% {\IIIEII%/(EE‘SI”SFT;ATE GENERAL STUDIES COURSE PROPOSAL COVER FORM
(ONE COURSE PER FORM)

1.) DATE: 05/01/2013 \ 2.) COMMUNITY COLLEGE: Maricopa Co. Comm. College District

3.) COURSE PROPOSED: Prefix: HUM Number: 250 Title: Ideas and Values in the Humanities Credits: 3
CROSS LISTED WITH: Prefix: Number: ; Prefix: Number: ; Prefix: Number:

Prefix: Number: ; Prefix: Number: ; Prefix: Number:

4) COMMUNITY COLLEGE INITIATOR: RODNEY FREEMAN PHONE: 623-935-8451
FAX: 623-935-8480

ELIGIBILITY: Courses must have a current Course Equivalency Guide (CEG) evaluation. Courses evaluated as NT (non-transferable are
not eligible for the General Studies Program.

MANDATORY REVIEW:

X The above specified course is undergoing Mandatory Review for the following Core or Awareness Area (only one area is permitted; if a
course meets more than one Core or Awareness Area, please submit a separate Mandatory Review Cover Form for each Area).

POLICY: The General Studies Council (GSC-T) Policies and Procedures requires the review of previously approved community college
courses every five years, to verify that they continue to meet the requirements of Core or Awareness Areas already assigned to these
courses. This review is also necessary as the General Studies program evolves.

AREA(S) PROPOSED COURSE WILL SERVE: A course may be proposed for more than one core or awareness area. Although a course
may satisfy a core area requirement and an awareness area requirement concurrently, a course may not be used to satisfy requirements in
two core or awareness areas simultaneously, even if approved for those areas. With departmental consent, an approved General Studies
course may be counted toward both the General Studies requirements and the major program of study.

5.) PLEASE SELECT EITHER A CORE AREA OR AN AWARENESS AREA:
Core Areas: Literacy and Critical Inquiry (L) Awareness Areas: Select awareness area...

6.) On a separate sheet, please provide a description of how the course meets the specific criteria in the area for which the course
is being proposed.

7.) DOCUMENTATION REQUIRED

X Course Description

XCourse Syllabus

DX Criteria Checklist for the area

XTable of Contents from the textbook required and/or list or required readings/books
XlDescription of how course meets criteria as stated in item 6.

8.) THIS COURSE CURRENTLY TRANSFERS TO ASU AS:

[ 1 DEC prefix

X Elective

Current General Studies designation(s): HU, L, H
Effective date: 2013 Spring Course Equivalency Guide

Is this a multi-section course? Xyes [Ino

Is it governed by a common syllabus? [Xlyes []no

Chair/Director: Chair/Director Signature:

AGSC Action: Date action taken: [] Approved [] Disapproved

Effective Date:




Arizona State University Criteria Checklist for

LITERACY AND CRITICAL INQUIRY - [L]

Rationale and Objectives

Literacy is here defined broadly as communicative competence in written and oral discourse. Critical
inquiry involves the gathering, interpretation, and evaluation of evidence. Any field of university study
may require unique critical skills which have little to do with language in the usual sense (words), but the
analysis of spoken and written evidence pervades university study and everyday life. Thus, the General
Studies requirements assume that all undergraduates should develop the ability to reason critically and
communicate using the medium of language.

The requirement in Literacy and Critical Inquiry presumes, first, that training in literacy and critical inquiry
must be sustained beyond traditional First Year English in order to create a habitual skill in every student;
and, second, that the skills become more expert, as well as more secure, as the student learns challenging
subject matter. Thus, the Literacy and Critical Inquiry requirement stipulates two courses beyond First
Year English.

Most lower-level [L] courses are devoted primarily to the further development of critical skills in reading,
writing, listening, speaking, or analysis of discourse. Upper-division [L] courses generally are courses in a
particular discipline into which writing and critical thinking have been fully integrated as means of learning
the content and, in most cases, demonstrating that it has been learned.

Students must complete six credit hours from courses designated as [L], at least three credit hours of which
must be chosen from approved upper-division courses, preferably in their major. Students must have
completed ENG 101, 107, or 105 to take an [L] course.

Notes:

1.  ENG 101, 107 or ENG 105 must be prerequisites
Honors theses, XXX 493 meet [L] requirements

3. The list of criteria that must be satisfied for designation as a Literacy and Critical Inquiry [L] course
is presented on the following page. This list will help you determine whether the current version of
your course meets all of these requirements. If you decide to apply, please attach a current syllabus,
or handouts, or other documentation that will provide sufficient information for the General Studies
Council to make an informed decision regarding the status of your proposal.
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Proposer: Please complete the following section and attach appropriate documentation.

ASU - [L] CRITERIA

TO QUALIFY FOR [L] DESIGNATION,THE COURSE DESIGN MUST PLACE A
MAJOR EMPHASIS ON COMPLETING CRITICAL DISCOURSE--AS EVIDENCED BY
THE FOLLOWING CRITERIA:

Identify
YES | NO Documentation
Submitted

Syllabus with grading
breakdown: 700/1000
essay points in the
class (or 70%);
supported by the
"Schedule of
Assignments"
documenting 10
Response Logs, 2
Reaction/Response
(RR) Essays, and 2
essay examinations.

CRITERION 1:

At least 50 percent of the grade in the course should depend

|X| I:' upon writing, including prepared essays, speeches, or in-class
essay examinations. Group projects are acceptable only if each

student gathers, interprets, and evaluates evidence, and prepares

a summary report o
ryrep Example assignments

attached here include:
"Study Guide for
Examination #1";
"Reaction/Response
(RR) Essays" criteria;
and "Response Logs"
guidelines.

1. Please describe the assignments that are considered in the computation of course grades--and indicate
the proportion of the final grade that is determined by each assignment.

2. Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
n"C-1".

C-1
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ASU - [L] CRITERIA

Course competencies
shown through official
District Competencies
and in the Syllabus
(see attachments)

Guidelines for students
"Authoritative Sources
in Researched Papers";
"Writing Rubric";
"Authoritative Sources
in Researched Papers";
note "Study Guide for
Exam #1";
"Reaction/Response
(RR) Essays";
"Response Logs"; "
and "Course Syllabus"
(see attachments)

|X| I:' CRITERION 2: The composition tasks involve the
gathering, interpretation, and evaluation of evidence

1. Please describe the way(s) in which this criterion is addressed in the course design

Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
nC2",
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ASU - [L] CRITERIA

"Syllabus" page 5
showing required
substantial writing
tasks:

--2 Essay
Examinations of 1000
words minimum each
("Study Guide for
Exam #1" attached as
an example)

--2 Analytical Papers
of 1000 words
minimum each

CRITERION 3: The syllabus should include a
|X| I:' minimum of two substantial writing or speaking tasks, other
than or in addition to in-class essay exams

-2
"Reaction/Response
(RR) Essays" of 1000
words minimum each
attached as an example

--10 Response Logs
totalling 2000 words
minimum (Guidelines
for "Response Logs"
attached as an
example)

1. Please provide relatively detailed descriptions of two or more substantial writing or speaking tasks that
are included in the course requirements

2. Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
nCc-3",
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Page S
ASU - [L] CRITERIA
Identify
YES | NO Documentation
Submitted

Syllabus "Assignment
Policy" regarding 7-10
day feedback provision
from the instructor on
page 5; "Writing
Rubric"; and "Essay
Alert Slide to Submit
Essays to EMCC
Writing Center"
requirement for
students to receive
feedback prior to
submission to their
instructor.

CRITERION 4: These substantial writing or speaking
assignments should be arranged so that the students will get

|X| I:' timely feedback from the instructor on each assignment in time to
help them do better on subsequent assignments. Intervention at
earlier stages in the writing process is especially welcomed

1. Please describe the sequence of course assignments--and the nature of the feedback the current (or
most recent) course instructor provides to help students do better on subsequent assignments

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
n"C-4",
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Course Prefix Number

Title

Designation

HUM 250

IDEAS AND VALUES IN THE
HUMANITIES

L

Explain in detail which student activities correspond to the specific designation criteria.
Please use the following organizer to explain how the criteria are being met.

Criteria (from checksheet)

How course meets spirit
(contextualize specific examples
in next column)

Please provide detailed
evidence of how course meets
criteria (i.e., where in syllabus)

CRITERION 1: At least 50 percent
of the grade in the course should
depend upon writing, including
prepared essays, speeches, or in-
class essay examinations.

More than 50% of the total
points possible in HUM251 are
earned through analytical
compositions critically analyzing
the interrelationships of art,
architecture, literature, music and
philosophy.

See Syllabus: "Percentages of
points in the course by
category", page 5

CRITERION 2: The composition
tasks involve the gathering,
interpretation, and evaluation of
evidence.

