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Justification for S.B. Designation for JUS /94/ Justice and Popular Culture

JUS 394: Justice and Popular Culture should receive Social and Behavioral Sciences designation.
It is taught as a social science course and contributes to students’ understanding of social science
knowledge, methods and impact on society. In fact, this course focuses on the study of American
culture and explores the impact and influence the media and other examples of popular culture
have on American life. A hands-on social science research project is part of the requirement for
successful completion of the course.

JUS 394: Justice and Popular Culture has been offered since the fall of 2005 and Dr.
Henderson has taught this course approximately 7 times. A course reader is assembled and
used as the main text. Although the exact content changes slightly from semester to
semester, its basic content and format have remained the same:

s Storey, John. 1998. "What Is Popular Culture?" Pp. 1-20 in An Introduction to Cultural
Theory & Popular Culture, 2nd ed. Athens, GA: University of Georgia Press.

o Croteau, David and William Hoynes. 2003. "Chapter § — Media and the Social World."
Pp. 3-16 in Media/Society: Industries, Images, and Audiences, 3rd ed. Thousands Oaks:
Pine Forge Press.

e Croteau, David and William Hoynes. 2003. "Chapter 2 - The Economics of the Media
Industry." Pp. 33-76 in Media/Society: Industries, Images, and Audiences, 3rd ed.
Thousands Qaks: Pine Forge Press.

e Croteau, David and William Hoynes. 2003. "Chapter 5 — Media and Ideology." Pp. 159~
93 in Media/Society: Industries, Images, and Audiences, 3rd ed. Thousands Oaks: Pine
Forge Press.

¢ Lull, James. 2003. “Hegemony.” Pp. 61-65 in Gender, Race and Class in Media: A Text-
Reader, 2" ed. Edited by Gail Dines and Jean M. Humez. Thousand Oaks: Sage
Publications.

o Danesi, Marcel. 2004. "Chapter 1 — What Is Semiotics?" Pp. 3-22 in Messages, Signs and
Meanings: A Basic Textbook in Semiotics and Communication Theory, 3rd ed. Toronto:
Canadian Scholars' Press, Inc.

o Borchers, Timothy A. 2002. "Persuasion and Language." Pp. 186-213 in Persuasion in
the Media Age, Timothy A. Borchers. Boston: McGraw Hill Higher Education.

e  Schor, Juliet. 2003. “The New Politics of Consumption: Why Americans Want So Much
More Than They Need.” Pp. 183-195 in Gender, Race and Class in Media: A Text-
Reader, 2" ed Edited by Gail Dines and Jean M. Humez. Thousand Oaks: Sage
Publications.

o  Danesi, Marcel. 2004, "Chapter 14 — Advertising." Pp. 255-73 in Messages, Signs and
Meanings: A Basic Textbook in Semiotics and Communication Theory, 3rd ed. Toronto:
Canadian Scholars' Press, Inc.



Stabile, Carof A. 2003. “Nike, Social Responsibility, and the Hidden Abode of
Production.” Pp. 196-203 in Gender, Race and Class in Media: A Text-Reader, 2 ed.
Edited by Gail Dines and Jean M. Humez. Thousand Oaks: Sage Publications.

Holtzman, Linda. 2000. "Chapter 1 —The Connections: Life, Knowledge, and Media."
Pp. 7-50 in Media Messages: What Film, Television, and Popular Music Teach Us About
Race, Class, Gender, and Sexual Orientation, Armonk, NY: M.E.Sharpe.

Strinati, Dominic. 2000, "Chapter 2 — Popular Cinema: Hollywood Narrative and Film
Genres." Pp. 25-52 in An Introduction to Studying Popular Culture, New York:
Routledge.

Danesi, Marcel. 2004. "Chapter 13 ~ Television." Pp. 239-54 in Messages, Signs and
Meanings.: A Basic Textbook in Semiotics and Communication Theory, 3rd ed. Toronto:
Canadian Scholars' Press, Inc.

MecLeod, Kembrew. 2001. "Preface.” Pp. ix-xvi in Owning Culture: Authorship,
Ownership & Intellectual Property Law, Kembrew McLeod. New York: Peter Lang.

