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Arizona State University Criteria Checklist for

HUMANITIES, FINE ARTS AND DESIGN [HU]

Rationale and Objectives
The humanities disciplines are concerned with questions of human existence and meaning, the nature of thinking and knowing, with moral and aesthetic experience. The humanities develop values of all kinds by making the human mind more supple, critical, and expansive. They are concerned with the study of the textual and artistic traditions of diverse cultures, including traditions in literature, philosophy, religion, ethics, history, and aesthetics. In sum, these disciplines explore the range of human thought and its application to the past and present human environment. They deepen awareness of the diversity of the human heritage and its traditions and histories and they may also promote the application of this knowledge to contemporary societies. 

The study of the arts and design, like the humanities, deepens the student’s awareness of the diversity of human societies and cultures. The fine arts have as their primary purpose the creation and study of objects, installations, performances and other means of expressing or conveying aesthetic concepts and ideas. Design study concerns itself with material objects, images and spaces, their historical development, and their significance in society and culture. Disciplines in the fine arts and design employ modes of thought and communication that are often nonverbal, which means that courses in these areas tend to focus on objects, images, and structures and/or on the practical techniques and historical development of artistic and design traditions. The past and present accomplishments of artists and designers help form the student’s ability to perceive aesthetic qualities of art work and design.

The Humanities, Fine Arts and Design are an important part of the General Studies Program, for they provide an opportunity for students to study intellectual and imaginative traditions and to observe and/or learn the production of art work and design. The knowledge acquired in courses fulfilling the Humanities, Fine Arts and Design requirement may encourage students to investigate their own personal philosophies or beliefs and to understand better their own social experience. In sum, the Humanities, Fine Arts and Design core area enables students to broaden and deepen their consideration of the variety of human experience.

Revised October 2008

Proposer:  Please complete the following section and attach appropriate documentation.

	ASU - [hu] Criteria

	HUMANITIES, FINE ARTS AND DESIGN [HU] courses must meet either 1, 2, or 3 and at least one of the criteria under 4 in such a way as to make the satisfaction of these criteria A CENTRAL AND SUBSTANTIAL PORTION of the course content.

	YES
	NO
	
	Identify Documentation Submitted

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	1.   Emphasize the study of values, of the development of philosophies, religions, ethics or belief systems, and/or aesthetic experience.
	     

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	2.

Concerns the comprehension and interpretation/analysis of written, aural, or visual texts, and/or the historical development of textual traditions.
	Please see syllabus and rationale chart on following page.

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	3.  
Concerns the comprehension and interpretation/analysis of material objects, images and spaces, and/or their historical development.
	     

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	4.

In addition, to qualify for the Humanities, Fine Arts and Design designation a course must meet one or more of the following requirements:
	     

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	a. Concerns the development of human thought, including emphasis on the analysis of philosophical and/or religious systems of thought.
	     

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	b. Concerns aesthetic systems and values, literary and visual arts.
	     

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	c. Emphasizes aesthetic experience in the visual and performing arts, including music, dance, theater, and in the applied arts, including architecture and design.
	     

	 FORMCHECKBOX 

	 FORMCHECKBOX 

	d. Deepen awareness of the analysis of literature and the development of literary traditions.
	Please see syllabus and rationale chart on the following page.

	
	The following are not acceptable:
	

	
	· Courses devoted primarily to developing a skill in the creative or performing arts, including courses that are primarily studio classes in the College of Fine Arts and in the College of Architecture and Environmental Design.
	

	
	· Courses devoted primarily to developing skill in the use of a language – However, language courses that emphasize cultural study and the study of literature can be allowed.
	

	
	· Courses which emphasize the acquisition of quantitative or experimental methods.
	

	
	· Courses devoted primarily to teaching skills.
	


	Course Prefix
	Number
	Title
	Designation

	GER
	394
	Women’s Literature of Germany
	Requesting “HU”


Explain in detail which student activities correspond to the specific designation criteria.

Please use the following organizer to explain how the criteria are being met.