The composition tasks for the
course: 10 response logs, 2
analytical essays, 2
response/reaction papers and the 2
essay examinations, require
students
---engage in research on specific
topics using peer-reviewed journal
articles and approved texts;
---interpret and analyze the research
and build upon their knowledge;
---evaluate the evidence found in
their research as applied to the
course content and convey this
information in their composition
tasks.

COURSE COMPETENCIES:
1,2,3,4,5

See Syllabus: "Assignment
Policy" page 4 paragraphs 1 and
2.

Note example assignment
guidelines included:
--"Response Logs"

--"Study Guide for Exam #1"
--"Reaction/Response Papers"
--"HUM Writing Rubric"

CRITERION 3: The syllabus
should include a minimum of

two substantial writing or speaking
tasks, other than or in

addition to in-class essay exams.

CRITERION 4: These substantial
writing or speaking

assignments should be arranged so
that the students will get

timely feedback from the instructor
on each assignment in time to

help them do better on subsequent
assignments.

The "Course Syllabus" and
"Schedule of Classes" include: 10
response logs, 2 analytical essays, 2
response/reaction papers and 2
essay examinations.

These composition tasks include:
---Two analytical papers with
lengths over 1,000 words each
representing 200/1000 points.
---Two essay examinations with
lengths over 1,000 words each
totalling 200/1000 points.
---Two reaction/response papers are
required with lengths over 500
words each totalling 100/1000
points.

See Syllabus page 4 and 5

See "Calendar of Assignments"
and example assignments
included which specifies criteria:

--2 Essay Examinations

--2 Analytical Essays

--2 Reaction/Response Essays
--10 Response Logs

See Syllabus "Assignment
Policy" regarding 7-10 day
feedback provision from me on
page 5; also see the Writing
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---Ten response logs with lengths
of over 200 words minumum each
totalling a total of 200/1000 points
---The total writing requirement for
the course is over 7,000 words total
for 70% of the total points in the
course (700/1000).

With the analytical essays, the
essay examinations, and the
reaction papers students receive
feedback within 7-10 days.
Feedback for the response logs are
by the end of the week submitted.
The feedback provided focuses
upon the elements found in the
attached writing rubric: critical and
analytical content, analysis of the
evidence gained during their
research, effectively using that
information to support their points,
and mechanics/structure. The
emphasis is critical thinking and
effective communication.

Students must submit their first
analytical essay and
Reaction/Response Essay to the
EMCC Writing Center and provide
a copy of this initial submission and
the Writing Center evaluator's
comments with their revised essay.

Center Feedback submission
requirement.




HUM250
Justification for Literacy and Critical Inquiry

Literacy and critical inquiry are essential foci of this course. Communicative competence
is an essential life skill, necessary for academic success, and critical in the workplace.
Through the analysis of visual, auditory and written materials covered throughout this
course (for example art, drama, poetry, prose, music, and speech) students investigate is-
sues in the human condition by gathering evidence, interpreting that evidence, incorporat-
ing this with the other information they have acquired, evaluating what they have learned,
and then communicating their findings.

This course focuses upon analyses of the human processes of creation, communication
and thinking through history; investigation into how humans create and compose; under-
standing of the resulting artifacts and their impact on the present; and successfully and
effectively communicating these conclusions through a series of essays and written as-
signments throughout the course reinforcing the importance of competency in critical
reasoning and communication. These composition tasks receive prompt feedback to fos-
ter continuous improvement in critical reasoning and composition.



Course Description:
HUM250 Ideas and Values in the Humanities

An historical analysis of the interrelationships of art, architecture, literature,
music, and philosophy from the early civilizations to the Renaissance, in-
cluding western and non-western cultures. Prerequisites: ENG101.

Course Attribute(s):
General Education Designation: Historical Awareness - [H]
General Education Designation: Humanities and Fine Arts - [HU]
General Education Designation: Literacy and Critical Inquiry - [L]

Course Competencies:
HUM250 Ideas and Values in the Humanities

C-2

—

. Evaluate the inter-relationship of religion and art in early civilizations. (I)

2. Analyze the major aspects of the historical development, philosophy, art, and
literature on early Hellenic and Hellenistic Greece. (II)

3. Analyze the major aspects of the historical development, philosophy, art, and
literature on ancient Rome. (III)

4. Evaluate the development of the arts and philosophy of the Middle Ages.
Iv)

5. Explain the rise of secularism and humanism in the arts during the Renais-
sance. (V)

Course Outline:
HUM250 Ideas and Values in the Humanities

I. Early civilizations
A. Religions
B. Art
II. Greece
A. Historical overview
B. Philosophy
C. The arts
III. Rome
A. Historical overview
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B. Philosophy
C. The arts
I'V. The Middle Ages
A. Historical overview
B. Philosophy
C. The arts
V. Renaissance
A. Historical overview
B. Philosophy
C. The arts



HUM 250

Course Description:

An historical analysis of the interrelationships of art, architecture, literature, music, and philosophy

from the early civilizations to the Renaissance, including western and

non-western cultures. Prerequisites: ENG101.

Course Competencies:

1.
2.

Qo

N

Instructor:

Evaluate the inter-relationship of religion and art in early civilizations.

Analyze the major aspects of the historical development, philosophy, art, and literature of
early Hellenic, and Hellenistic Greece.

Analyze the major aspects of the historical development, philosophy, art, and literature of
ancient Rome.

Evaluate the development of the arts and philosophy of the Middle Ages.

Explain the rise of secularism and humanism in the arts during the Renaissance.

Rod Freeman
office: ESTN 231
office hours:

Mondays Tuesday, Wednesday, Thursday, and Friday 1 p.m. to 2 p.m.

email: rod.freeman@estrellamountain.edu

telephone: 623.935.8451

Required Textbook

Fiero, Gloria K. The Humanistic Tradition: Prehistory to the Early
Modern World. Volume 1. 6th Edition. San Francisco: Prentice
Hall, 2011.

Student Academic Achievement - Important Abilities

The ¥ and the @ symbols denote projects which offer you the opportunity to enhance your

abilities in these two very important areas. Whether you are going on to a university or moving imme-

diately into the workforce, remember, these abilities will give you an edge that can help you succeed.

Humanities -- Syllabus Fall 2013 1
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Humanities

Communication and Critical Thinking are currently being integrated into a wide variety of Estrella
Mountain courses. By integrating these abilities into a variety of courses offered at the college, stu-
dents benefit twice. They learn course content and they develop these important abilities to enhance
student success in academic and professional pursuits. At Estrella Mountain, Communication and
Critical Thinking are defined as follows:

Communication %

A student who effectively communicates:

1. Responds to an audience.

D

Demonstrates a clear sense of purpose.

Organizes information.

A w

Delivers information using appropriate language.

Critical Thinking
g

A student who thinks critically, processes, synthesizes, and applies information to solve prob-

lems by:
1. Identifying the problem.
2. Developing and implementing strategies.
3. Evaluating information.
4. Reaching conclusions.
5. Responding to the problem.

Class Attendance and Participation Policy:

You are expected to attend class on time for each scheduled class session. Each student is responsible
for obtaining information and assignments given during a missed class meeting prior to the next class

meeting. Consult the schedule of classes for information regarding major assignments.

Absences in excess of the number of times the class meets per week may result in withdrawal from

the course with a W (withdrawal passing) or Y (withdrawal failing) per college policy.

If, due to circumstances beyond your control, you acquire excessive absences, you may request per-
mission from the instructor to remain in the course by scheduling an appointment to discuss a way to
make up for those absences. Failure to do so will result in either course withdrawal or grade reduc-
tion.

Class participation is defined as attending class each class meeting and actively participating in class-
room and online discussions, interactive group activities, and other class activities. Class participation

is an essential part of your final grade.

Students are expected to arrange non-emergency medical appointments, travel, ete. during those

times of the day and week which do not conflict with class meetings. Such absences are not consid-

Humanities -- Syllabus Fall 2013 2
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Humanities

ered excused in college. Consult the current college catalog for more information regarding excused

absences.

Communication Policy

Every student must have an active and working email address in Google Mail. Every student must

post his/her email address in Canvas.

Email sent to the instructor must comply with the following procedure:
1. Course name and section must be written in the subject box (HUM251 1630 for example, or
the mail will not be opened.

Include your first and last names after your email message

3. Email that does not follow this communication policy and procedure will not receive a re-
sponse.
4. Email without a first and last name will not receive a response.

I'will endeavor to return all emails sent to me within 24 hours Monday through Thursday.

You may also wish to set your cell phone to receive announcement updates via text messaging

Please review the Emergency Preparedness information at:

http://www.estrellamountain.edu/mems

“This site provides essential information regarding how college communities will be notified

of an emergency, the actions they must take when an incident occurs, and the importance of
following official direction in the event of an emergency.

Emergency Preparedness is everyone’s responsibility.

While the District/College cannot necessarily prevent incidents from occurring, we are con-
tinually assessing risks and taking steps to prevent incidents.”

Technology Policy

All written assignments submitted electronically for the course as attachments must be Microsoft

Word compatible (.doc format).