McLeod, Kembrew. 2001, "The Private Ownership of Culture.” Pp. 1-37 in Owning
Culture: Authorship, Ownership & Intellectual Property Law, Kembrew McLeod. New
York: Peter Lang.

Kilbourne, Jean. 2003. “The More You Subtract, the More You Add.” Pp.258-267 in
Gender, Race and Class in Media: A Texi-Reader, 2 od. Edited by Gail Dines and Jean
M. Humez. Thousand Oaks: Sage Publications.

Schultz, Jaime. 2004, "Discipline and Push-Up: Female Bodies, Femininity, and
Sexuality in Popular Representations of Sports Bras." Sociology of Sports Journal
21:185-205.

Katz, Jackson. 2003. “Advertising and the Construction of Violent White Masculinity.”
Pp. 349-358 in Gender, Race and Class in Media: A Text-Reader, 2™ ed. Edited by Gail
Dines and Jean M. Humez. Thousand Oaks: Sage Publications.

Kusz, Kyle W. 2001. "] Want to Be the Minority’: The Politics of Youthful White '
Masculinities in Sport and Popular Culture in 1990s America." Journal of Sport & Social
Issues 25(4):390-416.

Perry, Imani. 2003, “Who(se) Am 17 Pp. 136-148 in Gender, Race and Class in Media:
A Text-Reader, 2" ed. Edited by Gail Dines and Jean M. Humez. Thousand Oaks: Sage
Publications. L

Butsch, Richard. 2003, “Ralph, Fred, Archie, and Homer: Why Television Keeps Re-
creating the White Male Working-Class Buffoon.” Pp. 575-585 in Gender, Race and
Class in Media: A Text-Reader, 2" ¢d. Edited by Gail Dines and Jean M. Humez.
Thousand Oaks: Sage Publications.

Kipnis, Laura. 2001. "(Male) Desire and (Female) Disgust: Reading Hustler." Pp. 133-53
in Popular Culture: Production and Consumption, Malden, MA: Blackwell Publishers,



e  Beckett, Katherine and Theodore Sasson. 2004. "Crime in the Media." Pp. 73-101 in The
Politics of Injustice: Crime and Punishment in America, 2nd ed. Katherine Beckett and
Theodore Sasson. Thousand Oaks, CA: Sage Publications, Inc.

e Rafter, Nicole. 2006. “Introduction.” Pp. 3-20 in Shots in the Mirror: Crime Films and
Society. New York: Oxford University Press, Inc.

o Frank, Tom. 2001, "Alternative to What?" Pp. 94-105 in Popular Culture: Production
and Consumption, edited by Lee Harrington and Denise D. Bielby. Malden, MA:
Blackwell Publishers.

Fach semester I require an additional textbook to augment the “popular legal culture”
segment of the course:

Asimow, Michael and Shannon Mader. 2004. Law and Popular Culture: A Course Book.
New York: Peter Lang.

In the past three semesters the students have been asked to purchase 1 copy (any issue) of
Adbusters magazine as an example of alternative media.

Justice and Popular Culture explores connections between the production, representation and
consumption of popular culture and the resultant impact on issues of justice and on our “capacities to
think” critically about our social world. Specifically, it examines the connection between broader
structural forces that produce popular culture, and the social institutions that shape and regulate
meaning, desires, and social practices. It focus also on how popular culture shapes (and is shaped
by) society, politics, the economy, law, and ideas of justice. This course draws on film, music,
television, video games, sports, magazines, the Internet and other forms of popular culture to
critically examine how popular culture permeates our everyday lives and influences our notions of
justice.

The main goal of this course is to encourage students to become more critical consumers of popular
culture in order to better understand how it permeates our everyday lives and influences the way we
think about the world.

As Dr. Deborah Henderson has taught JUS 394: Justice and Popular Culture since 2005, this
course focuses on the forces underlying the production of popular culture (rather than on
consumption specifically). Students who complete this course begin to understand the tensions
between production and consumption and the role the media in general, and advertising
specifically, play in constructing and controlling the circulation of “reality.” Much attention is
paid to representations of race, class, gender and sexuality and techniques used by producers to
persuade audiences of the “trut » of their messages. Students are encouraged to adopt a critical
perspective in their analyses of popular culture and to begin to see many of the potentially hidden
ideological messages embedded in the overwhelming barrage of seemingly “benign”
entertainment that powers our consumerist society.



