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Arizona State University Criteria Checklist for

LITERACY AND CRITICAL INQUIRY - [L]

Rationale and Obiecti

Literacy is here defined broadly as communicative competence—that is, competence in written and oral
discourse. Critical inquiry involves the gathering, interpretation, and evaluation of evidence. Any field of
university study may require unique critical skills that have little to do with language in the usual sense
(words), but the analysis of written and spoken evidence pervades university study and everyday life. Thus,
the General Studies requirements assume that all undergraduates should develop the ability to reason
critically and communicate using the medium of language.

The requirement in Literacy and Critical Inquiry presumes, first, that training in literacy and critical inquiry
must be sustained beyond traditional First Year English in order to create a habitual skill in every student;
and, second, that the skill levels become more advanced, as well as more secure, as the student learns
challenging subject matter. Thus, two courses beyond First Year English are required in order for students
to meet the Literacy and Critical Inquiry requirement.

Most lower-level [L] courses are devoted primarily to the further development of critical skills in reading,
writing, listening, speaking, or analysis of discourse. Upper-division [L] courses generally are courses in a
particular discipline into which writing and critical thinking have been fully integrated as means of learning
the content and, in most cases, demonstrating that it has been learned.

Notes:

1.  ENG 101, 107 or ENG 105 must be prerequisites
Honors theses, XXX 493 meet [L] requirements

3. The list of criteria that must be satisfied for designation as a Literacy and Critical Inquiry [L] course
is presented on the following page. This list will help you determine whether the current version of
your course meets all of these requirements. If you decide to apply, please attach a current syllabus,
or handouts, or other documentation that will provide sufficient information for the General Studies
Council to make an informed decision regarding the status of your proposal.

Revised April 2014
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Proposer: Please complete the following section and attach appropriate documentation.

ASU - [L] CRITERIA

TO QUALIFY FOR [L] DESIGNATION,THE COURSE DESIGN MUST PLACE A MAJOR EMPHASIS
ON COMPLETING CRITICAL DISCOURSE--AS EVIDENCED BY THE FOLLOWING CRITERIA:

Identify Documentation
YES NO Submitted

CRITERION 1: At least 50 percent of the grade in the course should
depend upon writing assignments (see Criterion 3). Group projects are
acceptable only if each student gathers, interprets, and evaluates evidence, and
prepares a summary report. In-class essay exams may not be used for [L]
designation.

Syllabus, marked with
Clinred

1. Please describe the assignments that are considered in the computation of course grades--and indicate the proportion of the
final grade that is determined by each assignment.

2. Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
"C_lﬂ.

CRITERION 2: The writing assignments should involve gathering,
interpreting, and evaluating evidence. They should reflect critical inquiry,
extending beyond opinion and/or reflection.

Syllabus, marked with
C-2 in red

1. Please describe the way(s) in which this criterion is addressed in the course design.

2. Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
"C_z".
C-2

CRITERION 3: The syllabus should include a minimum of two writing
and/or speaking assignments that are substantial in depth, quality, and
quantity. Substantial writing assignments entail sustained in-depth
engagement with the material. Examples include research papers, reports, Syllabus, marked with C-
— — articles, essays, or speeches that reflect critical inquiry and evaluation. 3
Assignments such as brief reaction papers, opinion pieces, reflections,
discussion posts, and impromptu presentations are not considered substantial
writing/speaking assignments.

1. Please provide relatively detailed descriptions of two or more substantial writing or speaking tasks that are included in the
course requirements

2. Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
nC-3",
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ASU - [L] CRITERIA

Identify Documentation

b Al Submitted
CRITERION 4: These substantial writing or speaking assignments should
be arranged so that the students will get timely feedback from the instructor Syllabus, highlighted in
— == | on each assignment in time to help them do better on subsequent assignments. | grey, marked with C-4

Intervention at earlier stages in the writing process is especially welcomed.

1. Please describe the sequence of course assignments--and the nature of the feedback the current (or most recent) course
instructor provides to help students do better on subsequent assignments

2. Also:

Please circle, underline, or otherwise mark the information presented in
the most recent course syllabus (or other material you have submitted) that
verifies this description of the grading process--and label this information
"C_4"‘

C-4
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Course Prefix | Number Title General Studies
Designation
ENG 378 Environmental Creative Nonfiction: L

Place and Sense of Place

Explain in detail which student activities correspond to the specific designation criteria.
Please use the following organizer to explain how the criteria are being met.

