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Arizona State University Criteria Checklist for 

HUMANITIES, ARTS AND DESIGN [HU] 

Rationale and Objectives 

The humanities disciplines are concerned with questions of human existence and meaning, the nature of 
thinking and knowing, with moral and aesthetic experience. The humanities develop values of all kinds by 
making the human mind more supple, critical, and expansive. They are concerned with the study of the 
textual and artistic traditions of diverse cultures, including traditions in literature, philosophy, religion, 
ethics, history, and aesthetics. In sum, these disciplines explore the range of human thought and its 
application to the past and present human environment. They deepen awareness of the diversity of the 
human heritage and its traditions and histories and they may also promote the application of this knowledge 
to contemporary societies.  

The study of the arts and design, like the humanities, deepens the student’s awareness of the diversity of 
human societies and cultures. The arts have as their primary purpose the creation and study of objects, 
installations, performances and other means of expressing or conveying aesthetic concepts and ideas. 
Design study concerns itself with material objects, images and spaces, their historical development, and 
their significance in society and culture. Disciplines in the arts and design employ modes of thought and 
communication that are often nonverbal, which means that courses in these areas tend to focus on objects, 
images, and structures and/or on the practical techniques and historical development of artistic and design 
traditions. The past and present accomplishments of artists and designers help form the student’s ability to 
perceive aesthetic qualities of art work and design. 

The Humanities, Arts and Design are an important part of the General Studies Program, for they provide an 
opportunity for students to study intellectual and imaginative traditions and to observe and/or learn the 
production of art work and design. The knowledge acquired in courses fulfilling the Humanities, Arts and 
Design requirement may encourage students to investigate their own personal philosophies or beliefs and to 
understand better their own social experience. In sum, the Humanities, Arts and Design core area enables 
students to broaden and deepen their consideration of the variety of human experience. 

Revised April 2014 
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Proposer:  Please complete the following section and attach appropriate documentation. 

ASU - [HU] CRITERIA 
HUMANITIES, ARTS AND DESIGN [HU] courses must meet either 1, 2 or 3 and at least one of the 

criteria under 4 in such a way as to make the satisfaction of these criteria A CENTRAL AND 
SUBSTANTIAL PORTION of the course content. 

YES NO 
Identify 
Documentation 
Submitted 

1. Emphasizes the study of values; the development of
philosophies, religions, ethics or belief systems; and/or
aesthetic experience.

Syllabus and table 
of contents  

2. Concerns the interpretation, analysis, or creation of written,
aural, or visual texts; and/or the historical development of
textual traditions.

Syllabus and table 
of contents  

3. Concerns the interpretation, analysis, or engagement with
aesthetic practices; and/or the historical development of
artistic or design traditions.

Syllabus 

4. In addition, to qualify for the Humanities, Arts and Design
designation a course must meet one or more of the following
requirements:

Syllabus 

a. Concerns the development of human thought, with
emphasis on the analysis of philosophical and/or
religious systems of thought.

b. Concerns aesthetic systems and values, especially in
literature, arts, and design. Syllabus 

c. Emphasizes aesthetic experience and creative process in
literature, arts, and design. Syllabus 

d. Concerns the analysis of literature and the development
of literary traditions.

Syllabus and table 
of contents   

THE FOLLOWING TYPES OF COURSES ARE 
EXCLUDED FROM THE [HU] DESIGNATION 
EVEN THOUGH THEY MIGHT GIVE SOME 

CONSIDERATION TO THE HUMANITIES, ARTS 
AND DESIGN: 

• Courses devoted primarily to developing skill in the use of a
language.

• Courses devoted primarily to the acquisition of quantitative or
experimental methods.

• Courses devoted primarily to teaching skills.
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Course Prefix Number Title General Studies 
Designation 

IAP/WST 407  Utopia/Dystopia: Science Fiction and Media HU 

Explain in detail which student activities correspond to the specific designation criteria. 
Please use the following organizer to explain how the criteria are being met. 