	Criteria (from checksheet)
	How course meets spirit

(contextualize specific examples in next column)
	Please provide detailed evidence of how course meets criteria (i.e., where in syllabus)

	“Concerns the comprehension and interpretation/analysis of written, aural, or visual texts, and/or the historical development of textual traditions.”
	Students will be challenged to comprehend, interpret and critically analyze theoretical texts and literary works from contemporary Germany. The time span of the literary text examined will span from the 1960s (with a novel pertaining to Greek antiquity) through the 2000s. The tradition of German post-war literature will be examined, as well as a thorough examination of how the authors covered in the course deal with the label of “feminist”. There are historical developments of the term “feminist”, and we will discuss these issues as it deals with history and examples from the text. 
	The committee is kindly asked to view the following areas in the syallabus: 

* Critical Analysis Journal

* Midterm Exam

* Final Exam

The committee may also view more information regarding the texts being used, by referencing the excerpts provided. 

	“Deepen awareness of the analysis of literature and the development of literary traditions.”
	Students will be required to write heavily on the literature and theoretical pieces presented in the course. As such, students will deepen their awareness of the analysis of women’s literature of Germany. Also, the traditions of literary technique from early socialist Germany through the end of (and post-1989) socialist Germany will be evaluated and analyzed. 
	The committee is kindly asked to view the following areas in the syllabus:

*Critical Analysis Journal

*Midterm Exam

*Final Exam

*Course Schedule 

In the course schedule, the committee can see the heavy emphasis put on the analysis of the literature and theoretical texts being used. 
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GER 394 – Women’s Literature of Germany
GER 394 – 

Spring 2009 -- Tuesdays from 5:40-8:30pm  
Instructor: TBA
Office: LL 447-A

Email: 

Phone: 
Office Hours: Tuesdays 4:00-5:30pm, Fridays 10:30-11:30am, and by appointment.

Course Overview:  This course will offer students the ability to engage with literary texts written by women writers of Germany. Reading the texts and engaging in class discussion regarding these works represents but a small portion of the course objective. You will be required to take material, with which you may not be familiar, and think critically about the intersections of gender, politics, literature, history, and other fields of study. The process of critically analyzing the texts used in the class will be largely evaluated by your writing assignments. While this course is a reading and discussion course, the main focus is on putting your ideas in written form to produce intelligible and critical essays and papers which display not only your understanding of the material, but show that you can transcend disciplinary boundaries in your written assignments. The course will require you to encounter and synthesize “dense” gender theory, but you are asked to keep in mind that the theory we cover will serve as the starting point for critical analysis of the texts. We mustn’t forget that the works we will read this semester were not written in a vacuum; but indeed have historical, geopolitical, and political elements. It will be your responsibility to bring the theory, texts, and items discussed in class together when writing your critical essays and papers. 

It is understood that students taking this course will not necessarily be experts in feminist theory, literary theory, or East German literary concepts. If you were, you probably wouldn’t be in the class! ( The goal of this class is for you to think and write critically about a body of texts, about which you may know little or nothing, and conclude the semester with an appreciation of a field of literature which, at the beginning of the semester, was foreign to you. 

No knowledge of German is required, as the texts will be read in translation. A course reader with the theoretical pieces will be available at the beginning of the semester. Students should not view this course as an introductory or overview course of women’s literature of Germany; instead as an intellectual opportunity to engage with various texts and to then think and write critically about the various materials covered in class. 

Course Format:  This course will include lecture, but will primarily consist of guided discussion about the material when we meet for our scheduled class time. It is imperative, therefore, that you come to class each week having read the assigned readings, and having written in your critical analysis journal. If you are not prepared to discuss the readings and have not spent time thinking critically about the topic(s) for the week, your grade will suffer. What you put into this class is what you will get out of it.  You are expected to participate regularly in class.  While part of your final grade is based on class participation, the majority of your grade will be based on your written assignments.  Participation includes paying attention, participating in discussions about the readings, completing assignments thoroughly and on time, and being respectful of everyone in class. Class will not be dominated by a few people who are outspoken. If you are someone who is very outspoken and has many ideas to share, please step back and let others speak. Conversely, if you are someone who is reserved and shy, take the opportunity to step forward and express your ideas in class. Everyone should feel comfortable expressing their ideas, even if you think yours is way out in left field. There is not a right or wrong answer in class discussion; just your interpretations and opinions. The caveat to this is that you MUST be able to back your ideas up with textual examples, references from lecture, and any other research in which you may have been engaged.  

