Rutgers University Press, 2002. 

b. Wednesday, January 14 
i. Creekmur, Corey K. "Picturizing American Cinema: Hindi Film Songs and the 

Last Days of Genre." In Soundtrack Available: Essays on Film and Popular 
Music, edited by Pamela Robertson Wojcik and Arthur Knight, 375-406. Durham 
and London: Duke University Press, 2001.  
 

2. Week 2:  
(Monday, January 19: MLK Jr. Day) 

a. Wednesday, January 21 
i. Arnold, Alison E. "Aspects of Production and Consumption in the Popular Hindi 

Film Song." Asian Music 24, no. 1 (1992): 122-36. 
ii. Majumdar, Neepa. "The Embodied Voice: Song Sequences and Stardom in 

Popular Hindi Cinema." In Soundtrack Available: Essays on Film and Popular 
Music, edited by Pamela Robertson Wojcik 
 

Friday, January 23: Song Sequence Assignment Due 
 



FILM 1: Shree 420, 1955 (168 min.) 
 
3. Week 3: Shree 420: The Sound of a New Nation 

a. Monday, January 26 
i. Levich, Jacob. "Freedom Songs: Rediscovering Bollywood's Golden Age." Film 

Comment 38, no. 3 (2002): 48-51. 
b. Wednesday, January 28 

i. Song Analysis 
 

FILM 2: Desperado Square, 2003 (95 min.) 
 

4. Week 4: Desperado Square The Global Reach of Hindi Film:  
a. Monday, February 2 

i. Iordanova, Dina. "Indian Cinema's Global Reach: Historiography through 
Testimonies." South Asian Popular Culture 4, no. 2 (2006): 113-40. 

ii. Mehta, Monika. "Reading Cinephilia in Kikar Ha-Halomot/Desperado Square, 
Viewing the Local and Transnational in Sangam/Confluence." South Asian 
Popular Culture 4, no. 2 (2006): 147-62. 

b. Wednesday, February 4 
i. Listening: Selections from Sangam  

 
FILM 3: Pyaasa (1957), 144 min. 
 

5. Week 5: Pyaasa: Guru Dutt, S.D. Burman, and Sahir Ludhianvi: The Masters 
a. Monday, February 9 

i. Rockwell, Daisy. "Visionary Choreographies: Guru Dutt's Experiments in Film 
Song Picturisation." South Asian Popular Culture 1, no. 2 (2003): 109-24. 

ii. Look at video posted from Kaagaz ke Phool (1959) in relation to reading 
iii. Kabir, Nasreen Munni. "Pyaasa." In Guru Dutt: A Life in Cinema, 116-37. New 

Delhi: Oxford University Press, 2005. 
b. Wednesday, February 11 

i. Song Analysis 
Friday, February 13: First Response Paper Due 
 

FILM 4: Veer-Zaara, 2003 (192 min.) 
 

6. Week 6: Madan Mohan, Partition, and Veer-Zaara 
a. Monday, February 16 

i. "Talking Songs: Javed Akhtar in Conversation with Nasreen Munni Kabir." In 
Javed Akhtar in Conversation with Nasreen Munni Kabir, 1-52. New Delhi: 
Oxford University Press, 2005. 

ii. Booth, Gregory D. "Issues of Style, Genre, and Value in Mumbai Film Music." 
In Behind the Curtain: Making Music in Mumbai's Film Studios, 255-83. New 
York; Oxford: Oxford University Press, 2008. 

b. Wednesday, February 18 
i. Song Analysis 

 
FILM 5: Teesri Manzil, 1966 (178 min.) 
 

7. Week 7: Sounds of the 1960s (Teesri Manzil) 
a. Monday, February 23 



i. "Talking Songs: Javed Akhtar in Conversation with Nasreen Munni Kabir." In 
Javed Akhtar in Conversation with Nasreen Munni Kabir, 1-52. New Delhi: 
Oxford University Press, 2005. 

ii. Booth, Gregory D. "Issues of Style, Genre, and Value in Mumbai Film Music." 
In Behind the Curtain: Making Music in Mumbai's Film Studios, 255-83. New 
York; Oxford: Oxford University Press, 2008. 

b. Wednesday, February 25 
i. Song Analysis 

 

                     
 

FILM 6: Umrao Jaan, 1981 (145 min.) 
 

