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Arizona State University Criteria Checklist for

GLOBAL AWARENESS [G]

Rationale and Objectives

Human organizations and relationships have evolved from being family and village centered to modern
global interdependence. The greatest challenge in the nuclear age is developing and maintaining a global
perspective which fosters international cooperation. While the modern world is comprised of politically
independent states, people must transcend nationalism and recognize the significant interdependence
among peoples of the world. The exposure of students to different cultural systems provides the
background of thought necessary to developing a global perspective.

Cultural learning is present in many disciplines. Exposure to perspectives on art, business, engineering,
music, and the natural and social sciences that lead to an understanding of the contemporary world supports
the view that intercultural interaction has become a daily necessity. The complexity of American society
forces people to balance regional and national goals with global concerns. Many of the most serious
problems are world issues and require solutions which exhibit mutuality and reciprocity. No longer are
hunger, ecology, health care delivery, language planning, information exchanges, economic and social
developments, law, technology transfer, philosophy, and the arts solely national concerns; they affect all
the people of the world. Survival may be dependent on the ability to generate global solutions to some of
the most pressing problems.

The word university, from universitas, implies that knowledge comes from many sources and is not
restricted to local, regional, or national perspectives. The Global Awareness Area recognizes the need for
an understanding of the values, elements, and social processes of cultures other than the culture of the
United States. Learning which recognizes the nature of others cultures and the relationship of America’s
cultural system to generic human goals and welfare will help create the multicultural and global perspective
necessary for effective interaction in the human community.

Courses which meet the requirement in global awareness are of one or more of the following types: (1) in-
depth area studies which are concerned with an examination of culture-specific elements of a region of the
world, country, or culture group, (2) the study of contemporary non-English language courses that have a
significant cultural component, (3) comparative cultural studies with an emphasis on non-U.S. areas, and
(4) in-depth studies of non-U.S. centered cultural interrelationships of global scope such as the global
interdependence produced by problems of world ecology, multinational corporations, migration, and the
threat of nuclear war.

Reviewed 4/2014
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Proposer: Please complete the following section and attach appropriate documentation.

| ASU--[G] CRITERIA

GLOBAL AWARENESS [G]

Identify
YES | NO Documentation
Submitted

1. Studies must be composed of subject matter that Course Syllabus

IE I:' addresses or leads to an understanding of the Text Table of Contents
contemporary world outside the U.S.

2. The course must match at least one of the following
descriptions: (check all which may apply):
a. In-depth area studies which are concerned with an
examination of culture-specific elements of a
I:' I:' region, country or culture group. The area or
culture studied must be non-U.S. and the study
must contribute to an understanding of the
contemporary world.

b. The course is a language course for a contemporary
I:' I:' non-English language, and has a significant cultural
component.

Course Syllabus
c. The course is a comparative cultural study in which | Text Table of Contents

IXI I:' most, i.e., more than half, of the material is devoted | Assignment/Reading
to non-U.S. areas. Grid

d. The course is a study of the cultural significance of
a non-U.S.-centered global issue. The course
examines the role of its target issue within each
culture and the interrelatedness of various global

I:' I:' cultures on that issue. It looks at the cultural

significance of its issue in various cultures outside

the U.S., both examining the issue’s place within
each culture and the effects of that issue on world
cultures.”
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Course Prefix | Number Title Designation
STO 295 Traditional Storytelling Around the World Global Awareness (G)

Explain in detail which student activities correspond to the specific designation criteria.
Please use the following organizer to explain how the criteria are being met.

2d: study the cultural
significance of a non-U.S.
centered global issue

The course examines the
cultural significance of
financial markets Japan, Korea,
and the UK.

Criteria How course meets spirit Please provide detailed evidence of how
(from checksheet) (contextualize specific examples course meets criteria (i.e., where in
in next column) syllabus)
SAMPLE: SAMPLE: SAMPLE:

Module 2 shows how Japanese literature
has shaped how Japanese people
understand world markets. Module 3
shows how Japanese popular culture has
been changed by the world financial
market system. Modules 4 & 5 do the
same for Korea and modules 6 & 7 do the
same for the UK.

1. Studies must be composed
of subject matter that
addresses or leads to an
understanding of the
contemporary world outside of
the U.S.