Criteria (from 
checksheet) 

How course meets spirit 
(contextualize specific examples in 

next column) 

Please provide detailed evidence of how 
course meets criteria (i.e., where in syllabus) 

1 This course emphasizes religion, 
belief systems, and ethical issues.  

Belief systems and religion are major themes in 
several of these novels. The novels by Atwood 
and Butler both use created religions to propel 
the plot and develop the characters. Le Guin's 
novel uses constructed myths from the planet as 
an ever-present subtext clarifying gender issues 
and beliefs. Okorafor's novel uses myths of the 
Nigerian Igbo people throughout the novel. See 
Course Description, Course Goals, Learning 
Outcomes, Table of Contents, and assigned 
readings and discussions for Weeks One, Two,  
Four, Nine, and Twelve. Students will reflect 
back these themes in their journal entries 
through analysis and interpretation.    

2 & 3   Analysis of written material along 
with cinematic techniques.  
Discussion throughout of 
Utopian/Dystopian themes.   

Utopian/Dystopian societies are explored 
throughout the novels and films. Literary 
techniques and character development are 
discussed for each novel. Similarly, cinematic 
techniques are discussed for each film. Students 
will explore these elements in discussing their 
own viewpoints in their journals. We will also 
discuss music used in the films and the effects it 
has on image and plot.  

4b and 4c   The creative processes and aesthetic 
experience in each work are main 
points of focus throughout the 
semester.  

We thoroughly engage aesthetics through 
analytic discussions of all of the novels and 
films. Journal entries and class discussions 
merge the creative processes of the works 
studied with an exploration of the historical 
contexts of when the work was created, 
alongside considerations of how each work has 
withstood the test of time, and how each work 
reveals elements of utopia/dystopia. This allows 
for the works to be examined and contrasted in 
many ways. 

4d   The course explores a critical 
overview of how these five novels 
explore elements of literature and 
feminist thought with some early 
explorations of gender issues.   

This course is devoted to literature and the 
analysis of the development of science fiction 
and the major themes each text presents. In 
addition to the assigned readings and films, the 
Blackboard site has an extensive array of 
material engaging this point including short 
stories by some of the authors, essays by others 
about the authors, interviews, and more.  
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IAP 407 & WST 407 Utopia/Dystopia: Science Fiction and Media 

Professor Richard Lerman 
Email:  rlerman@mainex1.asu.edu     
Office:  FAB N209       
Office Hours:  Tues, 1:30pm-2:15pm and 3:30pm-4:15pm, Thurs, 1:30pm-2:15pm   

Pending Proposal for General Studies designation Humanities, Arts and Design [HU] 

Course Description 
Five science fiction novels by female authors, along with many science fiction films, will provide 
the lens through which students will examine the socio-political, artistic, religious, and scientific 
contexts/concepts of utopian and dystopian novels and cinema.  

This course offers a range of novels by five female authors.  These along with several of the 
films to be screened and discussed may not be familiar to many of you.  These novels do not 
include current best sellers or novels that have been made into blockbuster films. Many 
persons believe that Science Fiction is a lens into the future - we will also discuss all work as a 
lens into the present.  This implies that we must come to grips with the socio-political, artistic 
and/or scientific contexts in which the work was created.  This will require some research on 
your part to investigate what those contexts might be.  

For each book and each film, I expect about a ½ to one-page critical summary on the elements 
you find important, to be uploaded to your Journal site on BlackBoard. (Taking notes during 
your reading and screening will be **really helpful**).  I will read journals often during the 
semester, though I may not get to each of you every week.  These writings, along with 
contributions to class discussions will be considered as part of the grade. Summaries can 
include your thoughts on character development, writing style/language, 
directing/acting/music/images that contribute (or detract) from the quality of the work, and of 
course, the utopian or dystopian qualities in each work as well as religious and ethical aspects.  

I will grade and post your summaries at midterm and semester’s end. You might also use this 
material to participate in group and class discussions. The first day of class, we will discuss 1) 
the range of possibilities included in the word ‘image,’ and 2) the differences between 
analyzing/discussing written work and film.  I will also suggest that if you have not acquainted 
yourself with the term, Speculative Fiction (aka SF), you should investigate it with additional 
reading online. 

There will be material on the BB site that will be useful for each of you. This will include several 
short stories and other media.  I have not included any visual material (for example, illustrations 
from the Sci Fi Magazines I used to read).  But if someone has an interest in this area, you may 
pursue this as a final project after clearing with me.  I will be forming small groups for some 

http://www.greententacles.com/articles/5/26/


  

class projects and will strive to make these a mix of students.  Sometimes in class, we will break 
out into these groups for short discussions.  Later in the semester, each group will deliver a 
report to the class on an assigned film listed at the end of the syllabus – this constitutes a part 
of the midterm. 
 