All assignments which must be submitted online must follow the submission requirements detailed in
that assignment.
U Do not email assignments to your instructor as they will not be accepted for credit (see the
submission of assignments if you are unable to attend class policy).
. If you submit an assignment via email you must provide a paper copy the next class or sooner

to receive credit for the assignment..

Humanities -- Syllabus Fall 2013 3
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You are encouraged to review these tutorials as needed throughout the semester. Your instructor is
not the technology support staff. Questions and problems concerning technology, computers, Canvas,
soltware, ete. must be directed to the Information Commons in Estrella Hall: 623-935-8150. A 24/7
Maricopa Canvas help desk is available through the Student Pages Canvas link at

https:/learn.maricopa.edu/login

It is the student’s responsibility to be proficient in using Canvas, its required processes, and any com-
puter programs they use to complete the course in order to be successful this learning environment.

Students need to be proactive in ensuring they are skilled in Canvas’s processes in order to complete
all assignments on time. Technology excuses (“my computer did not send the file” or “my printer ran

out of ink” or “my file got erased by my cat”) for late or incomplete assignments will not be accepted.
Assignment Policy

A focal component of this class is research, analysis, and evaluation. An essential skill for success in
life, the academy, and the workplace are effective communication both orally and written. In this class

wou will write papers and examinations totaling over 7000 words.

One expectation ofreademic endeavor is to investigate and delve into materials beyond what is pro-
vided in the textbooks and uTchads necessitating students to extend their inquiry to be successful. This
extension includes consultation of scholarly materials available in online, bookstore, and library re-
sources. A student will need to spend approximately 2% hours reading, studying and writing for every
1 hour spent in the classroom. Thus, a 3 credit-hour class requires a student to spend at least 7%

1ours per week engaged in reading, writing and study in addition to the class meeting hours.

All readings and assignments must be completed prior to the date listed on the schedule of classes.
All'assignments submitted in the course must be word processed and follow the technology policy
above. A clear writing style and correct grammar, mechanics, and spelling are expected. Points will be

deducted for unclear and/or incorrect writing. Note the course rubric for written assignments.
To receive full points written assignments must conform to the following manuscript characteristics:

*  black type on 8% by 11 inch white paper

* double spaced

¢ 1inch margins top, bottom and sides

* word processed in standard (without ornamentation) 12 point font (Helvetica or Times)

e stapled in the upper left hand corner prior to class (no unstapled, paper-clipped, folder,
or report covered submissions will be accepted)

® the first page bears the student’s name, course number and section, and date in the up-
per left hand corner

¢ all subsequent pages bear the student’s last name followed by the page number in the
upper right hand corner of the page.

e assignments should conform to standard English mechanics and spelling

Humanities -- Syllabus Fall 2013 4
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Humanities

Assignment specifics and submission policies are available under the “Assignments” section of your
Canvas Course menu. All assignments must be submitted on or before the due date with in class as-

signments submtbed at the beginning of the class. Late assignments will be reduced the equivalent of

=

one letter grade for every day late. I will return your graded essays within 7-10 weekdays with feedback

an d comments.

There are no provisions in the course for make-up or extra credit work.

General Percentages of points in the course by category:

Quizzes 20% 200 points
C-2 Class Participation 10% 100 points
Reaction/Response Logs (10) 20% 2000 words min. 200 points
Examinations (2) 20% 2000 words min. 200 points
Analytical Papers (2) 20% 2000 words min. 200 points
Reaction/Response Papers (2) 10% 1000 words min 100 points
Total 7000 words min 1000 points

Assignment and Course Grading Scale

You may figure your grade on a day-to-day basis if you wish. Simply take a percentage of the total
points awarded and the total points possible. The percentage converts into a letter grade in the follow-
ing manner:

90% - 100% 1000 - 900 points A
80% - 89% 899 - 800 points B
70% - 79% 799 - 700 points C
60% - 69% 699 - 600 points D
0% - 59% 599 - 0 points F

Academic Integrity Policy

All students assume as part of their obligation to the college the responsibility to exhibit in their aca-
demic performance the qualities of honesty and integrity. All forms of student dishonesty are subject
to disciplinary action to include an automatic “0” for the entire assignment and often failure for the

entire course.

Academic misconduct includes but is not limited to misconduct associated with the classroom, labo-
ratory, or clinical learning process. Some examples of academic misconduct are cheating, plagiarism,

and excessive absences. For more information, refer to the current College Catalog.

Respect for Others
In order to ensure continuity of instruction and learning, beepers, pagers, cell phones, and all other

electronic devices must be turned off before entering the classroom. Food is never allowed in the

classroom.

Humanities -- Syllabus Fall 2013 5
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Humanities

Disability Policy

The college will make reasonable accommodations for persons with documented disabilities, includ-
ing learning disabilities. Students should notify Ramona Shingler in Komatke Hall B (623-935-8935)

and their instructors as soon as possible of any special needs.
Disclaimer

All provisions in this syllabus are subject to revision by the instructor. Such revisions, if any, will be
announced in class. The student is responsible for making note of all such announcements concern-
ing syllabus revisions and assignments, and, in the case of absence or tardiness, to contact the instruc-
tor to determine if any such announcements, revisions, or assignments were made while the student

was absent from class.

Humanities -- Syllabus Fall 2013 6



HUM250 Ideas and Values in the Humanities

EMCC Fall 2013 Schedule/Calendar of Assignments

Each assignment folder/Unit should be available the week before that content is covered.

e Complete readings, media, and online quizzes within the appropriate folder prior to the
beginning of the first class of the week listed in this course "Schedule of Classes."
*  Complete any posted discussions, reaction/response essays, analytical papers, and other

assignments within the appropriate folder prior to the beginning of the second class of the
week listed in the course "Schedule of Classes"

Be certain to check periodically for updates and changes in the course. Of course you may al-

ways complete textbook readings prior to the week if you wish to get ahead in your studies.

Course Content/Assignments

Week 1
August 20-22 Course Introduction and Syllabus
Week 2
C-1 August 27-29 "Prehistory"
o > Due: “Reaction Log 1” (note handout)

Week 3

September 3-5 “Chapter 1: Mesopotamia: Gods, Rulers, and the Social Order"
Due: “Reaction Log 2”

ol [o
N |-

Week 4

September 10 “Chapter 2: Africa: Gods, Rulers, and the Social Order"
Due: “Paper 1: A Day in the Life” (note handout)
September 12 “Chapter 3: India ,China, and the Americas"
Week 5
September 17-19 “Chapter 4: Greece: Humanism and the Speculative Leap"
Due: “Reaction Log 3”

ol [0
n| [

%
H

C-2 Week 6
September 24-26 “Chapter 5: Classical Style"

C-1 Due: “Reaction Log 4”
C-2 €
October 1-3  “Chapter 6: Rome: The Rise to Empire"
1 “Chapter 7: China: The Rise to Empire”
Due: “Reaction Log 5”
C-2

1of 2
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Week 8

1 October 8
M Due: Reaction/Response Essay 1 (Beginning of Class)

C-2 Due: In Class Mid-semester Essay “Exam 1”’
October 10 “Chapter 8: A Flowering of Faith: Christianity and Buddhism”
Week 9
October 15 “Chapter 9: The Language of Faith: Symbolism and the Arts”

1 October 17 “Chapter 10: The Islamic World: Religion and Culture”
=> Due: “Reaction Log 6”
C-2 eek 10

October 22-24 “Chapter 11: Patterns of Medieval Life”
h Due: “Reaction Log 7”
Week 11
October 29  “Chapter 12: Christianity and the Medieval Mind”
October 31  “Chapter 13. The Medieval Synthesis in the Arts”
Due: “Reaction Log 8”

@)
=

eek 12

November 5 “Chapter 14: The World Beyond the West: India, China, and Japan”

1 November 7 “Chapter 15: Adversity and Challenge: Fourteenth-century Transition”
Due: “Reaction Log 9”
wber 12-14 “Chapter 16: Classical Humanism in the Age of the Renaissance”
Due: ““ Due: “Analytical Paper 2: Historical/Bio Analysis” (note handout)
Week 14

November 19 “Chapter 17: Renaissance: Disciplines of Nature, Masters of Invention
November 21 “Chapter 18: Cross-Cultural Encounters: Asia, Africa, and the Americas
Due: “Reaction Log 10"

@]

C-

Week 15
November 26 “Chapter 19: Protest and Reform: The Waning of the Old Order”
November 28 No Class Meeting--Thanksgiving Day

[

Week 16
December 3-5
=> Due: Reaction/Response Essay 2 (and in-Class Presentations)
Each student will present your chosen RR event (your Slideshow or Prezi
upload is due in Canvas prior to Tuesday’s class--see guidelines posted in

Canvas)

December 16" In-Class Final Examination 11:00am to 12:50pm
December 12 No Class Meeting--See Final Exam Schedule

20f 2


freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-2


_{finéj'iistory to the'
'Eérly Modern World"

i <




Connect
Learn
| Succeed”

|

Js
J

THE HUMANISTIC TRADITION, VOLUME 1
PREHISTORY TO THE EARLY MODERN WORLD

Published by McGraw-Hill, an imprint of The McGraw-Hill Companies, Inc.,

1221 Avenue of the Americas, New York, NY, 10020.

Copyright © 2011, 2006, 2002, 1998, 1995, 1992. All rights reserved. No part of this
publication may be reproduced or distributed in any form or by any means, or stored in a
database or retrieval system, without the prior consent of The McGraw-Hill Companies,
Inc., including, but not limited to, in any network or other electronic storage or
transmission, or broadcast for distance learning.