8. Week 8: Regionalism, Courtesan Culture, and the Period Film (Umrao Jaan) 
a. Monday, March 2 

i. Oldenburg, Veena Talwar. "Lifestyle as Resistance: The Case of the Courtesans 
of Lucknow, India." Feminist Studies 16, no. 2, Speaking for Others/Speaking for 
Self: Women of Color (1990): 259-87. 

ii. Dwyer, Rachel. "Representing the Muslim; the 'Courtesan Film' in Indian 
Popular Cinema." In Jews, Muslims, and Mass Media: Mediating the 'Other', 
edited by Yulia Egorova and Tudor Parfitt, 78-92. New York: Routledge/Curzon, 
2004. 

iii. Kesavan, Mukul. "Urdu, Awadh and the Tawaif: The Islamicate Roots of Hindi 
Cinema." In Forging Identities: Gender, Communities and the State in India, 
edited by Zoya Hasan, 244-57. Boulder, Oxford, and San Francisco: Westview 
Press, 1994. 

b. Wednesday, March 4 
i. Song analysis 

Second Response Paper Due: Friday, March 6 
 
(Monday, March 9: Spring Break) 
(Wednesday, March 11: Spring Break) 
 

9. Week 9: BOLLYWOOD! 
a. Monday, March 16  

i. Rajadhyaksha, Ashish. "The 'Bollywoodization' of the Indian Cinema: Cultural 
Nationalism in a Global Arena." Inter-Asia Cultural Studies 4, no. 1 (2003): 25-
39. 

ii. TBA 
b. Wednesday, March 18 TBA 

 
FILM 7: Hum Aapke Hain Koun…!, 1994 (206 minutes) 



 
10. Week 10: Family films, Blockbusters, and the Birth of Bollywood (Hum Aapke Hain Koun!...) 

a. Monday, March 23 
i. Dudrah, Rajinder Kumar. "Singing for India: Songs in the Bollywood Film." In 

Bollywood : Sociology Goes to the Movies, 47-64. New Delhi ; Thousand Oaks: 
Sage, 2006. 

ii. Bharucha, Rustom. "Utopia in Bollywood: 'Hum Aapke Hain Koun...!'." 
Economic and Political Weekly 30, no. 15 (1995): 801-04. 

iii. Uberoi, Patricia. "Imagining the Family: An Ethnography of Viewing Hum 
Aapke Hain Koun...!" In Pleasure and the Nation: The History, Politics and 
Consumption of Public Culture in India, edited by Rachel Dwyer and 
Christopher Pinney, 309-51. New Delhi: Oxford University Press, 2001. 

iv. Ghosh, Shohini. "Hum Aapke Hain Koun...!: Pluralizing Pleasures of 
Viewership." Social Scientist 28, no. 3/4 (2000): 83-90. 

b. Wednesday, March 25 
i. Song analysis 

 
FILM 8: Dilwale Dulhania Le Jayenge, 1995 (189 min.) 

 
11. Week 11 Family films, Blockbusters, and the Diaspora(Dilwale Dulhania Le Jayenge) 

a. Monday, March 30 
i. Malhotra, Sheena, and Tavishi Alagh. "Dreaming the Nation: Domestic Dramas 

in Hindi Films Post-1990." South Asian Popular Culture 2, no. 1 (2004): 19-37. 
ii. Uberoi, Patricia. "The Diaspora Comes Home: Disciplining Desire in DDLJ." 

Contributions to Indian Sociology 32, no. 2 (1998): 305-36. 
iii. Srinivas, Lakshmi. "Communicating Globalization in Bombay Cinema." 

Comparative American Studies 3, no. 3 (2005): 319-44. 
b. Wednesday, April 1 

i. Song analysis 
Third Response Paper due Friday, April 3 
 

FILM 9: Omkara, 2006 (150 min.) 
 

12. Week 12 Narrative, Place, and Music (Omkara) 
a. Monday, April 6 

i. Selections from Alter, Stephen. Fantasies of a Bollywood Love Thief: Inside the 
World of Indian Moviemaking. 1st ed. Orlando: Harcourt, 2007(to be announced) 

ii. Booth, Gregory D. "Changing Structures in the Mumbai Film Industry." In 
Behind the Curtain: Making Music in Mumbai's Film Studios, 87-118. New 
York; Oxford: Oxford University Press, 2008. 

iii. Refresh or acquaint yourself with Shakespeare’s Othello, via its Wikipedia 
article. 

b. Wednesday, April 8 
i. Song Analysis 

 
FILM 10: Dil Se, 1998 (163 min.) 
 

13. Week 13 A.R. Rahman: The Global Sound of the Contemporary Indian Nation (Dil Se) 
a. Monday, April 13 



i. Kabir, Ananya Jahanara. "Allegories of Alienation and Politics of Bargaining: 
Minority Subjectivities in Mani Ratnam's Dil Se." South Asian Popular Culture 
1, no. 2 (2003): 141-59. 

b. Wednesday, April 15 
i. Song Analysis 

 
 
FILM 11: Dev. D, 2009 (144 min.) 
 