Course Goals:    

• Students will engage a wide range Utopian/Dystopian Science Fiction novels by five 
female authors, including one from Nigeria. 

• Popular science fiction usually takes place in the future.  A major analytical approach to 
this course is to view all work through the lens of the present (in which the work was 
created). 

• We will explore belief systems and myths present in many of our texts and films through 
the lens of gender, as well as literature and aesthetics. 

• Novels and films analyzed in the class come from the US, Canada, France, Germany, 
Nigeria, and Great Britain so we will explore a rich diversity of artistic contributions. 

• Students will devise their own final projects for the course that may include their own 
creative work and/or research projects. 

Learning Outcomes 
• Students will be able to identify developments in utopian and dystopian science fiction 

novels and films and the use of belief systems. 
• Students will analyze and interpret five seminal novels of 20th/21st century 

utopian/dystopian science fiction by female authors that also offer insights into the 
evolution of feminism in this genre. 

• Students will be able to identify major literary themes in each novel and film pertaining 
to religion, ethics, and the development of values. 

• Students will view and analyze a number of science fiction films and cinema ranging 
from the 1920’s to the present. (Only one of these films is directed by a woman.) 

• Students will learn to approach science fiction through the lens of the present, the time 
in which the work was created. 

• Students will compare and contrast the course novels by analyzing structure, recurrent 
language, images, and character development through analysis of aesthetics and the 
historical development of the science fiction genre. 

• Students will be able to compare and contrast the course films/cinema by analyzing 
structure, camera/editing techniques, recurrent images, music/sound, character 
development and directing, and aesthetics. 

Please email me through Blackboard. Your emails are directed into a folder for this class. 
I will be available during office hours and by email to discuss class issues/content, final projects 
and whatever else.  To arrange an appt. outside of office hours, again, email me through Black 
Board. 
 
Afterword:  In my opinion, when persons in groups view a film/play/concert, the experience of 
group viewing can influence an individual’s understanding. From my own experience, taking 
notes in a class like this will help with your online journals and also help each of you in class 

2 
 



  

discussion.  In class, become like a sponge and soak it in.  Take those notes while reading and 
viewing.  And, write those journals. I have posted many additional informative sources on 
BlackBoard including short stories, interviews and critiques. 
 
•••Required Novels/Text Books 
 The Year of the Flood by Margaret Atwood 
 The Parable of the Sower by Octavia Butler  
 The Left Hand of Darkness by Ursula Le Guin 
 The Female Man by Joanna Russ  
 Who Fears Death, by Nnedi Okorafor 

 
Grading Scheme 
 
Grade Point Scale 

A+        100-98% 
A          97.99-93% 
A-         92.99-90% 
B+        89.99-88% 
B          87.99-83%  

B-         82.99-80% 
C+        79.99-78%  
C          77.99-72% 
D          71.99-63% 
E          62.99% or less 

 

Grades will be based upon the following:  

Attendance and class participation (Discussions!)  20%  

Digital Journals (Weekly!)  20%  

Assigned Group reports presented to class  20%  

Final Project  (see possibilities at end of syllabus)  40%  
 
 
Week One - Aug 20 – 27:  Discussion: What are Utopias/Dystopias?  When did Utopias begin?  
And, when did Dystopias begin?  Discussion:  What is Science Fiction    Begin to read The Year of 
the Flood, by Margaret Atwood, to be finished by Aug 31 and ready for class discussion on Sept 
1.  Atwood might be the best known of the authors in this course (certainly the most prolific), 
and her output includes work on climate (like this novel), other science fiction, poetry, non-
fiction and more.  This work is the second part of a trilogy.  Note:  The first in the series, Oryx 
and Crake, ends at exactly the same point as Year of the Flood. This is an interesting structural 
element and ‘technical’ achievement. 
 
Screening of La Jetée in Class.  This film is 50 years old (!), directed by Chris Marker and shown 
for years as an experimental film.  It was the inspiration for the film, “12 Monkeys.” Discussion 
of this short film after we complete the screening first day of class.  Tuesday, we will begin 
screening in class Fritz Lang’s Metropolis (1927), the first GREAT Science Fiction Film.  You will 
recognize many themes used by filmmakers even today. Lang was ahead of his time in creating 
this corporate dystopia in a modernist world.  Also pay attention to the music in the film by 
Gottfried Huppertz.  Discussion of Metropolis on Thursday following screening.  Check out BB 
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for a brief explanation of the musical scales used by Huppertz. 
 