This book is printed on acid-free paper.
34567890/0
Library of Congress Cataloging-in-Publication Data

Fiero, Gloria K.
The humanistic tradition / Gloria K. Fiero.— 6th ed.
p. cm.
Includes bibliographical references and index.
ISBN-13: 978-0-07-352397-2 (bk. 1 : alk. paper)
ISBN-10: 0-07-352397-6 (bk. 1 : alk. paper)
1. Civilization, Western—History—Textbooks.
2. Humanism-History-Texthooks.
I. Title.

CB245.F47 2009
909".09821-dc22
2009027018

Permissions Acknowledgments appear on page 505,
and on this page by reference.

Publisher: Chris Freitag

Director of Development: Rhona Robbin
Assaciate Sponsoring Editor: Betty Chen
Editorial Coordinator: Sarah Remington
Marketing Manager: Pamela Cooper

Managing Editor: David Staloch

Senior Production Supervisor: Tandra Jorgensen
Typeface: 10/12 Goudy

Printer: Phoenix Offset, Hong Kong

htep://www.mhhe.com

This book was designed and produced by
Laurence King Publishing Ltd., London
www.laurenceking.com

Commissioning Editor: Kara Hattersley-Smith
Senior Editor: Melissa Danny

Production Controller: Simon Walsh

Picture Researcher: Emma Brown

Designer: Robin Farrow

e EEE——

Cover

Left: BY The "Botkin Class,” Contest of Two
Warriors (detail), ca. 540-530 B.CE. Attic
black-figured amphora, ceramic, 11%s x

9% in. Photograph ® 2009 Museum of Fine

Arts, Boston. Hem‘y Lillie Pierce Fund
98.923.

l\i[iddle: Columns in the Moorish part of the
Great Mosque, Cérdoba (detail), 784-987.
White marble and red sandstone. AKG
Images [ A. E Kersting.

Right: Sandro Botricelli, Bisth of Venus
(detail), after 1482, Tempera on canvas,
5ft. 9in. x 9 fr. ¥ in. Uffizi Gallery,
Florence. © 1991, Photo Scala, Florence—

courtesy of the Ministero Beni ¢ Att.
Culeurali.

Frontispiece

Giotto, Arena Chape| (Cappella
Scrovegni), Padua, interior looking toward
the choir. Height 42 ft., width 27 fr. 10 in.,
length 96 ft. © Quartrone, Florence,

bage xix
Amon receives Sesosris (Senusret) I, pillar
relief, White Chapel, Karnak, ca. 1925

B.C.E. AKG Images/Andreq Jemolo.

page 181
Nave facing east, Chartres Cathedral. Nave

completed in 1220. Height of nave 127 fi.
Bob Burch/Bruce Coleman Inc.

page 355

Gentile Bellini, Procession of the Reliquary
of the Cross in Piazza San Marco (detail),
1496. Oil on canvas, 12 f. % in. x 24 fr.
5% in. Galleria dell’ Accademia, Venice.
© Cameraphoto Arte, Venice.



vi

Volume | Contents

Preface xv
BOOK 1

The First Civilizations and
the Classical Legacy

Introduction: Prehistory and the Birth of Civilization
(ca. 7 million B.c.e~3500 B.c.E.) 1
AT THE BEGINNING 1
Prehistory 2
Paleolithic ("Old Stene"”) Culture
(ca. 7 million-10,000 B.C.E.) 2
Cave Art 3
Mother Earth 5
Neolithic ("New Stone”) Culture
(ca. B0D0-4000 B.C.E.) 6
Neclithic Earthworks 8
The Birth of Civilization 10
The Evolution of Writing 11
Metallurgy 12
People and Nature 13
Myth and the Quest for Beginnings 13
READING 0.1 Creation Tales 14
Glossary 15

1 Mesopotamia: Gods, Rulers, and the Social Order
(ca. 3500-330 B.C.E.) 16
LOOKING AHEAD 17
The Land Between the Two Rivers 17
The Gods of Mesopotamia 17
READING 1.1 From The Babylonian Creation 18
From Matriarchy to Patriarchy 19
The Search for Immortality 19
READING 1.2 From the Epic of Gilgamesh 19
The Rulers of Mesopotamia 23
The Social Order 24
Law and the Social Order in Babylon 26
READING 1.3 From Hammurabi's Code 27

CONTENTS

The Arts in Mesopotamia 28
The Iron Age 29
The Hebrews 29
Hebrew Monotheism 30
The Hebrew Bible 30
READING 1.4a From the Hebrew Bible (Genesis) 30
The Hebrew Laws 31
READING 1.4b From the Hebrew Bible (Exodus) 31
EXPLORING ISSUES Translating the Hebrew
Bible 32
The Hebrew State and the Social Order 33
The Hebrew Prophets 33
READING 1.4¢ From the Hebrew Bible (Jeremiah) 34
The Babylonian Captivity and the Book of Job 34
READING 1.4d From the Hebrew Bible (Job) 34
The Book of Psalms 37
READING 1.4e From the Hebrew Bible (Psalms) 37
Empires of the Iron Age 39
The Assyrian Empire 39
The Persian Empire 40
LOOKING BACK 42
Glossary 43

2 Africa: Gods, Rulers, and the Social Order
(ca. 3100-330 B.C.E.) 44
LOOKING AHEAD 45
Africa: Ancient Egypt 45
The Gods of Ancient Egypt 45
The Rulers of Ancient Egypt 46
Egyptian Theocracy 49
Law in Ancient Egypt 49
The Cult of the Dead 49
Akhenaten’s Reform 53
READING 2.1 From "The Hymn to the Aten” 55
The Social Order 55
Egyptian Women 57
The Arts in Ancient Egypt 57
Literature 57
READING 2.2 Egyptian Poetry 58
The Visual Arts 58
New Kingdom Temples 58
Music in Ancient Egypt 60
Africa: The Sudan 60
Northern Sudan: Nubia 60



Western Sudan: Nok Culture 61
LOOKING BACK 61

Glossary 62

3 India, China, and the Americas
(ca. 3500-700 B.C.E.) 63

LOOKING AHEAD 64

Ancient India 64
Indus Valley Civilization (ca. 27001500 B.C.E.) 64
The Vedic Era (ca. 1500-322 B.C.E) 64
Hindu Pantheism 65
The Bhagavad-Gita 66
READING 3.1 From the Bhagavad-Gita 66
Ancient China 67
The Shang Dynasty (ca. 1766-1027 B.C.E.) 67
The Western Zhou Dynasty (1027-771 B.C.E.) 69
Spirits, Gods, and the Natural Order 70
The Book of Changes 70
Daocism 71
READING 3.2 From the Dao de jing 71
The Americas 72
Ancient Peru 72
The Olmecs 74
MAKING CONNECTIONS 74
LOOKING BACK 75
Glossary 75

4 Greece: Humanism and the Speculative Leap
(ca. 3000-332 B.c.E.) 76
LOOKING AHEAD 77
Bronze Age Civilizations of the Aegean
(ca. 3000-1200 B.c.E.) 77
Minoan Civilization (ca. 2000-1400 B.C.E.) 78
MAKING CONNECTIONS 79
Mycenaean Civilization (ca. 1600-1200 &.c.c.) 80
The Heroic Age (ca. 1200-750 e.c.c.) 80
READING 4.1 From the /liad 81
The Greek Gods 85
The Greek City-State and the Persian Wars
(ca. 750-480 B.c.c.) 86
Herodotus 86
Athens and the Greek Golden Age
(ca. 480-430 B.c.c.) 86

Pericles’ Glorification of Athens 87

READING 4.2 From Thucydides' Peloponnesian \Wars 88
The Olympic Games 89

The Individual and the Community 90
Greek Drama 90
The Case of Antigone 91

READING 4.3 From Sophocles’ Antigone 92
Aristotle on Tragedy 99

READING 4.4 From Aristotle's Poetics 99

Greek Philosophy: The Speculative Leap 100
Naturalist Philosophy: The Pre-Socratics 100
Pythagoras 100
Hippocrates 101