Criteria (from

How course meets spirit

Please provide detailed evidence of how course

checksheet) (contextualize specific meets criteria (i.e., where in syllabus)
examples in next column)
C-1 80% of the course is based on Percentages that determine the grade, p 3
writing assignments, an informal
nature writer's journal, reading
responses to each week's reading,
and a response to peer responses
on the Canvas site, a mid-
term analysis of one reading, a
rough draft, 1st draft, and final
draft of the creative
environmental nonfiction essay.

C-2 Every course assignment See directions for each assignment which involve
involves gathering, interpreting, gathering quotes from readings to "prove" the student's
and evaluating evidence. argument about how a passage, chapter, theme, etc. in

the reading exemplifies characteristics of the genre of
environmental creative nonfiction, or examplifies a
developing aesthetic of the genre, or exemplifies one of
the three directions of the genre. -2-3

C3 A minimum of two writing or See direction for the oral presentation, the mid-term
oral assignments that are essay, and the final essay. p 2-3
substantial in depth, quality and
quantity.

C4 Timely feedback from the As marked in grey on the syllabus, each assignment

instructor on each assignement in
time for them to do better on
subsequent assignments.

helps students generate the materials for their own
creative nonfiction essay assignment and learn to
analyze the characteristics of the genre, including its
aesthetics and general directions. Each assignment
helps them develop their own aesthetic and determine
which direction they would like to take their own essay.
The instructor gives timely Canvas site feedback and
meets face to face in her office twice with each student,
as well as gives written feedback on Canvas reading
responses, the midterm, the rough draft, and 1s draft of
the creative environmental nonfiction essay. The st
draft of the Final essay is workshopped in class and the
instructor and a peer group gives feedback to each
student before they submit their Final Essay at the end
of the semester. p 1,2, 3,4,5
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4d Analysis of
literature and
literary
traditions

Weekly reading responses and
discussions concerning study of the
developing genre of environmental
creative nonfiction, including the
development and aesthetics of the
three directions of the genre studied in
this course

See course description, especially requirements
for the reading responses posted to Canvas and
the directions for the mid-term rhetorical
analysis essay, plus green highlights




.. . landscapes tell us much about the values we hold and at the same time affect the quality of the lives
that we lead . . . a well-cultivated sense of place is an important dimension of human well-being.
--D.W. Meinig, The Interpretation of Ordinary Landscapes

Joni Adamson Website
President’s Professor of Environmental Humanities
Department of English

Senior Sustainability Scholar & Director | Environmental Humanities Initiative (EHI)
Julie Ann Wrigley Global Institute of Sustainability

Office: Ross-Blakley Hall 210,
Office hours: 8:30 am to 10:00 am T — Th.

For appointments, please send me an email: Joni.Adamson@asu.edu

ENG 378: Environmental Creative Nonfiction:
Place and Sense of Place

In this course we will study, define, and problematize what is developing as an important and popular
nonfiction prose genre, the essay or book which focuses on the environment and/or human relation to nature.

and 3) the activist essay concerned about human and nonhuman issues of health,
toxic disruption, and possibilities for human and environmental regeneration and resilience. We will read
widely to gain a perspective on this tradition/genre and then examine works which focus on the region we
inhabit--the American Southwest. As we read, some of the questions we will ponder include: What is
"nature"? What is “culture”? What is “place?”” What is "wilderness?" What is "civilization?" What is
“region”? What is "nature writing?" What is the "essay of place?"

How are our perceptions of our environment and place (and
everything else) shaped by inherited cultural and literary paradigms? How does the writer inscribe her or his
own experience on a place? How is "discovery" of a landscape or place related to discovery of the self? How
does creative nonfiction about the American Southwest influence our sense of regional identity and reality as
"Southwesterners"?

C-4 This course is writing intensive. This means that you will be asked to write often and repeatedly both
inside and outside of class and to experiment with both scholarly and creative styles. In our readings, our
attention will be on both the characteristics of the genre we are examining and the use of style and rhetoric in
the writing of “nature writing,” the “essay of place,” and the “activist essay.” We will examine what makes
each essay unique as a literary work and what all the essays/books we are reading have in common. Our goal
in the course will be to improve our ability to read intelligently and to express ourselves persuasively and
creatively in our oral presentations and in our own writing of creative environmental nonfiction.