Week Two - Sept 1 and 3:   We will discuss The Year of the Flood on Tuesday, Sept 1, along with 
discussion of Dystopia (not much utopia here).  Time permitting we will begin to screen 2001: A 
Space Odyssey. Based on the novel by Arthur C Clarke, the film by Stanley Kubrick it is a bit off 
topic--not concerned so much with Utopia/Dystopia.  But, there are important elements to 
analyze: the music, the relation of the film to the philosophy of Nietzsche, the writing of Clarke 
and the filmmaking of Kubrick.  All this contributes to the understanding of this important work. 
Being a lengthy film, we will screen excerpts.  If you have not seen it in its entirety, promise that 
you will at some point.  Begin to read The Parable of the Sower, by Octavia Butler, to be 
finished by Sept 14 and ready for class discussion on Sept 15.   
 
I have posted a tough short story of Butler’s on the BB site - “The Evening and the Morning and 
the Night.” (1987) which shows how she morphed the concept of a genetic defect into her 
much later novel, Parable of the Sower. This story is from “Dark Matter: A Century of 
Speculative Fiction from the African Diaspora”. Interesting how artists often revisit themes! My 
copy of this book is on reserve for this course, though the library is trying to locate one. 
 
Week Three - Sept 8 and 10:  Screening of Jean Luc Godard’s Alphaville, made in the 1960’s in 
B&W with no special effects (but incredible camera work!).  Godard remains an important 
filmmaker whose work explored film noir, politics and the bridge between experimental and 
commercial cinema.  You might want to ponder this film in relation to 2001 and also La Jetée.  
Is there a parallel in writing to the use of Special Effects in film?  Godard, also viewed as an 
important film theorist, made this film as an antidote (for himself) to the EFX in 2001. 
 
Week Four - Sept 15 and 17:  We will discuss The Parable of the Sower on Tuesday, Sept 15!  
Screening of Blade Runner in class-based on Philip K. Dick’s important novel, “Do Androids 
Dream of Electric Sheep,” film directed by Ridley Scott.  Many of his novels have been made 
into films. 
 
Begin to read The Left Hand of Darkness by Ursula Le Guin to be finished by Sept 28 and 
discussed on Sept 29.  Le Guin is an important SciFi and Fantasy author and the daughter of two 
famous anthropologists.  As you read this, see if you can find evidence of this in the writing.  
You will also need to focus on political contexts here and the interplay between 
Utopia/Dystopia (or is it Dystopia/Utopia).  There is LOTS of material about this book all over 
the web.  Find It.  Le Guin received a lot of criticism for the way that she portrayed the 
WomenMen of the planet, Gethen in this novel (see a posting on Blackboard, and many newer 
editions of this novel have an essay by Le Guin about this. You might also check out Charlotte 
Gilman Perkins’ 1915(!) novel, Herland.  This week, I will also assign films to the groups for class 
presentations for the midterm to begin on Oct 6. 
 
Week Five - Sept 22 and 24: Screening of Fahrenheit 451, book by Ray Bradbury and film by 
Francois Truffaut, again, a film with few special effects. Bradbury became the most popular Sci 
Fi writer of the 1950’s. Find a GREAT short story of his on the BB site from his famed “Martian 
Chronicles.”    
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Week Six - Sept 29 and Oct 1:  We will discuss Le Guin’s The Left Hand of Darkness on Sept 29. 
Begin to read The Female Man, by Joanna Russ. This is a challenging and radical book, so we 
will have an extra week to complete reading by October 19 for discussion on Oct 20.  Find on BB 
Russ’ short story, When It Changed).  Time permitting, we will begin screening Children of 
Men, directed by Alfonso Cuarón followed by discussion.  (I considered the novel this film is 
based on for this course-- written by PD James, better known for her mysteries). 
 
Week Seven and Week Eight - Oct 6 & 8 and Oct 15 (“Fall Break” is on Oct 13 – no class): 
Each Group presentation should take about 20 minutes. Each group can decide how to present 
the film.  Working in groups/collaborating can be a challenge. You may focus on Story, 
Character, Utopia/Dystopia, Direction, Acting, Camera, Sound, Music….It is your call to discuss 
and present the strong and/or weak points in the film.  You should use one or two excerpts. It is 
best to have excerpts prepared on a thumb drive or external hard drive.  If you work in 
MacLand, you may want to bring in a laptop, or be sure your drive is formatted for both Mac 
and PC.  Each group will have at least one, possibly two IAP students who should know how to 
handle this.  If you use a DVD, you can probably just scroll ahead to the spots you want.   
 