Humanist Philosophy 101
The Sophists 101
Socrates and the Quest for Virtue 102

READING 4.5 From Plato’s Crito 102
Plato and the Theory of Forms 104

READING 4.6 From the “Allegory of the Cave"” from

Plato's Republic 104

Plato’s Republic: The Ideal State 108
Aristotle and the Life of Reason 108
Aristotle’s Ethics 109

READING 4.7 From Aristotle's Nicomachean Ethics 109
Aristotle and the State 111

LOOKING BACK 111
Glossary 112

5 The Classical Style (ca. 700-30 B.C.E) 113
LOOKING AHEAD 114
The Classical Style 114
READING 5.1 From Vitruvius’ Principles of Symmetry 114
Humanism, Realism, and Idealism 116
The Evolution of the Classical Style 117
Greek Sculpture: The Archaic Period
(ca. 700-480 B.c.E) 117
MAKING CONNECTIONS 117
Greek Sculpture: The Classical Period
(480-323 B.C.E) 118
The Classical Ideal: Male and Female 120
Greek Architecture: The Parthenon 122
The Sculpture of the Parthenon 125
EXPLORING ISSUES The Battle Over

CONTENTS vii



viii

Antiquities 126
The Gold of Greece 126
The Classical Style in Poetry 127
READING 5.2 Sappho's Poems 128
READING 5.3 From Pindar's Odes 128
The Classical Style in Music and Dance 129
The Diffusion of the Classical Style: The Hellenistic
Age
(323-30 B.c.E.) 130
Hellenistic Schools of Thought 131
Hellenistic Art 131
LOOKING BACK 135
Glossary 136

6 Rome: The Rise to Empire
(ca. 1000 B.c.E.-476 c.E.) 137
LOOKING AHEAD 138
The Roman Rise to Empire 138
Rome's Early History 138
The Roman Republic (509-133 B.C.E.) 139
READING 6.1 Josephus' Description of the
Roman Army 140
The Collapse of the Republic (133-30 8.c.E.) 140
The Roman Empire (30 B.c.e—~180 c.t.) 141
Roman Law 143
The Roman Contribution to Literature 143

Roman Philosophic Thought 143

READING 6.2 From Seneca’s On Tranquility of Mind 144
Latin Prose Literature 145
READING 6.3 From Cicero's On Duty 145
READING 6.4 From Tacitus' Dialogue on QOratory 146
Roman Epic Poetry 146
READING 6.5 From Virgil's Aeneid (Books Four and Six)
147
Roman Lyric Poetry 148
READING 6.6 The Poems of Catullus 148
The Poems of Horace 149
READING 6.7 The Poems of Horace 149
The Satires of Juvenal 150
READING 6.8a From Juvenal’s "Against the City
of Rome" 150
READING 6.8h From Juvenal's “Against Women" 151

Roman Drama 152

CONTENTS

The Arts of the Roman Empire 152
Roman Architecture 152

MAKING CONNECTIONS 155
Roman Sculpture 159
Roman Painting 162
Roman Music 164

The Fall of Rome 164

LOOKING BACK 165
Glossary 165

7 China: The Rise to Empire (ca. 770 B.c.E.~220 C.E.)
166
LOOKING AHEAD 167
Confucius and the Classics 167
The Eastern Zhou Dynasty (ca. 771-256 B.C.E.) 167
READING 7.1 From the Analects of Confucius 168
Confucianism and Legalism 169
The Chinese Rise to Empire 169
The Qin Dynasty (221-206 B.c.£.) 169
The Han Dynasty (206 B.c.e.—220 c.t.) 172
The Literary Contributions of Imperial China 173
Chinese Prose Literature 173
READING 7.2 From Sima Qian's Records of the
Grand Historian 173
Chinese Poetry 175
READING 7.3 A Selection of Han Poems 175
The Visual Arts and Music 177
LOOKING BACK 180
Glossary 180



BOOK 2
Medieval Europe and the World Beyond

8 A Flowering of Faith: Christianity and Buddhism
(ca. 400 B.c.E.-300 c.E.) 183
LOOKING AHEAD 184
The Background to Christianity 184
The Greco-Roman Background 184
The Near Eastern Background 184
READING 8.1 From Apuleius’ Initiation into the Cult of
Isis 185
The Jewish Background 186
The Rise of Christianity 187
The Life of Jesus 187
The Message of Jesus 188
READING 8.2 From the Gospel of Matthew 188
The Teachings of Paul 190
READING 8.3 From Paul's Epistle to the Church in
Rome 190
EXPLORING ISSUES The Non-Canonical Gospels 191
The Spread of Christianity 192
The Rise of Buddhism 192
The Life of the Buddha 192
The Message of the Buddha 193
READING 8.4a From the Buddha's Sermon at
Benares 194
READING 8.4h From the Buddha's Sermon on Abuse 195
The Spread of Buddhism 195
Buddhism in China and Japan 196
Glossary 196

LOOKING BACK 197

9 The Language of Faith: Symbolism and the Arts
(ca. 300-600 c.e.) 198
LOOKING AHEAD 199

The Christian Identity 199
READING 9.1 The Nicene Creed 200
Christian Monasticism 200
The Latin Church Fathers 200
READING 9.2 Saint Ambrose’s “Ancient Morning
Hymn" 201
READING 9.3 From Saint Augustine's Confessions 201

Augustine’s City of God 203
READING 9.4 From Saint Augustine's City of God Against
the Pagans 203
Symbolism and Early Christian Art 204
lconography of the Life of Jesus 206
Early Christian Architecture 208
Byzantine Art and Architecture 210
The Byzantine Icon 214
Early Christian Music 215
The Buddhist Identity 216
Buddhist Art and Architecture in India 216
Buddhist Art and Architecture in China 221
Buddhist Music 223
LOOKING BACK 224
Glossary 225

10 The Islamic World: Religion and Culture
(ca. 570-1300) 226

LOOKING AHEAD 227

The Religion of Islam 227
Muhammad and Islam 227
The Five Pillars 228
Submission to God 229
The Qur'an 229

READING 10.1 From the Qur'an 230

The Spread of Islam 232

EXPLORING ISSUES Translating the Qur'an 233
Islam in Africa 234
Islam in the Middle East 234

Islamic Culture 235
Scholarship in the Islamic World 236
Islamic Poetry 236

READING 10.2 Secular Islamic Poems 237
Sufi Poetry 238

READING 10.3 Rumi's Poems 238
Islamic Prose Literature 240

READING 10.4 From The Thousand and One Nights 242
Islamic Art and Architecture '243
Music in the Islamic World 246

LOOKING BACK 247
Glossary 248

CONTENTS



11 Patterns of Medieval Life (ca. 500-1300) 249
LOOKING AHEAD 250
The Germanic Tribes 250
Germanic Law 251
Germanic Literature 251
READING 11.1 From Beowulf 252
Germanic Art 253
MAKING CONNECTIONS 254
Charlemagne and the Carolingian Renaissance 255
The Abbey Church 258
Early Medieval Culture 258
Feudal Society 258
The Literature of the Feudal Nobility 260
READING 11.2 From the Song of Roland 260
The Norman Conguest and the Arts 262
The Bayeux Tapestry 263
The Lives of Medieval Serfs 264
High Medieval Culture 266
The Christian Crusades 266
The Medieval Romance and the Code of
Courtly Love 267
READING 11.3 From Chrétien de Troyes' Lancelot 268
The Poetry of the Troubadours 271
READING 11.4 Troubadour Poems 272
The Origins of Constitutional Monarchy 273
The Rise of Medieval Towns 273
LOOKING BACK 274
Glossary 275

12 Christianity and the Medieval Mind
(ca. 1000-1300) 276
LOOKING AHEAD 277
The Christian Way of Life and Death 277
The Literature of Mysticism 277
READING 12.1 From Hildegard of Bingen's Know the
Ways
of the Lord 278

Sermon Literature 279

READING 12.2 From Pope Innocent lllI's On the Misery of

the Human Condition 280
The Medieval Morality Play 281
READING 12.3 From Everyman 281
Dante's Divine Comedy 285
READING 12.4 From Dante's Divine Comedy 288

CONTENTS

The Medieval Church 292
The Franciscans 293
READING 12.5 Saint Francis' The Canticle of
Brother Sun 293
The Medieval University 294
EXPLORING ISSUES The Conflict Between Church
and State 294
Medieval Scholasticism 295
Thomas Aquinas 296
READING 12.6 From Aguinas’ Summa Theologica 297
LOOKING BACK 298
Glossary 298

13 The Medieval Synthesis in the Arts
(ca. 1000-1300) 299
LOOKING AHEAD 300
The Romanesque Church 300
Romanesque Sculpture 304
MAKING CONNECTIONS 306
The Gothic Cathedral 307
Gothic Sculpture 311
MAKING CONNECTIONS 314
Stained Glass 315
The Windows at Chartres 315
Sainte Chapelle: Medieval "Jewelbox"” 317
Medieval Painting 318
Medieval Music 320
Early Medieval Music and Liturgical Drama 320
Medieval Musical Notation 321
Medieval Polyphony 322
The “Dies Irae" 322
The Motet 322
Instrumental Music 323
LOOKING BACK 324
Glossary 325