Arizona State University Criteria Checklist for

SOCIAL AND BEHAVIORAL SCIENCES [SB]

Rationale and Objectives

The importance of the social and behavioral sciences is evident in both the increasing number of scientific
inquiries into human behavior and the amount of attention paid to those inquiries. In both private and
public sectors people rely on social scientific findings to assess the social consequences of large-scale
economic, technological, scientific, and cultural changes.

Social scientists' observations about human behavior and their unique perspectives on human events make
an important contribution to civic dialogue. Today, those insights are particularly crucial due to the
growing economic and political interdependence among nations.

Courses proposed for General Studies designation in the Social and Behavioral Sciences area must
demonstrate emphases on: (1) social scientific theories and principles, {2) the methods used to acquire
knowledge about cultural or social events and processes, and (3) the impact of social scientific
understanding on the world.



Social And Behavioral Sciences [SB]
Page 2

Proposer: Please complete the following section and attach appropriate documentation.

. e
Course is designed to advance basic understanding and
knowledge about human interaction,

Course emphasizes:
a. the distinct knowledge base of the social and behavioral
sciences {e.g., sociological agthropological).

see attached

b. the distinct methods of in&{ul;y of the social and
behavioral sciences (e.g., ethnography, historical
apalysi




Social And Behavioral Sciences [SB]

Page 3
Course Prefix Number Title Designation
JUS 382 Justice and Popular Culture S8

Explain in detail which student activities correspond to the specific des gnation criteria.

Please use the following organizer to explain how the criteria are being met.




Explain in detail which stu

explain how the criteria are being met.

dent activities correspond to the specific designation criteria. Please use the following organizer to

Criteria (from check sheet)

How course meets spirit {contextualize specific
examples in next column)

Please provide detailed evidence of
how course meets criteria (i.e.,
where in syllabus)

1. Course is designed to
advance basic
understanding and
knowledge about human
interaction

This course explores connections between the
production, representation and consumption of popular
cultare and the resuitant impact on issues of justice and
on our “capacitics to think” critically about our social
world. Specifically, it examines the connection between
proader structural forces that produce popular culture,
and the social institutions that shape and regulate
meaning, desires, and social practices. It focuses also on
how popular culture shapes (and is shaped by) society,
politics, the economy. law, and ideas of justice. This
coutse draws on film, music, television, video games,
the Internet, magazines, sports and other forms of
popular culture to eritically examine how popular culture
permeates our everyday lives and influences our notions
of justice.

The goal of this course is to push students to become
more critical consumers of popular culture in order 1o
better understand how it permeates their everyday lives
and influences their notions of justice.

See "Course Description” in
syllabus and weekly course
schedule

2. Course content
emphasizes the study of
social behavioral such as
that found in:

«  Anthropology
e  Economics

This course explores media representations of
contemporary social life and employs cultural
studies and historical perspectives, making use of
some historical and archival data, to illustrate the
overpowering commercialization of American
culture and explore the economic forces that drive

See contents of course reader
and table of contents from
textbook.

Also see indication of films
planned for course in syllabus.

e  Cultural cultural production in the US.
¢ Geography Also please see aitached class
e  History assignments

3. Course Emphasizes:

a, The distinct knowledge
base of the social and
behavioral sciences
{e.g., sociological
anthropological).

OR

b. The distinct methods of
inguiry of the social
and behavioral sciences
(e.g., ethnography,
historical analysis).

This course uses social science data from various
sources to establish the context for our inguiry.
Borrowing heavily from the cultural studies
discipline, the course draws on research from
sociologists, psychologists, gconomic analysts and
media and fim studies researchers shape our
perspective. Students are required fo conduct a
social science research project that examines some
aspect of popular culture and demonstrates its
influence on common understandings and
assumptions about American social life.

See contents of course reader
and table of contents from
textbook.

4. Course illustrated use of
social and behavioral
sciences perspectives and
data.

This course relies on a sociological perspective
with emphasis on cultural studies to help ground
students' understanding of American social life and
the overall social condition and its relationship to
media representations of race, class, gender and
sexuality.