Be warned:  trying to use Streaming sources like YouTube, Netflix, whatever is risky.  (In other 
classes, students showing films rated R have had these films blocked at ASU).  And then there 
are those Ads, and other gremlins (like the ASU network).  Questions?? Please ask.  Also, it is 
now time to seriously consider your Final Project for the class. I expect to receive from each 
of you a description of what you are thinking about over the next two weeks as a Journal 
Entry.  You may discuss this with me any time prior, as well! 
 
Week Nine  - Oct 20 and 22:   Discussion of The Female Man by Joanna Russ on Oct 20.  Begin 
Reading, Who Fears Death by Nigerian author Nnedi Okorafor for discussion on Nov 10.  This is 
also a challenging read.  Check out her website.   Screening in class of Solaris.  This is the great 
1972 version by Russian Director Andry Tarkovsky from a novel by famed Polish SciFi author, 
Stanislaw Lem and a very different take on Dystopia. Pay attention to the use of sound/music 
and the effective, yet much lower tech special effects. This film won major awards at the 
Cannes Film Festival in 1972. This is a lengthy film and we will continue screening over two 
more periods, followed by discussion 
 
Week Ten - October 27 and 29:  Continuation of Solaris.  Screening in class of Russian Ark, by 
Alexander Sokurov, (a student of Tarkovisky).  This film, a single camera shot moving through 
the Hermitage Museum in St. Petersburg was probably not intended as a SciFi film, but it has all 
the elements of one. It is an extravaganza with over 3000 actors, 3 live orchestras and weaves 
into its fabric a study of Russian history, (Peter and Catherine the Great,) a French travel writer 
and the disembodied voice of the Sokurov.  You might view it as a Time Travel film that also 
alludes to many greats in Russian Cinema: Dziga-Vertov, Eisenstein, Tarkovsky and more.  I will 
excerpt it into a single class period- view it in its entirety at some point. 
Week Eleven  Nov 3 and 5: Screening in class of 2010 German Film, The Days to Come (Die 
Kommenden Tage.)  The film by Lars Kraume follows a family and friends as Europe dissolves 
into violence, with the breakup of the European Union.  This film, because it is so current, 
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resonates strongly with the present. Discussion will follow along with further discussion in class 
of final projects. 
 
Week Twelve - Nov 10 and 12:   Discussion this week of Who Fears Death.  Discussion will 
include comparisons/contrasts of the five novels, and perhaps some of the films as well.  
Questions you might raise include:   
 

1)   Are there attributes of these novels that point to them having been written by female 
authors?  

2)   What are some of the literary and/or social implications of these novels?   
3)   What was the most surprising novel & Why?   
4)   What about characters in the novels?  Did some seem more complex to you??    
5)   Of all the films we have screened/reported on, only one is directed by a female (Mimi 

Lederer), Deep Impact.  Houston, do we have an issue here?  Note:  I have tried to 
obtain a few short SF films directed by women but have not been able to.   

6)   Have you reached any clarity on Utopia/Dystopia?? Please suggest other topics for 
discussion. 

 
Week Thirteen – Fifteen - Nov 17 and 19;  Nov 24;  Dec 1 and 3:   These five days should be 
enough to get through all the final projects.  Time permitting, we will view the film Gattaca in 
class by Andrew Niccol, a solid film about gene manipulation used to construct better humans.  
Think about the significance of the title of this film. 
  
•••••Midterm••••• 
Your midterm grade will be based on the following:  1) your group film report , 2) your postings 
to the  Journals and Discussion section of BlackBoard, and 3) your contributions in class.  If an 
individual student or students in a group offer a weak report, I will not penalize others in the 
group. 
 
•••••Final Projects•••••  
It is fine with me if non-IAP students wish to make creative work for a final project, and also 
fine if IAP students wish to create a research project. I do ask that all final projects get cleared 
with me first.  The best way to do this is to write a paragraph/page or so about your project and 
email that to me and/or add to your journal space.  If you are undecided, you must schedule a 
meeting to discuss projects you are considering.  Note that several students in the past have 
written short stories, begun novels and/or manga and have made short films and 
performances.  
 