14 The World Beyond the West: India, China,
and Japan (ca. 500-1300) 326
LOOKING AHEAD 327
India 327
Hinduism 328



Indian Religious Literature 329
READING 14.1 From the Vishnu Purana 329
Indian Poetry 330
READING 14.2 From The Treasury of Well-Turned
Verse 330
Indian Architecture 331
Indian Music and Dance 332
China 333
China in the Tang Era 333
Confucianism 336
Buddhism 336
China in the Song Era 337
Technology in the Tang and Song Eras 338
Chinese Literature 340
Chinese Music and Poetry 340
READING 14.3 Poems of the Tang and Song Eras 341
Chinese Landscape Painting 342
Chinese Crafts 344
Chinese Architecture 345
Japan 346
READING 14.4 From The Diary of Lady Murasaki 346
Buddhism in Japan 348
MAKING CONNECTIONS 350
The Age of the Samuras: The Kamakura Shogunate
(1185-1333) 351
No Drama 352
READING 14.5 From Zeami's Kadensho 353
LOOKING BACK 353
Glossary 354

BOOK 3

The European Renaissance, the
Reformation, and Global Encounter

15 Adversity and Challenge: The Fourteenth-Century
Transition (ca. 1300-1400) 357
LOOKING AHEAD 358

Europe in Transition 3568
The Hundred Years’ War 358
The Decline of the Church 359
Anticlericalism and the Rise of Devotional Piety 360
The Black Death 360
READING 15.1 From Boceaccio’s Introduction to
the Decameron 361
The Effects of the Black Death 363
Literature in Transition 363
The Social Realism of Boccaccio 363
READING 15.2 From Boccaccio’s “Tale of Filippa” from
the Decameron 364
The Feminism of Christine de Pisan 365
READING 15.3 From Christine de Pisan's Book of the City
of Ladies 365
The Social Realism of Chaucer 367
READING 15.4 From Chaucer’s "Prologue” and
“The Miller's Tale"” in the Canterbury Tales 368
Art and Music in Transition 369
Giotto's New Realism 369
MAKING CONNECTIONS 369
Devotional Realism and Portraiture 370
The Ars Nova in Music 372
LOOKING BACK 375
Glossary 375

16 Classical Humanism in the Age of the Renaissance
(ca. 1300-1600) 376
LOOKING AHEAD 377

Italy: Birthplace of the Renaissance 377
The Medici 378
Classical Humanism 379

Petrarch: “Father of Humanism” 380

CONTENTS

xi



READING 16.1 From Petrarch's Letter to Lecnardo 416

Lapo da Castiglionchio 380 EXPLORING ISSUES The Last Supper: Restoration
READING 16.2 From Petrarch's Canzoniere 381 or Ruin? 416
Civic Humanism 382 READING 17.2 From Vasari's Lives of the Most Excellent
Alberti and Renaissance Virtu 382 Painters, Architects, and Sculptors 418
READING 16.3 From Alberti's On the Family 382 Raphael 418
Ficino: The Platonic Academy 384 Architecture of the High Renaissance: Bramante
Pico della Mirandola 385 and Palladio 421
READING 16.4 From Pico's Oration on the Dignity Michelangelo and Heroic Idealism 422
of Man 385 The High Renaissance in Venice 428
Castiglione: The Well-Rounded Person 386 Giorgione and Titian 429
READING 16.5 From Castiglione's The Book of The Music of the Renaissance 430
the Courtier 387 Early Renaissance Music: Dufay 431
Renaissance Women 390 The Madrigal 432
Women Humanists 391 High Renaissance Music: Josquin 432
Lucretia Marinella 391 Women and Renaissance Music 433
READING 16.6 From Marinella’s The Nobility and Instrumental Music of the Renaissance 433
Excellence of Women and the Defects and Vices Renaissance Dance 434
of Men 392 LOOKING BACK 434
Machiavelli 394 Glossary 435
READING 16.7 From Machiavelli's The Prince 394
LOOKING BACK 397 18 Cross-Cultural Encounters: Asia, Africa,
Glossary 397 and the Americas (ca. 1300-1600) 436

LOOKING AHEAD 437

17 Renaissance Artists: Disciples of Nature, Global Travel and Trade 437
Masters of Invention (ca. 1400-1600) 398 China's Treasure Ships 437
LOOKING AHEAD 399 European Expansion 437
Renaissance Art and Patronage 399 The African Cultural Heritage 440
The Early Renaissance 399 Ghana 441
The Revival of the Classical Nude 399 Mali and Scnghai 441
MAKING CONNECTIONS 401 Benin 442
Early Renaissance Architecture 402 The Arts of Africa 442
The Renaissance Portrait 406 Sundiata 442
EXPLORING ISSUES Renaissance Art and READING 18.1 From Sundiata: An Epic of Old Mali 442
Optics 409 African Myths and Proverbs 445
Early Renaissance Artist-Scientists 409 READING 18.2 Three African Myths on the Origin
Masaccio 410 of Death 446
Ghiberti 413 African Poetry 446
Leonardo da Vinci as Artist-Scientist 414 READING 18.3 Selections from African Poetry 447
READING 17.1 From Leonardo da Vinci's Notes 414 African Music and Dance 448
The High Renaissance 416 The African Mask 448

xii CONTENTS




MAKING CONNECTIONS 449
African Sculpture 450
EXPLORING ISSUES African Wood Sculpture:
Text and Context 451
African Architecture 451
Cross-Cultural Encounter 451
lbn Battuta in West Africa 451
READING 18.4 From |bn Battuta's Book of Travels 452
The Europeans in Africa 453
The Americas 454
Native American Cultures 454
Native North American Arts: The Northwest 455
Native North American Arts: The Southwest 455
READING 18.5 "A Prayer of the Night Chant” (Navajo)
458
Native American Literature 459
READING 18.6 Two Native American Tales 459
The Arts of Meso- and South America 460
Early Empires in the Americas 461
The Maya 461
The Inca 463
The Aztecs 464
Cross-Cultural Encounter 465
The Spanish in the Americas 465
READING 18.7 From Cortés’ Letters from Mexico 466
EXPLORING ISSUES The Clash of Cultures 468
The Aftermath of Conquest 468
The Columbian Exchange 470
LOOKING BACK 470
Glossary 471

19 Protest and Reform: The Waning of the Old Order
(ca. 1400-1600) 472
LOOKING AHEAD 473

The Temper of Reform 473
The Impact of Technology 473

Christian Humanism and the Northern Renaissance 474

The Protestant Reformation 475
READING 19.1 From Luther's Address to
the German Nobility 476
The Spread of Protestantism 477

Calvin 477
The Anabaptists 477
The Anglican Church 478
Music and the Reformation 478
Northern Renaissance Art 478
Jan van Eyck 478
Bosch 479
Printmaking 482
EXPLORING ISSUES Humanism and Religious
Fanaticism: The Persecution of Witches 482
Direr 483
Grinewald 484
Cranach and Holbein 485
Brueghel 486
Sixteenth-Century Literature 487
Erasmus: The Praise of Folly 487
READING 19.2 From Erasmus’ The Praise of Folly 488
More's Utopia 489
READING 19.3 From More's Utopia 490
Cervantes: Don Quixote 491
READING 19.4 From Cervantes’ Don Quixote 491
Rabelais and Montaigne 493
READING 19.5 From Montaigne's On Cannibals 493
Shakespeare 496
Shakespeare's Sonnets 496
READING 19.6 From Shakespeare's Sonnets 496
The Elizabethan Stage 497
Shakespeare's Plays 498
Shakespeare's Hamlet 499
READING 19.7 From Shakespeare's Hamlet 502
Shakespeare's Othello 502
READING 19.8 From Shakespeare's Othello 502
Glossary 503
LOOKING BACK 504 .