See contents of course reader
and table of contents from
fextbook.
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ﬁg% 4+ Justice and Popular Culture — Spring 2009
# SLN: 11222

Instructor: Dr. Deb Henderson email: d.henderson@asu.edy
Office: Wilson Hali 253 Phone: (480) 965-5104

Class Time: W 5:40-8:30 Office Hrs: MW 11:15-3:00
Classroom: Farmer 320 TTH 12:00-2:30

...and by appointment
TA: Kishonna Gray

“Contrary to common belief even among the educated, Huxley [Brave New World) and Orwell
[1984] did not prophesy the same thing. Orwell warns that we will be overcome by an externally
imposed oppression. But in Husxley’s vision, no Big Brother is required to deprive people of their
autonomy, maturity and history. As he saw it, people will come to love their oppression, to adore
the technologies that undo their capacities to think.”

— Neil Postman: Amusing Ourselves to Death (1985)

COURSE DESCRIPTION:

In Justice and Popular Culture we will explore connections between the production, representation
and consumption of popular culture and the resultant impact on issues of justice and on our
“capacities to think” critically about our social world. Specifically, we will examine the connection
between broader structural forces that produce popular culture, and the social institutions that shape
and regulate meaning, desires, and social practices. We will also focus on how popular culture shapes
(and is shaped by) society, politics, the economy, law, and ideas of justice. This course will draw on
film, music, television, video games, the Internet and other forms of popular culture to critically
examine how popular culture permeates our everyday lives and influences our notions of justice.

Our goal is to become more critical consumers of popular culture in order to better understand how it
permeates our everyday lives and influences our notions of justice.

REQUIRED READINGS:

1. Course Reader — available at:
The Alternative Copy Shop
715 S. Forest Avenue
(480) 829-7992

2. Asimow, Michael and Shannon Mader. 2004. Law and Popular Culture: A Course Book. New
York: Peter Lang.

3 Adbusters magazine — any issue. Available at bookstores and some newsstands.

COURSE REQUIREMENTS:

in addition to the reading materials, students should have an email account and be able to access the
course web page (Blackboard) and related resources on the internet. You should also be sure that
you have access to video recorders so you will be able to record and review elements of television
and film as necessary. Please contact me if you are unable to obtain access to these resources.



Please turn off pagers, cell phones, etc., when you enter the classroom.

Readings: There will be a significant amount of reading and some writing required of each
student. The reading materials are intended to inform and spark class discussion.

| will rely rather heavily on the required reading assignments for each class. Please understand that
you will be held accountable for all readings through in-class discussions, papers and exams whether
| have lectured on the material or not.

Media in the classroom: There will be a significant amount of media used in the classroom (e.g.,
films, film excerpts, TV clips, songs, etc.). Please be aware that if you miss these opportunities you
will be responsible for viewing them on your own — if you can find them. Il be much easier and much
more fun if you see them in class.

Attendance/Participation:
Classroom attendance is required. We will cover a lot of ground each week. If you have to miss
class please call one of your fellow students to get notes, syllabus changes, assignments, etc.,
and make sure you understand the material we covered. Missing classes will have major
consequences to your grasp of the material. Classes will begin promptly at 5:40pm. Please be
on fime. :

Class participation and attendance will be considered in determining final grades —
especially for those of you who end up on the borders between letter grades. Do not
expect an automatic increase just because you have an 89.45%; you have to deserve the
upgrade for some reason - you have fo be an A student if you want an A. .. and that's my call.

| recommend that you attend class, be prepared for class, and participate in class. in-class
discussions, exercises and some media examples cannot be made up.

Quizzes:
We may have quizzes on the readings each night. Please be sure to come to class prepared $0
we can discuss the readings instead of boring each other with blank stares.

Assignments:
There will be several homework assignments that will require your developing analytical skills,
your deepening cultural insight, and, of course, skillful, proof-read, college-level writing. | will
provide details on each assignment as we get to them. All papers must be typed, double spaced
and PROOF-READ. These assignments are meant as a way for you to transfer abstract course
material into practice.
e Late papers will have 10% of the total points available deducted for each day they are
late.
« | do not accept papers submitted by e-mail unless you have cleared it with me first and
have a legitimate excuse.
e Assignments will be evaluated on content, thoroughness of analysis, and clarity of
writing.

* gtudents should keep copies on disk of all materials they submit in this clags.