This course is devoted to
traditional storytelling around
the world. It is designed to
engage students in an
exploration of the skills, roles,
and obligations of traditional
storytellers globally, and how
that informs and provides a
foundation for what we as
modern U.S. tellers do. The
intent is to provide students
with a global perspective on
storytelling as a human
endeavor.

This course asks students to take a deep
dive into tradtional storytelling around the
world in two primary ways: By choosing
two culture areas to study during the
semester, and by telling traditional stories
themselves. Students reflect upon and
apply what they learn by studying
traditional storytelling in other cultures as
they find, craft, and tell three traditional
stories during the semester. Students are
also required to prepare a post for the Tell
Me Something Good blog in which they
reflect on what they have learned. See
page 3 in the syllabus for descriptions of
these assignments highlighted in yellow.

2.c. The course is a
comparative cultural study in
which most, i.e., more than
half, of the material is devoted
to non-U.S. areas.

Students are asked to consider
two key questions as they study
traditional storytelling around
the world:

--What is traditional
storytelling and how does it
support and inform us as
modern tellers?

--What skills, roles, and
obligations are shared by
traditional storytellers globally?

The text is organized in eight broad
culture areas: Sub-Saharan Africa, Asia,
Australia and the Pacific, Europe,
Middle-East and North Africa, Native
American, North American, and South
American. Students are asked to choose a
primary and secondary culture area from
the text and complete 12 reading
assignments for the semester:

a. Five from text in the primary culture
area

b. Three from the text in the secondary
culture area

c. Four from other sources that are
specific to traditional storytelling in the
primary culture area, or a tighter focus
within that culture area. Students are
encouraged to use the JSTOR database

that is available from the college’s library
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website.

See page 3 in the syllabus to see this
assignment description. (highlighted in
green)

See page 6 in the syllabus (highlighted n
green) for the worksheet to guide their
responses and to keep their focus on the
two key questions: --What is traditional
storytelling and how does it support and
inform us as modern tellers?

--What skills, roles, and obligations are
shared by traditional storytellers globally?
The attached "Table of Contents/Culture
Area Assignment Table" is provided to
them to help them plan their readings.




Traditional Storytelling Around the World

Course: STO295

First Term: 2018 Spring

Final Term: Current

Lecture 3 Credit(s) 3 Period(s) 3 Load

Course Type: Academic

Load Formula: S

Description: Introduction to traditional storytelling practices around the world. Understanding
the roles and techniques of traditional storytellers. Telling traditional stories ethically and

authentically.

Requisites: Prerequisites: None

Competencies:
1. Define traditional storytelling (1).
2. Explain the roles of traditional storytellers (l1).
3. Describe the techniques of traditional storytelling (lll).
4. Identify the types of traditional stories and their occurrence in cultural contexts (IV).
5. Identify and describe exemplary storytelling traditions from five areas around the world

(V).

6. Identify tale traditions and folk beliefs associated with stories and storytelling in specific
cultural contexts (VI).

7. Explain and apply the ethics of telling traditional stories (VII).

8. Tell traditional stories from a specific culture with authenticity (VII).

Outline:

I.  What is Traditional Storytelling?
a. Sacred space, place, and narrative
b. Orature and living libraries
Storytelling for cultural knowledge, and survival
d. Traditional storytelling in the modern world.
II.  Roles of Traditional Storytellers
a. Spiritual intermediaries

o



b. Keepers of history, culture, ancestry and relatedness
c. Political status and roles
d. Artists, teachers, and entertainers
[ll.  Traditional Storytelling Techniques
a. Divination techniques for story
b. Epicsingers
c. Prosimetric composition
d. Bardic competitions
IV.  Types of Stories and their cultural contexts
a. Myths and legends
Sagas and epics
Folktales and fairytales
Jokes, riddles, proverbs
Poems and songs
e. Family and community history
V.  Exemplary Storytelling Traditions Around the World
a. Focus on five specific traditions from the following broad culture areas: Europe,
Asia/India/Pacific Islands, Africa, North/South America, Australia.
b. Examine their contexts, practitioners, and roles
c. Changes to the tradition over time
VI.  Identify the contexts for traditional storytelling within a culture
a. Primary contexts for story in the culture
b. Rules for stories and storytellers within this culture
c. Distinct applications or roles of storytelling in the culture
VIl.  Ethics of Telling Traditional Stories
a. Knowing what stories you have the right to tell.
b. Embracing a zero-tolerance policy for cultural appropriation.
c. Committing to the cultural knowledge necessary to tell traditional stories.
VIll.  Telling Traditional Stories Authentically
a. Select three traditional stories
b. Craft stories with modern audiences in mind
c. Tell stories in class