Required texts:

Gary Synder, The Practice of the Wild

Isak Dinesen Out of Africa

Gretel Ehrlich The Solace of Open Spaces

Scott Russell Sanders Hunting for Hope

Pat Mora Nepantla

Sandra Steingraber Living Downstream

Richard Shelton, Going Back to Bisbee


https://english.clas.asu.edu/content/joni-adamson
https://sustainability.asu.edu/environmental-humanities/
mailto:Joni.Adamson@asu.edu

Other required nonfiction readings by Henry David Thoreau, Richard Selzer, G. Douglas Atkins, Barry
Lopez, and David Quammen can be accessed free of charge on Canvas site.

Course requirements:

--Class participation and attendance: Because this class is part literary analysis and part writing workshop,
your presence each week in class is required. The success of this class depends heavily on your discussion,
with the rest of the class, of your readings. Students should prepare for class by reading and analyzing
assigned texts and posting a reading response about those texts to Canvas before the class in which they will
be discussed. C-2

--A nature writer's journal: Your journal is a place to muse/reflect/philosophize about your readings and a
place to keep track of what is happening in the nature/landscape/place you inhabit. Try to find a place in
"nature" that is accessible to you at least two or three times a week and observe what you see there. Make two
to three entries in your journal per week. The journal will be a crucial part of the class--especially as it
becomes a place in which to prewrite/brainstorm your creative essay. You will be asked to draw parts of your
creative environmental nonfiction essay from your journal as you begin crafting your own creative nonfiction
essay for the course. C-2

--Each week, post informal reading responses and responses to your peer's reading responses to the
Canvas site: For each class period, post one response about the readings for the week. Be sure to identify the
text you are responding to and how it contributes to the genre. Do not summarize. Rather, focus on one quote,
one phrase, one word, or one characteristic that identifies it with one of the three directions of the genre. Ask
yourself a question about the text and answer it. Or brainstorm possible directions for class discussion.

Also, for each class period, post at least one entry in response to your classmates' posted reading
responses. Be sure that you respond to your peer's postings after you have already written your own response
for the week. C-2

The instructor will provide early feedback on these responses and offer suggestions for development
to reading responses each week. The success of the class also depends heavily on the feedback which each
class member gives to the others about their writing both on the Canvas site and in class.

--Meet with me for two conferences: Please make an appointment to see me at least once before you lead
your class discussion and at least once to talk with me about your mid-term response/analysis essay and your
end-of-term creative essay.C-4

--Lead one discussion: Lead the class in a discussion of an assigned/required nonfiction essay or book.
Choose an essay or book which you find particularly compelling or repelling in relationship to the writing you
are doing on your own personal essay for the class. The focus of your discussion will be on reading the author

you choose as a writer of creative nonfiction contributing to a genre. You will also be presenting your reading

of this author as scholar and writer developing a sense of your own personal aesthetic. C-3

--Mid-term response/analysis paper: [length: 6-8 pages] In this paper, analyze one of our assigned creative
nonfiction authors, their subject matter or style or technique of writing, and explore one issue that your author
raises that is particularly relevant to your own creative nonfiction writing. C-2, C-3 The instructor will
provide early feedback in a meeting about your midterm BEFORE this assignement is due and offer
suggestions for development of the essay.

--First draft, and final draft of a personal creative nonfiction essay: [length: 10 pages] The major project
of the semester will be produced in several stages over the course of the semester and your instructor and peers
will provide you with feedback at each stage. C-4 Before Spring Break, you will be asked to post excerpts
from your writing journal to the Canvas site that you will drawing from to craft your rough draft of the creative
nonfiction essay. C-4 This assignment asks you to start putting together notes of your observations from your
journal, your reading responses posted to the Canvas site, and your own individual research about the topic of



your creative nonfiction essay, quotes from your reading that you will “quilt” into your own essay etc. After
Spring Break, you will revise your rough draft with the feedback from your instructor, you will post a more
polished first draft of your personal creative nonfiction essay to Canvas. This draft will be workshopped in
small peer groups on the Canvas site. The final draft of your personal creative nonfiction essay will be due
during the last week of the course. C-2, C-3, C-4

Percentages that will determine your grade: C-1 (80% writing)

Journal 10%
Informal reading response assignments (Canvas)--------- 20%
Mid-term response/analysis paper 15%
Leading class discussion 20%
Creative essay (1st draft and final draft)-------------------- 35%

Tentative Class Schedule. (This schedule may change for a variety of reasons as we proceed. If you miss a
class, it is your responsibility to check with one of your classmates regarding any changes in our plans.)

Jan

27 Introduction to course. Post a journal entry to the Canvas. Include a short biography for yourself and
answer these questions: What is "nature"? What is "nature writing"? Why write about place? What place
might your write about? Why did you take this class? For the next class please bring five photos/images of
places that are special to you—images that show places that have significant associations for you.