NOTE: Plagiarism is a serious offense. All quoted passages in your written work must be cited
appropriately. DO NOT STEAL SENTENCES AND IDEAS FROM YOUR SOURCES. GIVE THE
AUTHORS CREDIT FOR THEIR OWN THINKING SO YOU SHALL GET CREDIT FOR
YOURS! | expect each of you to do your own work. Two extremely similar papers will receive no
credit. But | encourage you to help each other with your ideas, the reading and your writing.
Plagiarism and other "cheating” are grounds for failure and other disciplinary action, so
BEWARE of the line between “helping” and “cheating”! The distinction between the two



wili be up to me.
BEWARE: Cutting and pasting passages from the internet is plagiarism! If you get caught
doing this, you will automatically fail this class.

Exams:

There will be 2 exams — one midterm and a final. Both exams will consist of short answer and
essay questions. All questions will be developed from readings, lectures, films, assignments,
discussions, exercises, and other class work. | will provide a study guide one class period before
the exam. | will allow for a make-up exam only with a documented medical excuse or
other documented family emergency.

Final Small Group Project:

There will be a final project that will include a group paper and a class presentation. Working in
groups of four*, you will analyze some aspect of popular culture (something of your choice} using
the analytical and theoretical tools we've leamed in this class. During the last 3 weeks of the
semester we will entertain the project presentations and discuss the issues raised by the
presenters in a whole class discussion. Aftendance and participation are mandatory.

GRADES: Final grades will be determined based on student performance throughout the course as
follows. Final grades will be on a standard scale from A+ to E.

*10 Pop Quizzes @ 10ptsea 100 points A+ = 100% - 98%
Midterm exam @ 100 points 100 points A = <08% - 93%
Final exam @ 100 points 100 points A- =<93% - 90%
4 Assignments @ 25o0r50pts ea. 150 points B+ = <90% - 88%
Written Project @ 100 points 100 points B =<88%-83%
Presentation @ 25 points 25 points B- = <83% - 80%
Atten & Part @ 25 points 25 points C+ = <B0% - 78%
TOBT e sreessrsseescssnssasssensesnasneaennenenneeees 000 pOINtS C- =<78%-73%

C- =<73%-70%

D =<70%

E =<60%

Extra Credit: There will be opportunities for a maximum of 10 points of extra credit available
throughout the semester. (Remember: Extra credit is “extra,” not in lieu of your required
work!)

= | ragserve the right to change the syllabus depending on the needs of the class.

Written and oral communication will be evaluated in the following way:

1, Qutstanding. Superior. Written work is presented at the coliege level, using standard English

and an acceptable style guide. Meets all course expectations promptly. Shows clear grasp of
concepts and demonstrates ability to synthesize materials from both inside and outside the
classroom. Participates regularly and enthusiastically in class.

B: Very Good. Clearly above average. Written work is presented at the college leve! using

standard English and an acceptable style guide with only a few minor flaws. Meets course
expectations promptly. Student shows adequate grasp of concepts and demonstrates ability to
relate materials from both inside and outside the classroom. Student participates regularly and
enthusiastically in class.

C: Good. Average. Directions followed. Student met minimal expectations for the assignment of a




student at this level. Written work is presented at the college level using standard English
and an acceptable style guide with many minor flaws. Shows a reasonabie grasp of
concepts and demonstrates ability to collect and process materials from both inside and outside
the classroom. Student participates in class.

D: Below Expectations. Below what one would normally expect from a student at this level. Writing
is marred by major mechanical problems. Student fails to patticipate appropriately in class.

E: Far below expectations. Written work consistently falls below college level, even when
revised. Fails to report to Writing Mentorship Program or seek other appropriate help.
Student is consistently late in meeting course expectations, shows little or no grasp of concepts,
and is unable to relate material from inside and outside the classroom. Student fails to
participate appropriately in class.

If you need help with your writing please visit the Writing Mentorship Program in the Justice
Studies Department — it’s free! Office hours are posted in Wilson Hall, Room 303 or contact them at
writing@asu.edu or by phone (480) 965-8995. :

Additional help available at. hitp://uc. asu.edu/writing/handouts. himi

NOTE:

Students who will require accommodations from Disability Resources for Students must register with
that office in order to receive those services: 965-1234 or hitp:/iwww.asu.edu/drs.