o 0 T W



STO-295 Traditional Storytelling Around the World  Spring 2019

Instructor: Liz Warren
Office: PAC 730
Phone: 0: 602-243-8026, C: 602-550-5155
Email: liz.warren@southmountaincc.edu
Blog Website: Tell Me Something Good -
www.tinyurl.com/smctmsg
Office Hours: 5:00 — 6:00 p.m. Tuesday and Thursday, and by appointment
Text: Traditional Storytelling Today: An International Sourcebook, edited by

Margaret Read MacDonald. Articles from the text will be provided,

but if you want your own copy, go here:
https://www.amazon.com/gp/product/BOOHDE4FOC?pf rd p=c2945051-950f-485c-b4df-
15aac5223b10&pf rd r=NV4QT7YXOXC1QMET88EC

Class Time and Place: Tuesdays from January 15— May 7, 2019, 6:00 — 8:30 in PAC 740

Welcome to Traditional Storytelling Around the World!
| am very much looking forward to spending the semester with you
as we seek to answer these questions:
What is traditional storytelling and how does it support and inform us as modern tellers?
What skills, roles, and obligations are shared by traditional storytellers globally?

Official Information:

® You are responsible for the information contained in this syllabus. Please let me know if you require clarification of anything contained in this
document. Please note that this document may change as the semester progresses. | will notify you in writing of any changes in course
requirements, policies, or schedules.

® You are responsible for the college policies included in the college catalog and the student handbook. The catalog can be accessed at
http://enroll.southmountaincc.edu/otherresources/collegecatalog/. The student handbook is available at
http://students.southmountaincc.edu/NR/rdonlyres/2871199E-1C86-4DCE-8929-7DC5E8B6AC87/0/StudentHandbook0607.pdf .

o For students requiring special accommodations: SMCC's office of Disability Resources and Services (DRS) provides qualified, self-identifying
students with disabilities equal access to a quality postsecondary educational experience by administering reasonable accommodations as needed.
If you would like their support, please contact them in SES 130, or call at 602.243.8027, or email them at drs@smcmail.maricopa.edu. It is the
student's responsibility to speak to the instructor concerning any requested accommodations.

SMCC Annual Non-Discrimination Statement:

The Maricopa County Community College District (MCCCD) is an EEO/AA institution and an equal opportunity employer of protected veterans and individuals with
disabilities. All qualified applicants will receive consideration for employment without regard to race, color, religion, sex, sexual orientation, gender identity, age, or
national origin. A lack of English language skills will not be a barrier to admission and participation in the career and technical education programs of the District. The
Maricopa County Community College District does not discriminate on the basis of race, color, national origin, sex, disability or age in its programs or activities. For Title
IX/504 concerns, call the following number to reach the appointed coordinator: (480) 731-8499. For additional information, as well as a listing of all coordinators
within the Maricopa College system, visit http://www.maricopa.edu/non-discrimination.

El distrito de Los Colegios Comunitarios de Maricopa (cuyas siglas en inglés son MCCCD) es una institucion EEO/AA y un empleador con igualdad de oportunidades para
veteranos protegidos y personas con discapacidades. Todos los solicitantes calificados recibiran consideracion para empleo sin considerar raza, color, religién, sexo,
orientacién sexual, identidad de género, u origen nacional. La falta de destrezas del idioma inglés no es un impedimento para admision y participacion en programas de
educacién Técnica del distrito. El distrito de Los Colegios Comunitarios de Maricopa no discriminan con base a raza, color, origen nacional, sexo, discapacidad o edad en
sus programas o actividades. Si tiene preguntas sobre titulo IX/504, llama al siguiente nimero para comunicarse con el coordinador designado: (480) 731-8499. Para
obtener informacién adicional, asi como una lista de todos los coordinadores dentro del sistema de Colegios Comunitarios de Maricopa,

visite: http://www.maricopa.edu/non-discrimination.


