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Arizona State University Criteria Checklist for

SOCIAL AND BEHAVIORAL SCIENCES [SB]

Rationale and Objectives

The importance of the social and behavioral sciences is evident in both the increasing number of scientific
inquiries into human behavior and the amount of attention paid to those inquiries. In both private and
public sectors people rely on social scientific findings to assess the social consequences of large-scale
economic, technological, scientific, and cultural changes.

Social scientists' observations about human behavior and their unique perspectives on human events make
an important contribution to civic dialogue. Today, those insights are particularly crucial due to the
growing economic and political interdependence among nations.

Courses proposed for General Studies designation in the Social and Behavioral Sciences area must
demonstrate emphases on: (1) social scientific theories and principles, (2} the methods used to acquire
knowledge about cultural or social events and processes, and (3) the impact of social scientific
understanding on the world.
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Proposer: Please complete the following section and attach appropriate documentation.

ASU--[SB] CRITERIA

A SOCIAL AND BEHAVIORAL SCIENCE [SB] course should meet all of the
following criteria. If not K3 ratlonale for exclusion should be prov1ded

Submitted..
N I:I 1. Course is designed to advance basic understanding and Syllabus

knowledge about human interaction,
2. Course content emphasizes the study of socxal behavior such | Syllabus
as that found in: :

X[ |7 axmmororosy Poitical Behavior
s ECONOMICS . ) - o
RS K =" CULTURAL GEOGRAPHY
.+ HISTORY. - : : . :
3. Course emphasizes: Syllabus
P y

a. the distinct knowledge base of the social and behavioral
sciences (e.g., sociological anthropological).

x| L | OR

b. the distinct methods of inquiry of the social and
behavioral sciences (e.g., ethnography, historical

analysis).
- ' Syllabus, the course.
L looks at po!ntlcal
_ }X I:I 4. Course 111ustrates use of somal and behaworal science : -events th_rpugh the
_ . _perspectlves and data’ _ v : | lens-of higtory as .
,_ SR ol well as pOlltICa|
| science

THE FOLLOWING TYPES OF COURSES ARE EXCLUDED
FROM THE [SB] AREA EVEN THOUGH THEY MIGHT
GIVE SOME CONSIDERATION TO SOCIAL AND

E CONCERNS:
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Course Prefix Number Title Designation
PCS 294 Watching Politics: How Films Explain SB

American Politics

Explain in detail which student activities correspond to the specific designation criteria.
Please use the following organizer to explain how the criteria are being met.

i The course is designed for Section ill of the Syllabus
students to understand
significant political events during

the last century.

2 The entire course emphasizes Section !ll and Section |V of
the study of political behavior, the Syllabus

both overtime and among
diverse groups of poiitical actors

3-4 The course will utlitize research | Section 1ll and Section IV of
from political science to inform the Syllabus

the political phenomena
displayed in the films and
illustrated by political events.
For example, when leaming
about women and political film,
we will discuss the role of
gender stereotypes in political
‘decision-making




Course Catalog Description:

Watching Politics: How Films Explain American Politics

The course will trace the evolution of American Politics over the last century by
examining how film portrays (1) major political events (2) as well as changes in
the role of race, class, gender, and sexuality in American politics.



POS 294: Watching Politics:
How Films Explain American Politics

Spring 2014 Professor Kim Fridkin
Classroom: fridkin@asu.edu
Office Hrs Office: 6752 Coor Hall
Class Time:

Purpose of Course: In this course, we will rely on visual and aural texts (i.e.,
film) to trace the evolution of American Politics over the last century. The
course will examine the major historical events (i.e., the Depression, the
Holocaust, the Vietnam War, 9/11) by looking at films written during or about
these events. The course will also examine how the nature of political film has
changed over the same time frame. Furthermore, since the political history of
the United States involves a diversity of experiences, with different groups
playing important roles in the political events of this country, we will spend
time examining changes in the role of race, class, gender, and sexuality in
American politics.

The requirements for this course are

- Course Requirement Percentage of Grade
Hourly Exam #1 20%
Hourly Exam #2 20%
Hourly Exam #3 20%
Final Examination 30%
Participation 10%

Required Reading
Harry M. Benshoff and Sean Griffin (2009). America on Film: Representing Race,
Class, Gender, and Sexuality at the Movies. Wiley-Blackwell

Terry Christensen and Peter J. Haas (2005). Projecting Politics: Political Messages in
American Films. M.E. Sharpe.



Schedule of Topics

I. Understanding and Interpreting Political Films (Week of January 13}
Benshoff and Gritfin, Chapter 1
Christensen and Hass, Chapter 1-3

II. The Structure and History of Filmmaking (Week of January 20)
Benshoff and Griffin, Chapter 2
Christensen and Hass, Appendix 1

II1. Political Films By Decade
1910s-1930s (Week of January 27)
Events to Be Covered: World War [, The Great Depression
Readings: Christensen and Hass, Chapter 4-5
Film to Be Viewed: Mr. Smith Goes to Washington

1940s-1950s (Week of Week of February 3)

Events to Be Covered: World War II, Authoritarianism, Communism
Readings: Christensen and Hass, Chapter 6-7

Film to Be Viewed: The Manchurian Candidate

1960s-1970s (Week of February 10)

Events to Be Covered: Vietnam War, Civil Rights, Watergate,
Readings: Christensen and Hass, Chapter 8-9

Film to Be Viewed: All the President’s Men

1980s (Week of February 17)

Events to Be Covered: New Patriotism and Capitalism, Iran-Contra Scandal
Readings: Christensen and Hass, Chapter 10

Film to Be Viewed: Silkwood

1990s and Beyond 9/11 (February 24)

Events to Be Covered: Collapse of Soviet Union, 2000 Election, 9/11, Recession,
Readings: Christensen and Hass, Chapter 11

Film to Be Viewed: Wag the Dog

IV Political Films by Topic
Ethnic Minorities and Film (Week of March 3-Week of March 17)

Readings: Benshoff and Griffin, Chapters 3-7
Films to Be Viewed: Do The Right Thing; Little Big Man



Class and American Film (Week of March 24-Week of March 31)
Readings: Benshoff and Griffin, Chapters 8-9
Films to Be Viewed: Meet John Doe, Norma Rae

Gender and American Film (Week of April 7-Week of April 14)
Readings: Benshoff and Griffin, Chapters 10-13
Films to Be Viewed: State of the Union, The Contender

Sexuality and American Film (Week of April 21)
Readings: Benshoff and Griffin, Chapters 14-15
Film to Be Viewed: Milk

V. What We Know from Political Film (Week of April 28)
Readings: Benshoff and Griffin, Chapters 17, Christensen and Hass,
Chapter 15
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