Students who will miss class due to athletic competition or other official University events are required
to follow official ASU palicies if they wish to make up assignments, tests, etc. Those who fail to do so
will not be accommodated.

Accommeodations will not be.made for work schedules. If your work schedule will prevent you from
meeting the requirements of this course in any way, do not take this class.

Email Accounts:

Justice Studies Communicates through emails via an ASU accounts (asu.edu). You can set up your
accounts to be forwarded to your personal email account (see hitp://asu.edu/mailbox or go to the
computing commons to obtain an account). An ASU email account is the only account the Justice
Studies office uses to initiate contact with students. These emails include information about
scholarships, registration, due dates for the declaration of graduation prior to pre-registration,
commencement, potential internships, potential jobs, speakers on campus, cancellation of a classes
or an event, student activities and other opportunities. This is the only venue the Justice Studies office
uses to notify students.

Your ASU account also is part of the Blackboard communication system and may be the best way for
me fo get in touch with you if | need to. Be sure you have your account set up!

YOU MIGHT WANT TO CHECK OUT THE FOLLOWING WEBSITES:

e Academic integrity Policy: http://provost.asu.edu/academicintegrity

+ Student Conduct: hitp://www.asu.edu/aad/manuals/sta/staits-01 .html

« Computer, Internet and Electronic Communications Policy:
http://www.asu.edu/aad/manuals/acd/acd125.himi




Course Schedule: JS 394 — Justice and Popular Culture - MINE

Spring 2008 (SLN: 12144)

Topic Reading Assignments
Week 1: Jan 16 introduction: Storey — What is popular Culture?
Croteau & Hoynes — Media and the Social Worid Assign #1: Connmercigls
Week 2 23 Production/Consumplion Croteau & Hoynes
The Economics of the Media Industry - Merchants of Conl
Media & ideoiogy
Rafter - Infreduction Assign [Due
Week 3: 30 Representation Foltzmen. Introdaction: The Connection: Life, Knowledge and the Media (pp. 7-1 8; 30-48)
Representation and the Media
(Intro and “New Version”
Analytical Frames: Race, Class and Gender
Kipnis - Reading Fustier Assgn 2: Sitcom
Week 4: Feb 6 Semiofics Danesi - What is semiotics?
Madia and Advertising
Borchers — Persuasion and Language Clips from Ads, Speechos, TV, Filin
Strinati ~ Poputar Cinema (genre)
Danesi
 Television
» Advertising
Herbert - Coca Cola Company Assign 2 Due
Week 5 13 Ixam #1 ~ Representation and Media
Week 6: 20 Crime, Law and Popuiar Culture
Becket and Sasson
Politics of Crime Clhips from Crime Drantas
Crime in the Media
Altheide — Consuming Terrorism
Week 7: 27 Disney and McDonalds Schiosser — Your Trusted Friends

Mickey Mouse Monopoly
Ciip from “Hver After”

Assign 3: Disney

Week 8 Mar 3

Inteliectual Property Law

{Gender - film)

MeCleod ~ Inteliectual Property Law
Preface
Private Ownership of Culture

Hip Hop: Beyond Beats and Rhymes

Week 10: 19 Gender and The Body Kusz - I want to be the Minority Dreamworlds If
Wykes and Guater — Body Matters
Schultz - Discipline and Push-up Assign 3 Dne
Week 11: 26 Poputar Lepal Culture Asimow and Mader ~ Law & Film
Chapter 1 & 2 Anatomy of a Marder (excerpts)
Chapter 8 & 9
‘Twelve Angry Men {excerpts)
Assgn 41 Realism
Week 12: Apr 2 Chapter 11 Dead Man Walking {excerpts)
Alternatives/ Counter Discourses
Adbusters
Frank — Alternatives to What?
Week 13 9 Presentations Assign 4 Due*
Week 14: 16 Presertations
Week 15 23 Presentations (last day of class)

Tinal Papers Du¢

FINAL EXAM Day Wrap up (finish presentations if necessary)

