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Arizona State University Criteria Checklist for

HISTORICAL AWARENESS [H]

Rationale and Objectives

The lack of historical awareness on the part of contemporary university graduates has led recent studies of
higher education to call for the creation and development of historical consciousness in undergraduates
now and in the future. From one perspective historical awareness is a valuable aid in the analysis of
present-day problems because historical forces and traditions have created modern life and lie just beneath
its surface. From a second perspective, the historical past is an indispensable source of national identity
and of values which facilitate social harmony and cooperative effort. Along with this observation, it should
be noted that historical study can produce intercultural understanding by tracing cultural differences to their
origins in the past. A third perspective on the need for historical awareness is summed up in the aphorism
that he who fails to learn from the past is doomed to repeat it. Teachers of today's students know well that
those students do not usually approach questions of war and peace with any knowledge of historic concord,
aggression, or cruelty, including even events so recent as Nazi and Stalinist terror.

The requirement of a course which is historical in method and content presumes that "history" designates a
sequence of past events or a narrative whose intent or effect is to represent such a sequence. The
requirement also presumes that these are human events and that history ineludes all that has been felt,
thought, imagined, said, and done by human beings. The opportunities for nurturing historical
consciousness are nearly unlimited. History is present in the languages, art, music, literatures, philosophy,
religion, and the natural sciences, as well as in the social science fraditionally called History.
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Proposer: Please complete the following section and attach appropriate documentation.

Syﬁabﬁs

| Syllabus

o _ - ) Syllabus
& D 3. There is a disciplined systematic examination of human
institutions as they change over time.
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Course Prefix Number Title Designation
POS 294 Watching Politics: How Films Explain HISTORY

American Politics

Explain in detail which student activities correspond to the specific designation criteria.
Please use the following organizer to explain how the criterla are being met.

During Section 1, students will
learn about the history of political
film making in the United States.

In Section I1I of the course, the
students will learn about the major
political events of the last 100 years
and the impact of these events on
the political behavior of citizens
and elected officials.

Syllabus Section 1 and
Section 3. .

We will use the examination of
political events and movements
(e.g., the Civil Rights movement,
Vietnam War) to discuss changes in
the political behavior of citizens, in
general (e.g., increases in
polarization of the electorate) as
well changes among the role of
minority groups over the tast 100
years.

Section 3-4 of the Syllabus

The course uses major political
events to explain changes in major
mstitutions  For example, we will
use films as well as discussion of
historical events to leam about
changes in the party system,
changes in electoral campaigns,
changes In nomination procedures
in the U.S. Senate

Section 3 of Syllabus




Course Catalog Description:

Watching Politics: How Films Explain American Politics

The course will trace the evolution of American Politics over the last century by
examining how film portrays (1) major political events (2) as well as changes in
the role of race, class, gender, and sexuality in American politics.



POS 294: Watching Politics:
How Films Explain American Politics

Spring 2014 Professor Kim Fridkin
Classroom: fridkin@asu.edu
Office Hrs Office: 6752 Coor Hall
Class Time:

Purpose of Course: In this course, we will rely on visual and aural texts (i.e.,
film) to trace the evolution of American Politics over the last century. The
course will examine the major historical events (i.e., the Depression, the
Holocaust, the Vietnam War, 9/11) by looking at films written during or about
these events. The course will also examine how the nature of political film has
changed over the same time frame. Furthermore, since the political history of
the United States involves a diversity of experiences, with different groups
playing important roles in the political events of this country, we will spend
time examining changes in the role of race, class, gender, and sexuality in
American politics.

The requirements for this course are

Course Requirement Percentage of Grade
Hourly Exam #1 20%
Hourly Exam #2 20%
Hourly Exam #3 20%
Final Examination 30%
Participation 10%

Reqguired Reading
Harry M, Benshoff and Sean Griffin (2009). America on Film: Representing Race,
Class, Gender, and Sexuality at the Movies. Wiley-Blackwell

Terry Christensen and Peter J. Haas (2005). Projecting Politics: Political Messages in
American Films. M.E. Sharpe.



Schedule of Topics

I. Understanding and Interpreting Political Films (Week of January 13)
Benshoff and Griffin, Chapter 1
Christensen and Hass, Chapter 1-3

I, The Structure and History of Filmmaking (Week of January 20)
Benshoff and Griffin, Chapter 2
Christensen and Hass, Appendix 1

III. Political Films By Decade
1910s-1930s (Week of January 27)
Events to Be Covered: World War I, The Great Depression
Readings: Christensen and Hass, Chapter 4-5
Film to Be Viewed: Mr. Smith Goes to Washington

1940s-1950s (Week of Week of February 3)

Events to Be Covered: World War [I, Authoritarianism, Communism
Readings: Christensen and Hass, Chapter 6-7

Film to Be Viewed: The Manchurian Candidate

1960s-1970s (Week of February 10)

Events to Be Covered: Vietnham War, Civil Rights, Watergate,
Readings: Christensen and Hass, Chapter 8-9

Film to Be Viewed: All the President’s Men

1980s (Week of February 17)

Events to Be Covered: New Patriotism and Capitalism, Iran-Contra Scandal
Readings: Christensen and Hass, Chapter 10

Film to Be Viewed: Silkwood

1990s and Beyond 9/11 (February 24)

Events to Be Covered: Collapse of Soviet Union, 2000 Election, 9/11, Recession,
Readings: Christensen and Hass, Chapter 11

Film to Be Viewed: Wag the Dog

IV Political Films by Topic
Ethnic Minorities and Film (Week of March 3-Week of March 17)

Readings: Benshoff and Griffin, Chapters 3-7
Films to Be Viewed: Do The Right Thing; Little Big Man



Class and American Film (Week of March 24-Week of March 31}
Readings: Benshoff and Griffin, Chapters 8-9
Films to Be Viewed: Meet John Doe, Norma Rae

Gender and American Film (Week of April 7-Week of April 14)
Readings: Benshoff and Griffin, Chapters 10-13
Films to Be Viewed: State of the Union, The Contender

Sexuality and American Film (Week of April 21)
Readings: Benshoff and Griffin, Chapters 14-15
Film to Be Viewed: Milk

V. What We Know from Political Film (Week of April 28)
Readings: Benshoff and Griffin, Chapters 17, Christensen and Hass,
Chapter 15
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