Feb

3 The Genre of Environmental Creative Nonfiction: Why write? Why write about nature and place?
Discuss Richard Selzer's, "Why a Surgeon Would Write," G. Douglas Atkins' "In Other Words: Gardening for
Love--The Work of the Essayist," and Barry Lopez's "Landscape and Narrative." Discussion of your photos
and places.

Assignment for the next class: Pick a specific place in your childhood (or adulthood) during which you felt
very close to nature and write about that experience in your journal. Prepare a map of your experience. You
do not have to accurately represent the landscape, just represent it as you remember it with a freehand drawing.
What landmarks were important to you? Mark them on the map. What were the important paths and routes of
travel? Sketch them into the drawing. What were your special places and hideouts? Did any people—
imaginary or real—inhabit your landscape? Draw your map on a large sheet of paper so that you can share it
with the class and discuss it.

10 Your maps due. Discussion of maps. More discussion of the genre. Discussion of "nature,"
"wilderness" and "place." Read Out of Africa (1st half) and Gary Snyder's "The Etiquette of Freedom" and
"Good, Wild, Sacred" in The Practice of the Wild.

Discussion Leader:

17 The Natural History Essay. What is "nature writing?" Read Henry David Thoreau's "Walking," Out
of Africa (2nd half), and Gary Synder's "Tawny Grammar" in TPW.
Discussion Leader:

24 Continue discussion of "nature writing." Read David Quammen's "The Face of the Spider" and Gretel
Erhlich’s The Solace of Open Spaces

Discussion Leader:

March



3 The Essay of Place. What is the relationship of nature to culture? What is the relationship of space
and place? What makes a place a place? Read Scott Russel Sander's "Land and Imagination" and Hunting for
Hope, 1st half

Discussion Leader:

If you have not already done so, make an appointment to talk to me about your mid-term and final essays. See
Syllabus requirements above. C-4

10 Continue discussion of Hunting for Hope, 2nd half. We'll discuss the development of the recent
development of activist environmental creation nonfiction concerned with the health of both human and
nonhuman environments, as exemplified in Sander’s work. We’ll spend some time writing in our journals and
discussing how to excerpt passages and ideas from your informal writing assignments and journal assignments
in order to begin writing your creative nonfiction personal essay. Read journal excerpts posted on Canvas.
We'll also discuss the mid-term response/analysis paper. C-4

Spring Break ( March 17-23)

24 Mid-term response/analysis essay due. Post excerpts from your journal to Canvas. Begin
discussion of writing about place. Read Pat Mora’s Nepantla. Discussion of the Southwest in imagination,
image, film, history, and as it exists in reality today. What are the characteristics of creative nonfiction that
treats the region we inhabit--the American Southwest? How are our perceptions of our environment and place
(and everything else) shaped by inherited cultural and literary paradigms? How does Mora inscribe her own
experience on a place?

Discussion Leader:

31 More discussion of regional writing. Read Gary Snyder's "The Place, The Region, and the Commons"
in TPW and Living Downstream (1s half). What is a bioregion? How does the Snyder’s language project an
interpretation of human relationship to the environment on that world? What is the relationship of human
imagination (and writing) to landscape and place? We'll discuss the work of activist/artists such as Steingraber
who write both aesthetically and to effect change in environmental creation nonfiction concerned with the
health of both human and nonhuman environments.

Discussion Leader:

April
7 Read Living Downstream (2nd half) Workshop journal excerpts.
Discussion Leader:

14 Journal due. Post the first rough draft of your creative essay to Canvas for small group peer
response and Instructor feedback. C-4

21 First draft of your own Creative Environmental Nonfiction Essay Due. Your small peer group is
assigned to read and give you feed back on your essay in class worships on April 28 and May 5. C-4
Discussion of Dick Shelton's Going Back to Bisbee (1st half). How is "discovery" of a landscape or place
related to discovery of the self? How does creative nonfiction about the American Southwest influence our
sense of regional identity and reality as "Southwesterners"?

Discussion leader:

28 Discussion of Going Back to Bisbee (2nd half). How is "discovery" of a landscape or place related to
discovery of the self? How does creative nonfiction about the American Southwest influence our sense of

regional identity and reality as "Southwesterners"?

Begin workshopping creative essays. Small group peer and instructor responses to your 1st draft. C-4



May
5 Finish workshopping creative essays. Small group peer and instructor responses to your 1st draft. C-4

9 Final draft of creative essay due.
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