CONTENTS

xiii



Xiv

MAPS

0.1 Ancient River Valley Civilizations 10

1.1 Mesopotamia (3500-2500 8.c.E.) 17

2.1 Ancient Egypt (ca. 3100-330 B.C.E.) 45

3.1 Ancient India (ca. 2700-1500 B.C.E.) 64

3.2 Ancient China 67

4.1 Ancient Greece (ca. 1200-332 B.C.E.) 77

5.1 The Hellenistic World (ca. 323-30 B.c..) 132

6.1 The Roman Empire in 180 c.c. 138

7.1 Han and Roman Empires (ca. 180 c.e.) 172

9.1 The Byzantine World Under Justinian (565) 214

10.1 The Expansion of Islam (622-ca. 750} 227

11.1 The Early Christian World and the Barbarian Invasions
{ca. 500) 250

11.2 The Empire of Charlemagne (814) 255

11.3 The Christian Crusades (1096-1204) 266

13.1 Romanesque and Gothic Sites in Western Europe

301

14.1 India in the Eleventh Century 327

14.2 East Asia (ca. 600-1300) 334

16.1 Renaissance Italy (1300-1600) 377

18.1 World Exploration (1271-1295; 1486-1611) 438

18.2 Africa (1000-1500) 440

18.3 The Americas Before 1500 456

19.1 Renaissance Europe (ca. 1500) 474

MUSIC LISTENING SELECTIONS

CD One Selections 1-23

Anonyrmous, “Epitaph for Seikilos,” Greek, ca. 50 C.E. 129

Gregorian chant, “Alleluya, vidimus stellam,” codified
590-604 216

Buddhist chant, Morning Prayers (based on the Lotus
Scripture) at Nomaniji, Japan, excerpt 223

Islamic Call to Prayer 246

Anonymous, Twisya no. 3 of the Nouba 246

Bernart de Ventadour, “Can vei la lauzeta mouver”

(“When | behold the lark"), ca. 1150, excerpt 272

Medieval liturgical drama, The Play of Daniel, "“Ad

honorem
tui, Christe," "Ecce sunt ante faciem tuam” 321

Hildegard of Bingen, O Successores (Your Successors),
ca. 1150 321

CONTENTS

Two examples of early medieval polyphony: parallel
organum, “Rex caeli, Domine," excerpt; melismatic
organum, “Alleluia, Justus ut palma,” ca. 900-1150;
excerpts 322

Pérotin, three-part organum, “Alleluya” (Nativitas),
twelfth century 322

Anonymous, Motet, "En non Diu! Quant voi, Eius in
Oriente,” thirteenth century, excerpt 322

French dance, "Estampie,” thirteenth century 323

Indian music, Thumri, played on the sitar by Ravi
Shankar 332

Chinese music; Cantonese music drama for male solo
zither, and other musical instruments, “Ngoh wai heng
kong" ("I'm Mad About You") 340

Machaut, Messe de Notre Dame (Mass of Our Lady),
“|te missa est, Deo gratias,” 1364 374

Anonymous, English round, “Sumer is icumen in,”
fourteenth century 374

Guillaume Dufay, Missa L'homme armé (The Armed Man
Mass), "Kyrie |,” ca. 1460 432

Roland de Lassus (Orlando di Lasso), Madrigal, "Matona,
mia cara” (“My lady, my beloved”), 1660 432

Thomas Morley, Madrigal, “My bonnie lass she smileth,”
1595 432

Josquin des Prez, Motet, “Tulerunt Dominum meum,”
ca. 1520 432

Music of Africa, Senegal, "Greetings from Podor” 448

Music of Africa, Angola, “Gangele Song” 448

Music of Native America, "Navajo Night Chant,” male

chorus with gourd rattles 458

Picture Credits 505
Literary Credits 508
Index 510



HUM 250 STUDY GUIDE: Exam #1

You will be expected to answer ONE of the following essay questions (the exam ques-
tion will be chosen at random at the start of the exam). Answers are graded on a rubric
that measures level of understanding, context, accuracy, thoroughness, insight, and
support within the analysis using specific examples (both specific people, specific titles
of works, and specific details about the works) from our class materials and discussions.

1. Explain the essential characteristics (at least four) that differentiate the Greek from
the Egyptian and/or Mesopotamian civilizations. lllustrate your discussion of these dis-
tinctions with specific examples through at least two art forms (such as literature, music,
visual art, architecture).

2. Cite examples from Greek and Egyptian art and architecture to explain how each so-
ciety valued the individual.

3. Discuss the evolution in architecture that leads from Roman temples to Gothic cathe-
drals. Cite examples of specific buildings and make appropriate liberal use of architec-
tural vocabulary.


freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Highlight

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Callout
 C-1

freeman@estrella.emc
Callout
 C-3

freeman@estrella.emc
Callout
 C-2

freeman@estrella.emc
Highlight


HUM 250/251 Reaction/Response (RR) Essays

Because this is a survey class in the humanities, You will “get out” and actually experience some
of the rich offerings in art, ballet, symphony, theater, opera, poetry readings, choral events, and
humanities lectures, and architecture (see the course link in Canvas for ideas).

You must attend 2 different events--at least one performance and one museum. You may attend
one extra event for extra credit, but each event you attend must be from a different category from
the ones you have already done. You may do a second Music RR Essay for Extra Credit as long
as it is different from your initial Music RR. Each Reaction/ Response essay is worth 50 points¢?

Writing Your Reaction Response Essays

After you attend an event, writea two page, typed and double spaced Reaction/Response Es-
say. Fill out the Reaction Response cover sheet and staple it on top of your paper with your
ticket/program (if there is one) at the back. Please remember to fill out the cover sheet and
submit it. If you don’t, 5 points will be deducted from your grade.

Step One

The first paragraph of your paper should simply objectively report where you went, what
you saw, and when.

Step Two

Your second paragraph is subjectivé. Explain how you felt about what you saw. Be hon-
est! Have you ever been to an event like this before? Describe what you liked and didn’t
like and why, what surprised you and why, what confused you and why, what swept you
away and why, etc. You are graded on how clearly and specifically you can write about
your reaction to the event you attended, not what your opinion was about it.

Step Three

And finally, in the third paragraph, evaluate and analyze the connections between the
event you attended and the general ideas and themes in our class. By connections, we
mean explaining the types of connections between arts events and the humanities. Ex-
plain how and why humans have come to create and enjoy music, art, literature, drama,
etc. and what does that say about the nature of human beings? Please read the humanities
statement in your syllabus and in the introductory material provided in Canvas; it might
give you some ideas. This is the most challenging paragraph and the one that will carry
the most weight for your grade on the assignment, so you must give it enough time sq
that you are able to generate mature reflections. You should meet with your instructor af-
ter writing your last paragraph for feedback (before the due date of course).

If you have any questions, please contact your instructor PRIOR to submitting these (not the day
it is due!). Also, if you have any doubts about the appropriateness of your event, please check
with your instructor PRIOR to attending an event, or you could lose the points.
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HUM 250/251 Response Logs
10 Response Logs Total @ 20 points each = 200 total points
What is a response log?

A response log is a written response to a reading selection and class materials/
activities. Logs must draw from BOTH the textbook readings and supplemental in-
class materials (such as additional readings/handouts/notes/etc.). View the textbook
as the framework or general overview and the supplemental materials as the depth
or detail on a specific subtopic the textbook addresses.

Why do response logs?

The logs hold you accountable for the reading assignments and in-class work. More
importantly, they help you make connections as you are introduced to new material,
so that you build each piece of new learning into your growing understanding of the
different eras we cover. By doing the logs, you will be saving yourself study time for
the exams because you will remember the material better, you will identify key con-
cepts and people to review, and you will create a framework to help you gain a holis-
tic understanding of the many changes and trends we will be studying over the se-
mester.

What is the format for a log?

Answers to each of the following prompts should be in paragraph format; use the al-
phabetical letters to differentiate among the prompts. Logs should be double-spaced
and about 1-2 pages in length. See the syllabus “Manuscript Guidelines” for more
information.

A. Main Point: Choose a line or passage from the textbook reading that captures
the main point of that particular section. Turn this chosen line or passage into
a direct quote by putting quote marks around it and citing the author and page
numbers in in-text documentation. Following the direct quote, explain why
you chose this direct quote to exemplify the textbook reading’s main ideas.
Explain how it helps you understand the main purpose of the reading.

B. Chapter Concepts and Class Examples: Select one of our supplemental in-
class materials (sometimes you’ll choose the example, sometimes your in-
structor will give you a specific example to use) and explain how it relates to
the main point of the textbook reading discussed above in “A”. Identify the
chosen supplement and chapter concept clearly; then explain the connec-
tions you see between the class example(s) and the textbook reading. Evalu-

~ ~ ate how does your chosen class example help you understand this aspect of
the chapter material better? What additional insights does it give you and
why?

C-1
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C. Prior Knowledge: For this one you have 2 options: 1) explain what you al-
ready knew (or were reminded of) before reading this part of the chapter. For
example, discuss what artists/writers/etc. you were already familiar with and
what you knew about them. Explain how this material relates to a class
you’ve had, a presentation you’ve seen, a book on anthropology you’ve read,
etc. OR 2) explain how this reading relates to previous chapters we’ve been
studying. What trend do you see continuing? What major shifts have oc-
curred, etc. Be sure to clearly identify which option you are choosing for this
section of the log.

D. New Knowledge: Explain what has been the most important/interesting new
learning to you and why. For example, explain your thoughts about the artists
and their work.