mailto:liz.warren@southmountaincc.edu
http://www.tinyurl.com/smctmsg
https://www.amazon.com/gp/product/B00HDE4F0C?pf_rd_p=c2945051-950f-485c-b4df-15aac5223b10&pf_rd_r=NV4QT7YX0XC1QMET88EC
https://www.amazon.com/gp/product/B00HDE4F0C?pf_rd_p=c2945051-950f-485c-b4df-15aac5223b10&pf_rd_r=NV4QT7YX0XC1QMET88EC
http://enroll.southmountaincc.edu/otherresources/collegecatalog/
http://students.southmountaincc.edu/NR/rdonlyres/2871199E-1C86-4DCE-8929-7DC5E8B6AC87/0/StudentHandbook0607.pdf
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Official Course Description: Introduction to traditional storytelling practices around the world. Understanding
the roles and techniques of traditional storytellers. Telling traditional stories ethically and authentically.

Competencies:

OV AEWN e
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Define traditional storytelling (1).

Explain the roles of traditional storytellers (l1).

Describe the techniques of traditional storytelling (IIl).

Identify the types of traditional stories and their occurrence in cultural contexts (IV).

Identify and describe exemplary storytelling traditions from five areas around the world (V).
Identify tale traditions and folk beliefs associated with stories and storytelling in specific cultural

contexts (VI).

Explain and apply the ethics of telling traditional stories (VII).
Tell traditional stories from a specific culture with authenticity (VIII).

Outline:

What is Traditional Storytelling?
a. Sacred space, place, and narrative
b. Orature and living libraries
c. Storytelling for cultural knowledge
and survival
d. Traditional storytelling in the modern
world
Roles of Traditional Storytellers
a. Spiritual intermediaries
b. Keepers of history, culture, ancestry
and relatedness
c. Political status and roles
d. Artists, teachers, and entertainers
Traditional Storytelling Techniques
a. Divination techniques for story
b. Epicsingers
c. Prosimetric composition
d. Bardic competitions
Types of Stories and their cultural contexts
a. Myths and legends
a. Sagas and epics
b. Folktales and fairytales
c. Jokes, riddles, proverbs
d. Poems and songs
e. Family and community history
Exemplary Storytelling Traditions Around
the World

a. Focus on five specific traditions from
the following broad geographic
areas: Europe, Asia/India/Pacific
Islands, Africa, North/South America,
Australia.

b. Examine their contexts,
practitioners, and roles

c. Changes to the tradition over time

VI.  ldentify the Contexts for Traditional
Storytelling Within a Culture

a. Primary contexts for story in the
culture

b. Rules for stories and storytellers
within this culture

c. Distinct applications or roles of
storytelling in the culture

VII.  Ethics of Telling Traditional Stories

a. Knowing what stories you have the
right to tell.

b. Embracing a zero-tolerance policy
for cultural appropriation.

c. Committing to the cultural
knowledge necessary to tell
traditional stories.

VIIl.  Telling Traditional Stories Authentically

a. Select three traditional stories

b. Craft stories with modern audiences
in mind

c. Tell stories in class



Course Requirements:

1.

Attendance: Attend all classes and participate fully. (160 points)

Goal Statement: Write a set of goals for yourself that contain both your broad, long term goals
for yourself as a storyteller as well as some specific short-term ones for this semester. (25
points)

Your Culture Areas: The text is organized in eight broad culture areas: Sub-Saharan Africa, Asia,
Australia and the Pacific, Europe, Middle-East and North Africa, Native American, North
American, and South American. By the second class, please be ready to state your primary and
secondary culture areas from the text, plus any tighter focus you wish to research. For example,
if your primary area is African, and your secondary is Asian, you may wish to also state that you
plan to look more deeply at Yoruba traditional storytellers. (50 points)

In-Class Telling: Each person will tell three prepared stories during the semester. Given the size
of the class and the number of stories each person will tell, please prepare stories of 5-7
minutes. You will have a 20-minute slot each time to tell your story and receive your feedback.
Choose stories that allow you to explore and develop your skills as a traditional teller in the
modern world. After each story, please write a short paper describing your process for preparing
the story and your reflection on the experience, including the following:
a. How you chose the story.
b. What you learned about the skills, roles, and obligations of traditional storytellers by
telling this story.
How you managed any ethical considerations there may be in telling this story.
d. What you learned about yourself as a storyteller in the process of finding, crafting and
telling the story, and anything, you would do differently the next time you tell it.
e. Turnitin the following class period. (50 points x three = 150)

o

Blog Post: Each person will write a post for the Tell Me Something Good Blog. This should be a 3-
5 paragraph mini-essay on some aspect of what you have learned about traditional storytelling
and how it supports and informs us as modern tellers. I'll provide you with more information
about how to prepare a blog post. (50 points)



7. Final paper. Your final paper will give you an opportunity to synthesize what you have learned
this semester. Please include

a.
b.