•••••Syllabus Tweaking••••• 
There may be a bit of adjusting to the syllabus as the class progresses.  Please inform me if any 
of you have difficulties with your progress in the class.  
Films for Group Projects  
During the course, joining Netflix might be helpful. If you have not joined before, they have a 30 
day free trial. The films for group projects will be placed on reserve right around midterm time 
and will selected from films below:  
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• The Day the Earth Stood Still     PN1997 .D3372 2002 DVD   WEST  
• Clockwork Orange PN1997 .C64638 2001 DVD Hayden  PN1997.C655 S73 2003     

book/filmography West  
• Minority Report PN1997.2 .M566 2002 DVD West  
• The Lathe of Heaven PN1997 .L346 2000 VIDEO West  (Story by Ursula Le Guin) 
• Logan’s Run PN1997 .L592 1991 VIDEO West  
• Deep Impact  70218 VIDEO WEST STORAGE:SHELF  (Directed by Mimi Leder)  
• Bed Sitting Room     PN1995.9.C55 B4339 2011 DVD    West 
• Gattaca   PN1997 .G374 2008 DVD   Hayden 
• Handmaid’s Tale    PN1997 .H2566 2002 DVD    West   (Novel by Margaret Atwood) 

 
Absence Policies:  This class meets twice a week.  Missing 4 classes will take your grade down ½ 
point.  Missing 6 classes will take you down a full point.  Screening a missed film and then 
writing a page in your journal space about the film can modify this situation.  Similarly, if you 
miss a class discussion on one of the novels, you should write what you would have discussed in 
class.  This would be in addition to what you have (hopefully) already written about the novel in 
your journal space.  Note - the above does not apply to excused absences in accord with: ACD 
304–04, “Accommodation for Religious Practices,” and for ACD 304–02, “Missed Classes Due to 
University-Sanctioned Activities.”  You may also apprise me of medical situations and we can 
discuss…..   
 
Class Policies 
Regarding cell phones, etc., put them to buzz mode.  I understand that many of us may have 
situations ongoing that need our attention.  If it is constant, that will be an issue with me and I 
will let you know about it.  Computers and note taking:  When your classmates are presenting 
work, you will darken your machines and not use them.  I suggest you take notes about films 
with paper and pencil and transcribe them later.  (BTW, this is a great way to begin a journal 
entry, and when you follow this procedure, you will retain lots more info for yourselves.)  
 
Class Content 
Some of the material we will be reading contains language and situations that some persons 
may find offensive (gender, sexual, religious, etc).  If you feel this may be an issue for you, I 
expect you to discuss this with me at the BEGINNING of the class.  If an understanding cannot 
be reached, then I will suggest that you find another class. Similarly, there will be some 
situations in the films that some persons may find offensive.  In my view, the films raise fewer 
flags than some material in the novels for this class. 
 
Academic Integrity 
ASU requires all its students to act with honesty and integrity and to respect the rights of others 
in carrying out all academic assignments. For more information on academic integrity, including 
the policy and appeal procedures, please visit http://provost.asu.edu/academicintegrity and 
the Student Conduct Statement below.  
 