Wednesday, May 7 — 5:40 - 7:30




O OmmmwSoU




1

§-51§5-h029-0 NESI

meT JO [00L2S sa|ebuy $07 "BluIopeD O AusisAIuN
aup jo aenpelb e s oy Ausisalun wnowhigpy

ejoAo7 18 AIOISHY Wiy UeDLIBWY pue ‘aiusb

Wiy "sonsyisee Wiy Ui sesinod 1Bne)

i_uQmUmﬁ jlun ‘_Ucm BILLIOHIED LISLINn0g

JO AsIBAILN 84} WOy SBIPMS Wi ul

§1L10100P SI PRAIRDBI JISPRIA| UOUURYS

‘MR BARIISIUIWPDE
pug me| IRIUCD $8U0RS) OS[R 8H 'SSIAOM 8yl Ol
$800) WOOIUNCD Sif] BOISN [88Y JO JOUINE-03 34
st pue 308fgNs SiY} UO SBIIE SNOISLUNU UBLILIM SBy
aH Jeulwes srenpeibiapun pue j0oyds
me| e yioq se ainynd sepndod pue me|
ssyoEs) B MET JO JOOUDS $8[abUY SO
“eUlop[eD JO ANSIBAIUN B} Je sNiLeW

MET O 10SSBI0I §I MOWISY [SRYDIA

ME| Ul PBISRIBLUI 51 puR 2INYNG dod sholua
oym suohue Aq ybnel sq ued pue 53sINc2 alenpelb
10 31enpeBapUN UL 9SN 10} PBPUBLUI ${Y00g 8SIN0T
v amyny sendod pue meq ‘uobiel [2onsiosy) 100
-UIlM UBTILIAA "BABYaC] Ws1shs [e6s) st ul siaheid 184}
Kem o sebuelp pue ‘me| jo suondediad N0 s1oNAs
-1 yrog ainyno sejndod.moy Bunensn|jl ixal 1eBaj
e pue [2INYnd © Yiog se ) sieal) pue ‘Bubye ue
pea(] 10 eiydjepelyd S8 Yons ‘MOYSs UOISIAS}S] 10 WY
pawsy} A|2Bs| e sassnos|p 11deyd yoes Uayio oes
1eye Aoyl moy Buno|dhk "eousnjjul pue souepodu
JUBLIND SHOWLIOUS 1O SP8igns oMy ‘simjno Jendod
pue mef Ussmlad eoepdul BU s840|dx® §0oq siyL




DIOIKO) » BUUBIA » SI9SSTUG » UISE « U WE LNDUELS
uag « SL0WEE/ ' Q UCIBUIISEA o HIOA MSN
ONYT ¥314d

DIDXQ) « BLUBIA « SIOSSIUT = WIISY o UBY WEUNPURIY
UIBE « BI0ULNRE/ DA UOTBLIUSEA » YIOA MIN
DNV W313d

8 1OA

io1pY [eieusn) "ZTYNYDS Y PIARC

YOO ISH4N0OO V

ainynD Jomndod M .
R DIPSN m @ =
‘SOLHIO §

1oPeN uouueysg % MOUIISY/ |SBUDIIA



Sg rrrrcacerierre e (££6¥) mpry 10 Lojjasunory TG paudissy
siade Jo 3T YL S

LI I R ﬁNmQHv .wh.mwhg N&x{ﬁ nwm.,_.wm TQQWMWwAQ.
SUTE{ITA sE m.uu‘%\w).m\m ‘.w

T v (2961) pugBuzyoopy » roy of uipy paudissy
SI0ID] St SIaAmET m

Ly e (6863) apunpy v fo Luogpuyy wpy paudissy
SIUDE) WOOIMOY) 33 pUE Waisds ATesmapy aul €

£ e armney sendog pue se 0k uopbhponu] |

WHLSAS TYDHT HHIL ANV "SYTAAVT AV

I .1¥vd
TN o SR I N R S IR ST ST e mumeMﬁDMP»OﬂMQMM
R R X RERERRRTRERRS soepal]
R U0 PapEIAC]