E. Test Prediction: Predict what will be important from this chapter to know for
our next test. Remember, our tests are essay, so don't just think about facts,
think about large ideas, trends, and connections

F. MLA Bibliographic information: include the bibliographic information for the
text and other sources used.

Grading:

Logs will be collected at the beginning of class per due dates given in the “’Schedule
of Assignments”. Late logs (due to tardiness or absence, etc.) will be worth 1/2
credit. Logs failing to meet the assignment expectations due to incompleteness, lack
of depth, and/or missing criteria will not be considered for credit; they may be redone
with points docked for lateness. As assigned, logs will be collected, marked for being
on time, read and returned with comments. Logs should represent best efforts in
terms of thought and presentation (don’t forget to spell check AND proofread!) Log
points add up to a significant chunk over the course of the semester. Missing and
late logs will have an impact on your overall grade. Late logs won’t be accepted after
the exam to which they are related has been given. See the syllabus for more on
late work policies.

You'll find the response logs act as provocative thinking prompts for the formal ex-
ams and other projects...so the effort put into them now will save you effort later!

Some logs may include additional requirements, such as finding another selection
related to the reading or event which will broaden your learning in this area. Others
may come from questions posed by your instructor and/or other students.

--You will receive feedback on each lock from your instructor by the end of the week
you submit it so you may improve on subsequent assignments.
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Page 1 of 2

Authoritative Sources in Researched Papers

“Authority” in the American Heritage College Dictionary is defined as “4.a. An accepted
source of expert information or advice. b. A quotation or citation from such a source.”

A dictionary is most often a source of historical (etymological) information about
words and a repository of usage--a concise expression of how most people use a
word. It is meant to fit the most general range of meanings. This aspect is prob-
lematic regarding scholarly accuracy.

---For this reason general dictionaries, encyclopedia, television, newspapers,
magazines (distinct from ‘journals’ in the academic sense), interviews, etc. are
often careless, inaccurate in the long-term, and sensational.

Primary and Secondary Sources:

In conducting research you will find many references to other sources--usually secon-
dary sources quoting or referring to other primary sources. Whenever possible always
refer to the primary source for your authoritative reference.

Primary sources are the “core” texts which are cited. Examples would be The Constitu-
tion of the United States or The Adventures of Huckleberry Finn by Mark Twain. The
original primary text should always be cited in the paper rather than a secondary source
which quotes it in support of its own argument or position.

Secondary sources are sources which use primary sources to support their arguments.
The arguments they present may become primary sources but the supporting sources
are considered “second-hand.” An example of this is Judge Learned Hand’s interpreta-
tion of the “First Amendment” to the Constitution. His quotes of the Constitution are sec-
ondary but his analysis and opinion are primary. Any treatment of this would go back to
an authoritative copy of the Constitution (a published book--not a high school civic’s
handout) to cite the exact language of the document (primary source) and then cite the
exact language of Learned Hand’s analysis (primary source) rather than a constitutional
attorney’s citing of the Judge’s commentary.

Scholarly Authoritative Sources:

Though there is no hard and fast ruler for assessing sources it is easier to spot an un-
authoritative source than an authoritative one. A basic question of any source would be
“Who is purporting this and what are their credentials?” Opinion is opinion and is never
authoritative by itself. Some opinions carry more weight based on who holds them.

A scholar, recognized as an international expert on terrorism, who has written a number
of “critically” (professionally and scholarly) acclaimed books and published hundreds of
nationally or internationally recognized scholars agree upon the validity and methods of
the research and its conclusions) is far more credible to an exponential degree than a

Rod Freeman 2013
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student in a class making a web-page, someone who works in that profession or an in-
structor in a university course.

Scholarly sources cite and are cited by other scholarly sources. A scholarly authoritative
source will itself cite other sources to support its conclusions--exceptions would be pri-
mary sources such as novels or writings by the person being studied--analyses of those
sources and reviews would be secondary sources.

A brief checklist for authority in scholarly sources:

[ Credentials of the author(s) indicate documented breadth of knowledge, im-
pressive objectivity and depth of scholarship in the field--no credentials, no
authority.

[J The journal or publishing company are known for their scholarship and are
associated with a professional organization or institution--no publication in-
formation not verifiable.

[J The source cites numerous other authoritative sources to support its argu-
ment and to arrive at its conclusion(s)--not true of primary sources.

[} The source is in a format which can be retrieved in exactly the same form and
verified weeks, months and years from its publication.

The following most likely are not considered authoritative for college-level pa-
pers:
+ Television/cable/satellite news or ‘documentaries’
Newspapers
+  Weekly magazines
* Popular magazines
Internet webpages (by individuals particularly)
« General dictionaries or encyclopedia
+  Opposing Viewpoints and other editorial or “opinion” databases
+ Personal Experience
+ Interviews of People in the Field as representatives of “research” (these are
one person’s perspective or opinion and are by definition not authoritative).

Note that often rules of logic also apply in what is authoritative. Any obviously bi-
ased source must be acknowledged as such...

Rod Freeman 2013



Conceptual

Thesis

Development and Support

Structure and Language

“AH
Excellent

¢ Demonstrates a thorough understanding of
the issue and its context

*  Offers msightful analysis consistently
throughout paper

e Identifies and presents the writer's
perspective and position and other relevant
perspectives /positions that are impertant to
the analysis of the issue

»  Concludes by thoughtfully exploring
implications, consequences and/or
significance of the issue

e Identifies and summarizes the
problem/question in a
sophisticated way

¢ Stafes writer’s position in a
clear, precise, and well-defined
thesis

e Develops thesis consistently
throughout paper

¢ Chooses excellent
examples consistently to
develop-and support the
thesis

e  Hstablishes original and
interesting connections
between ideas

*  Assesses the quality of
supperting evidence
(whether from in-class
material or outside sources)

L3

Arranges paragraphs artfully
and uses transitions sffectively
to present a well-organized
argument

[ses varied sentence structure
and mature vocabulary
consistently '

Conirols grammar usage,
mechanical skiils, and
documentation skills

(‘BH
Good

* Demonstrates a good understanding of the
issue and its context -

e Offers insightful analysis but occasionally
falls into narration

e Identifies and presents the writer’s
perspective but daes not fully identify other
positions or focuses on less important ones

»  Concludes with some exploration of
implications, consequences and/or
significance of the issue

s Identifies and summarizes the
position/question well but leaves
some important terms/ideas
undefined

e States position clearly but lacks
some specificity and depth of
development

e  Dewelops thesis with some
consistency but occasionally
loses focus

&« Chooses good examples to
develop and support thesis
but examples may lack
specificity, vividness,
and/or consistency

¢  Dstablishes solid
connections between ideas

s  Assesses the quality of
evidence only occasionally

Arranges paragraphs logically
and uses some transitions to
present an organized argument

Uses some varied sentence
sttucturs and mature
vocabulary with minor stylistic
problems and awkward
sentences

Centrols grammar, mechanics,
and documentation with minor
errors

“C ke
Adequate

¢ Demonstrates a basic understanding of the
issue and its context

s Offers a general analysis with too much
narration

¢ Lacks a developed writer’s perspective and
fails to consider other perspectives and their
importance

¢ Concludes with little to no exploration
(“just summarizing” )

»  Identifies and summarizes the
position/question in a general
manner

e  States wrifer’s position
unclearly or in a very basic way

¢ Develops thesis inconsistently

e  Chooses basic or irrelevant -

examples to develop and
support thesis
¢  Establishes superficial
connections between ideas
e Fails to assess the quality
of evidence

Arranges paragraphs with
weak organizational structure
and uses few or awkward
transitions

Uses sentences that are wordy,
unclear, awkward with basic
vocabulary

Attempts to control grammar,
mechanics, and documentation
but contains multiple errors

‘{D,,
Below
Expectationsg

»  Demonstrates little to no analysis
e Offers mostly narration
o Lacks a writer’s perspective and fails to
consider other perspectives
Fails to conclude

¢  Fails to identify and summarize
position/guestion

¢  Does not state the writer’s
position

e Develops thesis so that the
writer’s purpose gets lost

s Chooses insufficient and/or
inappropriate examples to
develop and support thesis

e Fails to establish
connections between ideas

e Fails to assess the quality
of evidence

Arranges paragraphs poorly
and fails to use transitions
Uses sentences marred by
unclear and/or repetitive
structure and immature
vocabulary

Fails to control grammar,
mechanics and documentation
making the writing difficult to
read and understand
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Essay Assignment

= You must submit your paper to the EMCC Writing Center for review.

= You may submit your essay on-line or in person—note the guidelines available
online

Be certain to submit your paper in a timely manner to be able to revise it, based
upon the suggestions you receive.

Submit your revised essay with the copy you submitted to the Writing Center and

their comments on the due date provided on the “Schedule/Calendar of
Assignments”

= Remember:
= Refer specifically to authoritative sources using MLA parenthetical reference to
support your conclusions (note MLA course web link). Be very very specific.

This paper should be a minimum of 1000 words in length and include
authoritative sources.

Note:

m Consult the “Assignment Guidelines” section of the syllabus for details on your paper.

m  Also consult the “HUM Rubric” handout (also available online) which details
expectations and how your paper will be assessed.
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