14. Week 14 New Directions (Dev.D) 
a. Monday, April 20 

i. TBA 
b. Wednesday, April 22 

i. TBA 
 

FILM 12: Billu, 2009 (137 min.) 
 

15. Week 15 The Anachronistic Song? Billu Barber, Conclusion 
a. Monday, April 27 

i. Presentations 
b. Wednesday, April 29 

i. Presentations 
Friday, May 1: Fourth Response Paper Due 

 
 



List of Readings and Films for HON 380: Aesthetics and Society, Love, Beauty, and the Popular 
Imagination (Syllabus A) 
 
Required texts: 

Observations on the Feeling of the Beautiful and Sublime, Immanuel Kant, trans. by John T. Goldthwait 
(University of California Press) 
Leonardo da Vinci and a Memory of His Childhood, Sigmund Freud, trans. by Alan Tyson (Norton) 
Never Let Me Go, Kazuo Ishiguru (Faber and Faber) 
Written on the Body, Jeanette Winterson (Vintage) 
 

Readings and Films: 
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List of Readings and Films for HON 380: Aesthetics and Society, From Bombay to Bollywood 
(Syllabus B) 

i. Booth, Gregory D. "Traditional Content and Narrative Structure in the Hindi Commercial 
Cinema." Asian Folklore Studies 54, no. 2 (1995): 169-90. 

ii. Dwyer, Rachel, and Divia Patel. "Indian Cinema." In Cinema India: The Visual Culture 
of Hindi Film, 13-41. New Brunswick, NJ: Rutgers University Press, 2002. 

iii. Creekmur, Corey K. "Picturizing American Cinema: Hindi Film Songs and the 
Last Days of Genre." In Soundtrack Available: Essays on Film and Popular 
Music, edited by Pamela Robertson Wojcik and Arthur Knight, 375-406. Durham 
and London: Duke University Press, 2001.  
 

iv. Arnold, Alison E. "Aspects of Production and Consumption in the Popular Hindi 
Film Song." Asian Music 24, no. 1 (1992): 122-36. 

v. Majumdar, Neepa. "The Embodied Voice: Song Sequences and Stardom in 
Popular Hindi Cinema." In Soundtrack Available: Essays on Film and Popular 
Music, edited by Pamela Robertson Wojcik 
 
 

FILM 1: Shree 420, 1955 (168 min.) 
 

vi. Levich, Jacob. "Freedom Songs: Rediscovering Bollywood's Golden Age." Film 
Comment 38, no. 3 (2002): 48-51. 

vii. Song Analysis 
 

FILM 2: Desperado Square, 2003 (95 min.) 
 

viii. Iordanova, Dina. "Indian Cinema's Global Reach: Historiography through 
Testimonies." South Asian Popular Culture 4, no. 2 (2006): 113-40. 

ix. Mehta, Monika. "Reading Cinephilia in Kikar Ha-Halomot/Desperado Square, 
Viewing the Local and Transnational in Sangam/Confluence." South Asian 
Popular Culture 4, no. 2 (2006): 147-62. 

b. Wednesday, February 4 



i. Listening: Selections from Sangam  
 

FILM 3: Pyaasa (1957), 144 min. 
 

ii. Rockwell, Daisy. "Visionary Choreographies: Guru Dutt's Experiments in Film 
Song Picturisation." South Asian Popular Culture 1, no. 2 (2003): 109-24. 

iii. Look at video posted from Kaagaz ke Phool (1959) in relation to reading 
iv. Kabir, Nasreen Munni. "Pyaasa." In Guru Dutt: A Life in Cinema, 116-37. New 

Delhi: Oxford University Press, 2005. 
c. Wednesday, February 11 

i. Song Analysis 
 

FILM 4: Veer-Zaara, 2003 (192 min.) 
 

ii. "Talking Songs: Javed Akhtar in Conversation with Nasreen Munni Kabir." In 
Javed Akhtar in Conversation with Nasreen Munni Kabir, 1-52. New Delhi: 
Oxford University Press, 2005. 

iii. Booth, Gregory D. "Issues of Style, Genre, and Value in Mumbai Film Music." 
In Behind the Curtain: Making Music in Mumbai's Film Studios, 255-83. New 
York; Oxford: Oxford University Press, 2008. 