Course Materials: Students are expected to purchase the required texts, which are available at the ASU bookstore. Each student needs her/his own books. In addition to the required books, you will need to purchase the course reader. You will also need a journal. This will be where you record your critical analyses of the texts. These journal entries will be collected and graded regularly. Therefore, you should have another area to keep notes from lecture and class discussion. 

Assignments: Students can expect to read anywhere between 50-150 pages per week. This is an upper-division course, and you are expected to put the appropriate amount of time into the course to receive upper-division credit.

Critical Analysis Journal – Each week we will be covering either a theoretical topic, and/or engaging with the literary works. To hone your critical thinking and writing skills, you must make weekly entries in your critical analysis journal. I am not primarily interested in the quantitative aspects of your entries; rather in what you have to say and whether it is evident that you are engaging critically with the readings and discussions. I can’t imagine that a student who is engaging critically with the material will be able to analyze the spoken words of lecture/class discussion and the written texts in less than 500 words per entry. This is only a rough guideline. You will receive ample feedback on each journal review, so you know what to expect for the midterm and final exam. 


Please date each entry for grading ease.  Please bring your journal to each class, as they will be graded at 5 randomly announced points throughout the semester. Each week after class, you should sit down, review your notes from the readings and class discussion, and then write about how the issues we are discussing intersect. Find what is important. The readings have been chosen for a reason, and you need to address what is “in between the lines” in your critical analysis journal. Class notes, notes on the readings, etc., should not be in the critical analysis journal. A quality critical analysis journal will display an evolution of thought. What we discuss in the beginning of the semester is relevant to the literature we will read later in the semester. Take the time to find and analyze these connections! If you have questions regarding how you are doing in the critical analysis journal, it is your responsibility to meet with the instructor to get an idea ahead of time, or wait for the first journal check/grade. 

Midterm Exam – One week before the midterm, you will be given five prompts related to the material we have covered by the mid-point of the semester. The prompts will not deal with what I call “gotcha, regurgitating facts” questions. An example of a “gotcha, regurgitating facts” would be, “What did Ong say about primarily oral cultures on page 54.” This sort of question does not require you to engage in critical analysis or to synthesize the material. You should expect a midterm prompt to read something along the lines of, “Discuss the parallels and contrasts of primary orality, as defined by Ong, with the retelling of the Trojan War story by Wolf. How do you understand the intersections between primary orality and a novel by a contemporary German author? Back your answers up with examples from Ong and Wolf.”


Since you will have one week to write your paper, you should already be familiar with the texts from having completed the readings. You will have received feedback on at least two of the critical analysis journal entries, and will understand what is expected of you. Use pertinent and substantive examples from the texts to support your answers. Each midterm prompt response should have a clearly defined thesis, a body which builds on, and supports your thesis, and a conclusion. MLA formatting is expected.  Your midterm will be returned the following week, so you can see the comments and prepare for the final paper.

Final Research Paper – The final paper for this course presents an opportunity for you to critically analyze a topic of your choice (in consultation with me). Your topic should be germane to the topic of the course, but you will not be prescribed at topic upon which to write. A student who engages in extensive external research, and who thinks critically about how her/his area of interest is connected to the course texts, while presenting a cohesive and persuasive thesis will do very well on the final paper. Students who “dump data”, that is, give facts without synthesis and critical analysis of the material, will not do well on the final paper.  This is your opportunity to fuse the topic of the class with your area of interest/specialization in a way which shows mastery of the material covered during the course of the semester. 


You should think creatively and outside the boundaries of your comfort zone. Challenge ideas presented in class and challenge yourself. You should have a clear thesis and a paper which progresses logically. You will be evaluated based on the logical progression of your ideas. You will know early on in the semester, from feedback on the critical analysis journals, whether you are on the right path with regards to the progression of your thoughts. I will not give a page number floor or ceiling for this paper. Some students may be able to succinctly state their point and argue their case, while others may choose to use more space to present theirs. You should concern yourself with quality and not quality. By the time the final paper is ready to be submitted, you will have received feedback 5 times for the critical analysis journals as well as extensive commentary on the midterm exam. The paper must be submitted in MLA format and must include at least 5 external sources. 