Your assessment of your progress on your initial goals for the semester.
A summary of what you learned about traditional storytelling and storytellers in your
culture area and what it means to you as a modern teller.
Your answer to these questions:

i. What is traditional storytelling and how does it support and inform us as modern

tellers?

ii. What skills, roles, and obligations are shared by traditional storytellers globally?
What you have learned about yourself as a modern storyteller by participating in the
class. (100 points).

8. Extra Credit: Each student may earn up to 100 points of Extra Credit as follows:
e Attend any public storytelling event during the semester and write a 1/2-page review of your
experience. Check out the events calendar at www.storytellermark.com (50 points)
e Write an additional post for the Tell Me Something Good blog. (50 points)
e Conduct % an hour of storytelling in the community and writing a 1-page report on that experience
(100 points)
e All extra credit must be submitted by Tuesday, April 30, 2019

9. Grading: Everything you turn in has a point value. At the end of the semester, | will compute grades on
a straight percentage basis: 90% - 100% equals an A, etc.

Run of Class:
6:00 - 6:30
6:30 -6:50
6:50-7:10
7:10-7:25
7:25—=7:45
7:45—-8:05
8:05-8:25

Reviewing readings and building our understanding of traditional storytelling around the world.
Teller

Teller

Break

Teller

Teller

Discussion of global themes that emerged through the stories.


http://www.storytellermark.com/

Traditional Storytelling Around the World — Spring 2019

Week and Culture Area

Readings and Tellers

Blogs Posts Due
From:

January 15 e Introductions and Overview
e Goals
e What is traditional storytelling?

January 22 Culture Areas, Skills, Ethics

January 29 First Story: Tellers 1-3
Submit Reading Response

February 5 First Story: Tellers 4-8
Submit Reading Response

February 12 First Story: Tellers 9-13
Submit Reading Response

February 19 First Story: Tellers 14-18 Chrissy and Laura
Submit Reading Response

February 26 Any Make-up storytelling Vanessa and
Submit Reading Response Pamela

March 5 Second Story: Tellers 19-20, 1-3 Myranette and
Review of first telling cycle: What do we know so far? Pat
What do we want to learn?
Submit Reading Response

March 12 Spring Break

March 19 Second Story: Tellers 4 -7 Kaden and
Submit Reading Response Heather

March 26 Second Story: Tellers 8 - 12 Travis and Wendy
Submit Reading Response

April 2 Second Story: Tellers 13 - 17 Mario and Laura
Review of second telling cycle What do we know so far? What
do we want to learn?

April 9 Third Story: Tellers 18-19, 1-2 Anna and Kathy
Submit Reading Response

April 16 Third Story: Tellers 3-7 Sule and Nancy
Submit Reading Response

April 23 Third Story: Tellers 8-11 Wendy and Cindi
Submit Reading Response

April 30 Third Story: Tellers 12-16 Marilee and
Review of third telling cycle Claudia
Submit Reading Response

May 7 Third Story: Tellers 17-19 Terri and Phyllis

Summary: What is Traditional Storytelling?
Potluck
Final Affirmations
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Goal Statement:

Traditional Storytelling Around the World — Spring 2019
Name:

Why are you taking this class?

What skills do you want to strengthen and/or enhance?

What place do traditional stories have in your repertoire and in your identity as a
storyteller? What place do you want them to have?



Given the above:
List three short term goals that you will achieve during the semester:

1.

List three long term goals that will be served by the short-term goals:

1.
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Table of Contents/Culture Area Assignment Table: Use this grid to plan out your readings for the semester.