 
FILM 5: Teesri Manzil, 1966 (178 min.) 
 

iv. "Talking Songs: Javed Akhtar in Conversation with Nasreen Munni Kabir." In 
Javed Akhtar in Conversation with Nasreen Munni Kabir, 1-52. New Delhi: 
Oxford University Press, 2005. 

v. Booth, Gregory D. "Issues of Style, Genre, and Value in Mumbai Film Music." 
In Behind the Curtain: Making Music in Mumbai's Film Studios, 255-83. New 
York; Oxford: Oxford University Press, 2008. 

d. Wednesday, February 25 
i. Song Analysis 

 
 

FILM 6: Umrao Jaan, 1981 (145 min.) 
 

ii. Oldenburg, Veena Talwar. "Lifestyle as Resistance: The Case of the Courtesans 
of Lucknow, India." Feminist Studies 16, no. 2, Speaking for Others/Speaking for 
Self: Women of Color (1990): 259-87. 

iii. Dwyer, Rachel. "Representing the Muslim; the 'Courtesan Film' in Indian 
Popular Cinema." In Jews, Muslims, and Mass Media: Mediating the 'Other', 
edited by Yulia Egorova and Tudor Parfitt, 78-92. New York: Routledge/Curzon, 
2004. 

iv. Kesavan, Mukul. "Urdu, Awadh and the Tawaif: The Islamicate Roots of Hindi 
Cinema." In Forging Identities: Gender, Communities and the State in India, 
edited by Zoya Hasan, 244-57. Boulder, Oxford, and San Francisco: Westview 
Press, 1994. 

v. Song analysis 
 

vi. Rajadhyaksha, Ashish. "The 'Bollywoodization' of the Indian Cinema: Cultural 
Nationalism in a Global Arena." Inter-Asia Cultural Studies 4, no. 1 (2003): 25-
39. 



 
FILM 7: Hum Aapke Hain Koun…!, 1994 (206 minutes) 
 

vii. Dudrah, Rajinder Kumar. "Singing for India: Songs in the Bollywood Film." In 
Bollywood : Sociology Goes to the Movies, 47-64. New Delhi ; Thousand Oaks: 
Sage, 2006. 

viii. Bharucha, Rustom. "Utopia in Bollywood: 'Hum Aapke Hain Koun...!'." 
Economic and Political Weekly 30, no. 15 (1995): 801-04. 

ix. Uberoi, Patricia. "Imagining the Family: An Ethnography of Viewing Hum 
Aapke Hain Koun...!" In Pleasure and the Nation: The History, Politics and 
Consumption of Public Culture in India, edited by Rachel Dwyer and 
Christopher Pinney, 309-51. New Delhi: Oxford University Press, 2001. 

x. Ghosh, Shohini. "Hum Aapke Hain Koun...!: Pluralizing Pleasures of 
Viewership." Social Scientist 28, no. 3/4 (2000): 83-90. 

xi. Song analysis 
 

FILM 8: Dilwale Dulhania Le Jayenge, 1995 (189 min.) 
 

xii. Malhotra, Sheena, and Tavishi Alagh. "Dreaming the Nation: Domestic Dramas 
in Hindi Films Post-1990." South Asian Popular Culture 2, no. 1 (2004): 19-37. 

xiii. Uberoi, Patricia. "The Diaspora Comes Home: Disciplining Desire in DDLJ." 
Contributions to Indian Sociology 32, no. 2 (1998): 305-36. 

xiv. Srinivas, Lakshmi. "Communicating Globalization in Bombay Cinema." 
Comparative American Studies 3, no. 3 (2005): 319-44. 

e. Wednesday, April 1 
i. Song analysis 

 
FILM 9: Omkara, 2006 (150 min.) 

 
ii. Selections from Alter, Stephen. Fantasies of a Bollywood Love Thief: Inside the 

World of Indian Moviemaking. 1st ed. Orlando: Harcourt, 2007(to be announced) 
iii. Booth, Gregory D. "Changing Structures in the Mumbai Film Industry." In 

Behind the Curtain: Making Music in Mumbai's Film Studios, 87-118. New 
York; Oxford: Oxford University Press, 2008. 

iv. Refresh or acquaint yourself with Shakespeare’s Othello, via its Wikipedia 
article. 
 

FILM 10: Dil Se, 1998 (163 min.) 
 
Kabir, Ananya Jahanara. "Allegories of Alienation and Politics of Bargaining: Minority Subjectivities in 
Mani Ratnam's Dil Se." South Asian Popular Culture 1, no. 2 (2003): 141-59. 

 
 
FILM 11: Dev. D, 2009 (144 min.) 
 

 
FILM 12: Billu, 2009 (137 min.) 
 
!