Student Conduct Statement  
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http://library.lib.asu.edu/search%7ES3?/j70218+VIDEO/j+++70218+video/-3,-1,,E/browse
http://library.lib.asu.edu/search%7ES3?/cPN1995.9.C55+B4339+2011+DVD/cpn+1995.9+c55+b4339+2011+dvd/-3,-1,,E/browse
http://library.lib.asu.edu/search%7ES3?/cPN1997+.G374+2008+DVD/cpn+1997+g374+2008+dvd/-3,-1,,E/browse
http://library.lib.asu.edu/search%7ES3?/cPN1997+.H2566+2002+DVD/cpn+1997+h2566+2002+dvd/-3,-1,,E/browse
https://ex2010.asu.edu/owa/redir.aspx?SURL=5PZgArjbnbDBDuWvOjAcdj1Kj7OpUIwFDQjaZ2rICskcQNcJt7jTCGgAdAB0AHAAOgAvAC8AdwB3AHcALgBhAHMAdQAuAGUAZAB1AC8AYQBhAGQALwBtAGEAbgB1AGEAbABzAC8AYQBjAGQALwBhAGMAZAAzADAANAAtADAANAAuAGgAdABtAGwA&URL=http%3a%2f%2fwww.asu.edu%2faad%2fmanuals%2facd%2facd304-04.html
https://ex2010.asu.edu/owa/redir.aspx?SURL=5PZgArjbnbDBDuWvOjAcdj1Kj7OpUIwFDQjaZ2rICskcQNcJt7jTCGgAdAB0AHAAOgAvAC8AdwB3AHcALgBhAHMAdQAuAGUAZAB1AC8AYQBhAGQALwBtAGEAbgB1AGEAbABzAC8AYQBjAGQALwBhAGMAZAAzADAANAAtADAANAAuAGgAdABtAGwA&URL=http%3a%2f%2fwww.asu.edu%2faad%2fmanuals%2facd%2facd304-04.html
https://ex2010.asu.edu/owa/redir.aspx?SURL=NnUkhmOlq0qOgdq0vClnX51TehhyC-4kQyCciqb7p54cQNcJt7jTCGgAdAB0AHAAOgAvAC8AdwB3AHcALgBhAHMAdQAuAGUAZAB1AC8AYQBhAGQALwBtAGEAbgB1AGEAbABzAC8AYQBjAGQALwBhAGMAZAAzADAANAAtADAAMgAuAGgAdABtAGwA&URL=http%3a%2f%2fwww.asu.edu%2faad%2fmanuals%2facd%2facd304-02.html


  

Students are required to adhere to the behavior standards listed in Arizona Board of Regents 
Policy Manual Chapter V – Campus and Student Affairs: Code of Conduct, which states that 
students are entitled to receive instruction free from interference by other members of the 
class. If a student is disruptive, an instructor may ask the student to stop the disruptive 
behavior and warn the student that such disruptive behavior can result in withdrawal from the 
course. An instructor may withdraw a student from a course when the student’s behavior 
disrupts the educational process under USI 201-10. 
 
Accessibility Statement 
In compliance with the Rehabilitation Act of 1973, Section 504, and the Americans with 
Disabilities Act of 1990, professional disability specialists and support staff at the Disability 
Resource Centers (DRC) facilitate a comprehensive range of academic support services and 
accommodations for qualified students with disabilities. DRC staff coordinate transition from 
high schools and community colleges, in-service training for faculty and staff, resolution of 
accessibility issues, community outreach, and Collaboration between all ASU campuses 
regarding disability policies, procedures, and accommodations. 
 
Students who wish to request an accommodation for a disability should contact the Disability 
Resource Center (DRC) for their campus.  

• Tempe Campus, 480-965-1234 (Voice), 480-965-9000 (TTY) 
• Polytechnic Campus, 480-727-1165 (Voice), 480.727.1009 (TTY) 
• West Campus, 602-543-8145 (Voice) 
• Downtown Phoenix Campus, 602-496-4321 (Voice), 602-496-0378 (TTY) 

Computer Policy 
This course uses Blackboard for communication between faculty and students, submission of 
assignments, and posting of grades. You can access Blackboard through your my ASU portal. 
You will need the following computer programs: 
 

• A web browser (Internet Explorer or Mozilla Firefox) 
• Adobe Acrobat Reader (free) 
• Adobe Flash Player (free) 
• Microsoft Word - Open Office is a suite of free programs similar to MS Office. 

 
Email and Internet 
You must have an active ASU email account and access to the Internet. All instructor 
correspondence will be sent to your ASU email account. Please plan to check your ASU email 
account regularly for course-related messages. 
 
Course/Instructor Evaluation:   
The course/instructor evaluation for this course will be conducted online 7-10 days before the 
last official day of classes each semester. An email will be sent to your ASU email address with 
“ASU Course/Instructor Evaluation” in the subject heading. Your response(s) to the 
course/instructor evaluation are anonymous and will not be returned to your instructor until 
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after grades have been submitted. The use of this assessment is an important process that 
allows our college to (1) help faculty improve their instruction; (2) help administrators evaluate 
instructional quality; (3) ensure high standards of teaching; and (4) ultimately improve 
instruction and student learning over time. Completion of the evaluation is not required for you 
to pass this class and will not affect your grade, but your evaluation is valued by me and 
appreciated by me, especially when they occur during Finals. Of greatest value to me are your 
candid written comments, as opposed to the cookie-cutter-criteria-fill-in-a-number comprising 
most of the survey.    
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