On the designated final exam date, you will be expected to discuss the thesis of your paper for approximately 15 minutes and then be prepared to take questions from your classmates and instructor. Five percent of the final paper grade will be based on your verbal presentation. It is important to verbalize your conclusions and be able to answer questions from others who may challenge your thesis. 
Attendance: Attendance is key to any class which meets once a week for three hours.  Attendance equates to showing up on time and being prepared for class.  I understand that “life happens” and some things are out of our control. If you anticipate an absence, please email me as soon as you know. If you are absent for a medical reason, you should be prepared to submit a physician’s note. Excused absences will not adversely impact your grade. Unexcused absences will result in the following:  

First absence:  5 points deducted from final point total

Second absence:  10 points deducted from final point total

A third absence indicates you are choosing to fail the course and you will earn a grade of E.

Honors Contracts: An honors student may submit a proposal for an honors contract in accordance with the time frames set forth by the Honors College. 
Online Component: The syllabus will be posted on BlackBoard for your reference.  

Point Breakdown
Class Participation






10 points  



Critical Analysis Journal





25 points

Midterm Exam






25 points


Final Paper and Presentation




40 points










100 points total

Grading Scale
90-100 points

A

80-89 points

B

70-79 points

C

60-69 points

D

0-59 points

E

· No extra credit will be offered.  

· Plus/minus grading will be used for this course in order to more accurately assess students’ performance. 

· Incompletes will be assessed on a case-by-case basis. There must be extreme and extenuating circumstances for an incomplete to be granted. 

Semester Schedule

	Schedule
	Topic
	Assignments
	

	January 20th  
	Introductions, Syllabus, German Feminism (?) and  a brief History of East Germany
	Read Lorber Chapter 2; Butler excerpt; Martens Chapter 2; Fulbrook Chapter 7. (COURSE READER)
	

	January 27th 
	Discuss Readings and Lecture on East Germany, etc. 
	Read Cassandra (preface to pg. 160)
	

	January 29th 
	Cassandra – Christa Wolf’s Odyssey into Greek Antiquity – A socialist dream?
	Read Cassandra (pg 161-end)
	

	February 3rd  
	Cassandra – Theory meets literature – Butler and Martens Applied to Wolf as a Woman Writer in 1960s Germany
	Read Koehler; Butler Chapter 4 (COURSE READER)
	

	February 10th  
	Ministerium für Staatssicherheit (MfS) – Stasi – East German Secret Service and Literary Censorship – Censoring the Self
	Read Wolf’s What Remains
	

	February 17th  
	Discussion on Discursive Agency and Censorship – Christa Wolf – What Remains
	Finish all readings and review what we’ve gone over to prepare for the midterm. Evaluate critical analysis journals and ask questions before midterm.
	

	February 24th 
	One Author – Two Different Times – Evolution of Wolf as an author and Dedicated Socialist – Class Discussion and lecture
	Form study groups to begin reviewing the material covered. Receive midterm prompts in class.
	

	March 3rd   
	Bringing it All Together Discussion. MIDTERM DUE.
	NO HOMEWORK – SPRING BREAK
	

	March 10th  
	SPRING BREAK – NO CLASS
	NO HOMEWORK
	

	March 17th  
	Return Midterms and Discuss Them. Introduction to Karen Duve – A New Feminist Voice in Germany?
	Read Duve (preface to pg. 115)
	

	March 24th  
	Discursive Agency Resurfaces – Wolf and Duve
	Read Duve (pg. 116-end)
	

	March 31st  
	Analyzing and Understanding Wolf and Duve as two authors with one mission – Do we agree? 
	Read Martens Chapter 5 through Concluding Remarks (COURSE READER)
	

	April 7th  
	State of East German Feminism: Reality vs. Socialist Utopia?
	Read Ong Chapters 6 and 7 
	

	April 14th  
	Oral Memory, the Story Line and Characterization – Connections to Wolf’s Cassandra or Duve’s Rain?
	Read Ong Chapters 1-5
	

	April 21st 
	Making the Connections – Theory and Literature
	Research for Final Paper
	

	April 28th 
	Wrap-up Discussions and Group Breakouts for Final Paper Peer Feedback on Theses
	Finish Final Paper and submit by May 5th at the beginning of class.
	

	May 5th  
	Final Paper Presentations 
	


Accommodation Statement: If you require accommodations for this course, it is your responsibility to inform the instructor at the beginning of the course. Together we can ensure that you receive the proper accommodations and that you have a pleasant experience in this course.
***Please note that this syllabus is subject to change based on instructor discretion.***

Rev. 1/94, 4/95, 7/98, 4/00, 1/02