Sub-Saharan Africa

Primary

Secondary

Focus

Hunters™ Narratives

Stephen Belcher

Central African Epics

Stephen Belcher

To Make Our World a Gentler, More Compassionate World
Raouf Mama

The Fulani Epics

Christiane Sevdou

The Ga Folktale: Context, Themes, and Techmques
Abu Shardow Abarry

The Igbo Folk Epic

Chubwuma Azuonye

Igbo Stories and Storvtelling

Chukwuma Azuonye

The Meaning of the “Meaningless™ Refrain in Igbo Folk Songs and Storytelling Events
Chubwuma Azuonye

The Dogon Creation Story

Chukwumu Azuonye

The Storytelling Event Among the Igede of Nigeria

Ode Ogede

Ju/hoan Folktales and Storytelling: Context and Variability
Megan Biesele

Storytelling: A Thread of Life Within the Kamba Community
Vincent Muli Wa Kituku

Narrative Performance in a Changing World: The Case of the “Storytellers”™ in Kenya

Ezeldel B. Alembi

The Meditation of Time, the Wisdom of the Teller. the Void of the World
Sory Camara




Asia

Primary

Secondary

Focus

The Chantefable Tradition of Suzhou
Mark Bender

Antiphonal Epics of the Miao (Hmong) of Guizhou, China
Mark Bender

Faajasthani Hero Legends

Lindsey Harlan

Two Contemporary Performances of Savitri in Pune, India
Lee-Ellen Marvin

Sanegunyi Storvtelling Academy: Transformation of Domestic Storytelling in India
Lee-Ellen Marvin

Storytelling in Middle-Class Indian Families
Lee-Ellen Marvin

A System of Narrative Performances in Middle India
Joyece Burkhalter Flueckiger

Indonesian Storvtellers and Storvtelling
James Danandiaja

Eeligious Tales and Storvtelling in Japan
Richard W, Anderson

Still Telling in Japan: Traditional Folktellers
Cathy Spagnoli

Pansori, the Ancient Korean Art of Storytelling
Chan E. Park

Enduring Scars: Cautionary Tales Among the Senot Semai, a Peaceable People of West Malaysia
Robert Knox Dentan

Professional Storvtelling 1n West Sumatra
Nigel Phillips

The Tradition of Storytelling in Malaysia
Mohammed Taib Osman

Thet Siang Performance n Isaan
Wajuppa Tnssa

Storytelling: A Means to Maintain a Disappearing Language and Culture in Northeast Thailand
Wajuppa Tossa




Australia and the Pacific

Primary

Secondary

Focus

Nallawilli-S1t Down (and Listen): The Dreamtime Stories—An Oral Tradition
Pauline E. Campbell-McLeod

Ka Ola Hou ‘4na o ka ‘Olelo Hawai i i ka Ha'i ‘Ana o ka Mo ‘olelo i K&ia Au Hou: The Revival of the Hawaiian Language in Contemporary Storytelling

Ku ‘ualoha Mever-Ho ‘omanawarnui

A Gossamer of Wisdom
Hinekahukura Barrett-Aranui

Tale Telling on a Polynesian Atoll
Michael Lieber

Native American

Primary

Secondary

Focus

Storytelling and Teaching: A Cree Example
Kay Stone

What’s in an Ending? Indian Storytelling of the Inland Northwest
Rodney Frey

Analysis of a Hupa Storytelling Event

Ruth Seiman Bennett

Traditional Storytelling at San Juan Pueblo

Sue-Ellen Jacobs and Esther Martinez (P'oe Tsawa)
Lushootseed Language and Story Revival

Vi (tag®5ablu) Hilbert

North American

Where Have All the Mirchen Gone?: Or Don’t They Tell Those Little Stories in the Ozarks Any More?
WK McNeil

Jack Tales

Carl Lindahl

Cowboy Poetry and Other Occupational Folk Poetry

Jens Lund

Del Ringer and His Tales of Salmon River, Idaho

Marjorie Bennett

Fifty Functions of Storytelling

Margaret Read MacDonald

“If We Don’t Joke with Each Other, We Won't Have No Fun, Will We?” Storytelling in the Richard Family of Rangeley, Maine
Margaret Yocom

