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Arizona State University Criteria Checklist for

CULTURAL DIVERSITY IN THE UNITED STATES [C]

Rationale and Objectives

The contemporary "culture” of the United States involves the complex interplay of many different cultures
that exist side by side in various states of harmony and conflict. The history of the United States involves
the experiences not only of different groups of European immigrants and their descendants but also of
diverse groups of American Indians, Hispanic Americans, African Americans, and Asian Americans--all of
whom played significant roles in the development of contemporary calture and together shape the future of
the United States. At the same time, the recognition that gender, class, and religious differences cut across
all distinctions of race and ethnicity offers an even richer variety of perspectives from which to view
ourselves. Awareness of our cultural diversity and its multiple sources can illuminate our collective past,
present, and future and can help us to achieve greater mutual understanding and respeet.

The objective of the Cultural Diversity requirement is to promote awareness and appreciation of cultural
diversity within the contemporary United States through the study of the cultural, social, or scientific
contributions of women and minonty groups, examination of their experiences in the U.S., or exploration
of successful or unsuccessful mteractions between and among cultural groups.



Cultural Diversity [C]
Page 2

Proposer: Please complete the following section and attach appropriate documentation.

i. A Cultural Diversity course must meet the following general

criteria:
Syllabus, Section IV
Textbook: America on
— The course must contribute to an understanding of Film: Representing
}A D cultural diversity in contemporary U.S. Society. Race, Class, Gender

and Sexuality at the
Movies
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Course Prefix | Number | Title Designation
POS 294 Watching Politics: How Films Explain American CULTURAL

Politics

Explain in detail which student activities correspond to the specifie designation criteria.
Please use the following organizer (o expiam how the criteria ave being met.

E
U.S. cultures

xampe-See 2b. Compares 2

I~xample-Compares Latino &
African American Music

ample-See Syllabus Pg. 5

The second half of the course (as
well as the entirety of one of the
textbooks) is devoted to
undertanding the role of cultural
diversity in our political history.
We will examine how diversity
has been included and excluded

in the political lustory of the U.S.

as well as how gender, race,
ethnicity and class has been
represented in politeal films in
the U.S.

Syllabus, Section I and Section
IV as well as text by Benshoff
and Griffin

2c

This course focuses on the study
of the political dimension of
relations between and among
gender, racial, ethnic, and other
linguistic minorities within the
United States

Syllabus, Section I and Section
IV as well as textbook,
"America on Film: Representing
Race, Class, Gender, and
Sexuality at the Movies"




Course Catalog Description:

Watching Politics: How Films Explain American Politics

The course will trace the evolution of American Politics over the last century by
examining how film portrays (1) major political events {2) as well as changes in
the role of race, class, gender, and sexuality in American politics.



POS 294: Watching Politics:
How Films Explain American Politics

Spring 2014 Professor Kim Fridkin
Classroom: fridkin@asu.edu
Office Hrs Office: 6752 Coor Hall
Class Time:

Purpose of Course: In this course, we will rely on visual and aural texts (i.e.,
film) to trace the evolution of American Politics over the last century. The
course will examine the major historical events (i.e., the Depression, the
Holocaust, the Vietnam War, 9/11) by looking at films written during or about
these events. The course will also examine how the nature of political film has
changed over the same time frame. Furthermore, since the political history of
the United States involves a diversity of experiences, with different groups
playing important roles in the political events of this country, we will spend
time examining changes in the role of race, class, gender, and sexuality in
American politics.

The requirements for this course are

Course Requirement Percentage of Grade
Hourly Exam #1 20%
Hourly Exam #2 20%
Hourly Exam #3 20%
Final Examination 30%
Participation 10%

Reguired Reading :
Harry M. Benshoff and Sean Griffin (2009). America on Film: Representing Race,
Class, Gender, and Sexuality at the Movies. Wiley-Blackwell

Terry Christensen and Peter J. Haas (2003). Projecting Politics: Political Messages in
American Films. M.E. Sharpe.



Schedule of Topics

I. Understanding and Interpreting Political Films (Week of January 13)
Benshoff and Griffin, Chapter 1
Christensen and Hass, Chapter 1-3

II. The Structure and History of Filmmaking (Week of January 20}
Benshoff and Griffin, Chapter 2
Christensen and Hass, Appendix 1

II1. Political Films By Decade
1910s-1930s (Week of January 27)
Events to Be Covered: World War I, The Great Depression
Readings: Christensen and Hass, Chapter 4-5
Film to Be Viewed: Mr. Smith Goes to Washington

1940s-1950s (Week of Week of February 3)

Events to Be Covered: World War II, Authoritarianism, Communism
Readings: Christensen and Hass, Chapter 6-7

Film to Be Viewed: The Manchurian Candidate

1960s-1970s (Week of February 10)

Events to Be Covered: Vietnam War, Civil Rights, Watergate,
Readings: Christensen and Hass, Chapter 8-9

Film to Be Viewed: All the President’s Men

1980s (Week of February 17)

Events to Be Covered: New Patriotism and Capitalism, Iran-Contra Scandal
Readings: Christensen and Hass, Chapter 10

Film to Be Viewed: Silkwood

1990s and Beyond 9/11 (February 24)

Events to Be Covered: Collapse of Soviet Union, 2000 Election, 9/11, Recession,
Readings: Christensen and Hass, Chapter 11

Film to Be Viewed: Wag the Dog

IV Political Films by Topic
Ethnic Minorities and Film (Week of March 3-Week of March 17)

Readings: Benshoff and Griffin, Chapters 3-7
Films to Be Viewed: Do The Right Thing; Little Big Man



Class and American Film {(Week of March 24-Week of March 31)
Readings: Benshoff and Griffin, Chapters 8-9
Films to Be Viewed: Meet John Doe, Norma Rae

Gender and American Film (Week of April 7-Week of April 14)
Readings: Benshoff and Griffin, Chapters 10-13
Films to Be Viewed: State of the Union, The Contender

Sexuality and American Film (Week of April 21)
Readings: Benshoff and Griffin, Chapters 14-15
Film to Be Viewed: Milk

V. What We Know from Political Film (Week of April 28)
Readings: Benshoff and Griffin, Chapters 17, Christensen and Hass,
Chapter 15 |
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