Stories of Emergency Medical Responders

Timothy R. Tangherlini

Storytelling Style and Community Codes Among the Swiss Volhynian Mennonites

John McCabe-Juhnke

Storytellers and the Art of Storytelling in the Mexican Culture

Rosario S. Morales

Traditional Storytelling Among French Newfoundlanders
Gerald Thomas

Logger Poetry
Jens Lund




Europe

Primary

Secondary

Focus

The Albanian World in the Folk Teller’s Stories
Ramadan Sokoli

Basque Storvtelling and the Living Oral Tradition
Linda White

Present-Day Storvtelling in Northeastern Bulgaria
Yordanka Kotseva

Storytelling in Croatia

Ljiljana Marks

Traditional Legends in Contemporary Estonian Folklore

Ulo Valk

Factors Influencing the Formulation of Narration

Ammiklki Kaivola-Bregenhaj

New Storytellers in France

Veronika Gardg-Karady

Storytelling in Spanish Galicia

Eristin Bervig Valentine and Eugene Valentine

Traditional Storytelling Today in the East of Northern Germany
Siegfried Neumar

Marchen 2000: Taking Care of the Fairy Tale in Germany
Sabine Wienker-Fiepho

Gréek-Albamian (Arvanitika) Interactive Storyvtelling and the Legitimation of Crtical Discourse
Lukas D. Tsitsipis

Aspects of Narrative Tradition in a Greek Gypsy Community
Diane Tong

Folklore Repertoires: Male, Female

llona Nagy

Traditional Storytelling in Ireland m the Twentieth Century
Patricia Lvsaght

A Srorvteller’s Growing Consciousness

Inta Gale Carpenter

Once Upon a Time in Vale Judeu
Isabel Cardigos

Women's Stories Among Indigenous Peoples of the Russian Far East
Kira Van Deusen




Europe, Continued

Primary

Secondary

Focus

Storytelling Traditions 1n Scotland
Barbara MeDermitt

“Our Stories Are Not Just for Entertainment: Lives and Stories Among the Travelling People of Scotland
Donald Braid

Storytelling in the Rhythm of People’s Evervday Life: An Investigation into Contemporary Slovakia
Gabriela Kilianova

Problems in Translation and Storyvtelling Using Switzerland as Example
Barbara Gobrecht

Middle East and North Africa

Primary

Secondary

Focus

Egyptian Peep-Show Storyielling

Eamal el dien Hussien

Narrating Epics in Iran

Mahmoud Omidsalar and Teresa Omidsalar

Stories About a Moroccan Storyteller

Deborah A. Kapchan

Storytelling in Palestine

Ibrahim Muhawi

Matrilineal Myths, Herbal Healing, and Gender in Tuareg Culture
Susan Rasmussen

Tunisian Storytelling Today
Sabra Webber




South America

Primary

Secondary

Focus

Argentinian Folktale: A Genetic Approach
Maria Palleiro

The Art of Bahamian Narration

Daniel J. Crowlay

“Fattening™ in Belizean Creole Storvtelling

Ervin Beck

Holding on to the Past: Maya Storytelling in Belize
David Pendergast

Function and Performance of the Chilean Folktale Today

Manuel Dannemann

Lira Popular in Chile: Between Traditional Poetry and Popular Urban Versifyving
Marcela Orellana

Discourse and Storytelling in Otavalo Song: Resonance and Dissonance 1n San Juanitos
Linda D Amico

(Guaranitic Storytelling

Martha Blache

We Are the Real People: Tzotzil-Tzeltal Maya Storytelling on the Stage
Robert Laughlin

Fragments From the Past: The Politics of Storvtelling in Morelos, Mexico
JoArnm Martin

Storytelling and Mental Representation Among Totonac Indians (Mexico)
Armmamaria Lammel

Exemplary Ancestors and Pernicious Spirits: Sibundoy Concepts of Cultural Evolution
John H. McDowell

Saramaka Maroon Folktales in Comparative Afro-American Perspective
Richard Price and Sally Price

The Art of Storytelling: Field Observations in Venezuela
Daniel Mato




Theory

Primary

Secondary

Focus

Children’s Telling of Ghost Stories

Sylvia Grider

Organizational Storytelling

Richard Raspa

The Role of Traditional Stories in Language Teaching and Learning

Martha S. Bean

The Storytelling Revival

Joseph Sobol

Preadolescent Girls® Storytelling

Elizabeth Tucker

An Analysis of Five Interviews with Storylisteners to Determine How They Perceive the Listening Experience
Brian Sturm

Usrban Legends

Jan Harold Bruvvand

Cross-Culture, Cross-Class, Crossed Wires: A Case Analvsis of an Etic/Emic Storyitelling Event
Wendy Welch

The Nature of Women’s Storytelling
Linda Deégh
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