SIUR1UOTH




o1 sSmovew
paasszuon aonpord ssays AT pue swjy op moy  Friot
6 plojpurjqsennsn| €50
g poyudis pue soyrudys — Funpw-Fujuesw jo sspooxd oy, T80T
g wudviT pue vpuvaR
—gypaty [Ensia pue son0erd [299] Ussmaq drysuomeRIIIuL ST, Sor
§ SISl pRIMMND JO sdurweawr (Auety) 54y SOl
£ mepio fpmispernyymoayy  Chotr
£ syarmsuco e sy reyndod Jo swagpg Tl
9  womoopal seayino spndag  1FoT
g [ atp pue amapnd rendod uaamsg diysuomepl 2y Por
¢ ampmo rendod pue aepusssmoo Ay, €01
¥ ammpno yBiy pue smano remdog 770
¥ amnino [e8a
remdod pue aymmd aendod o Suuesws Jjqnop Y] 10T
£ oo es) zpndod, pue smapo remdod, sirey w0
£ yooqamJour] IO
SR M) TRNAC] PUE MET 01 UORDAPOIN] I

WHLSAS TVOTT IHL NV ‘SUTAAYT ‘AVT

I LEvd
e e ie e e co s uswBpapmomm(ay
......... T R EEREERNE-:

SIUSIUOY) PaleIa(]

GéT -

(tz

0T

£31

$o1

&¥1

29

............ SRR R R =251
............. ...,..................,..‘....._.m..mvmamﬂunwowm@wH
ettty wb,«Ommm.mOmmM\rwvaH. pue mu.m.}OE.wO TE

.......... R R <13 S5 1

............ Tt AmNmHv AIULBLY 'S LFTUDLF] Edw wuuﬁwwwmf
wepApueg HT

...................... PR AMQQC H\NQ.Q‘NN\SNQAN E—mw muvﬁwﬂmwaex
sigdng an €1

............................. ﬁomva N&.Q.N,HUT\WQNU nﬂmwm ﬁ“qmﬂwm.@w
wasds sonsnf [y oy €L

AOILSNl TIAID
111 LYVd

Crrereeeseeee e 66T Sutainm aww@ﬁ%mw“ﬁ_mmwawm&%
fpmg peagoyr L[

........ Sttt s (E06T) SaGUIpYT) 4TI 24 [ U ﬁucmﬁﬂ.w

saser) [euranny ur siydny rpuopminsuony 1

L T L I PRI A.N‘mev HKNEQQWNN\ "E—m @Uﬁmmﬁmwﬂ
Am[ eunurmrny sy 6

....................... b e e e AmmmHv .HNKMEHU.N%N .-Eﬁm mvmwmwm.m

worsdg sonsnf purwiry oyl 8

ADILSNL TYNIWIYD
I .1Y¥vd

P T .........‘...AmmmHvaH\\N‘.W\.M«.“E—wﬁUﬁmMmé

UOTSTAD[R], O My L

............ Creeese s (CLGT) sy tadhg sy y oy poudissy

uorresnpy peda @

simymny rendog puz v & 1A




og  somoerd me] Jo soetydsay omi 3 GO

05 legolusupesayy g0

65 Finseyo svupmaury  zigo

8¢  Burgorod sy TgOF

g5 sotpasA sq] UYSaNSSi [N gOF

L8 Azoow uopesgnesd puesas  9rioF

28 S3[ADU DUL UI SISAME] A UOSIASPL B0 sRAmE  §L0F
9% 109pja HORLAN[NG 3T Jo sapmg  FrLo

$¢ ope uonsani 3], iod

¥¢  uoruido oipgnd Jo 19PES] se MO mpdog  Tiod
b uorndo sngnd Jo 1emogog sz ammo yedog - Lot

$¢ 1eyp uonean[mo Yy | —sepnie oqnd pue
asmymo dod Jo syjom 12159 dIYSUOLERE 3L Loy

€6 sotaour owp vy sizdmef peg  go'b

7§ siodmejo vormdoongng S0

z¢  parojod M joasnayl, Tho¥

1 aopesd e uistopRu] 1RO

16 mmpan s i udmsop pensip  bob

©f  SANTIIEY INOGE dAlRLIEN]  TEC

gb  aanewreu poomdfjop] [eoTsse Y], 0¥

gb  ewesp poomAT|oL] [BUOTIUSAUOD B SELTIRL 2] go¥
gv  Ioored supuIMaN jneg To¥

b uny pue HoOg —wrpuzg ] 10

2 2B J mdmmHumu.nwwt\wmQxﬁ“Em@ﬁuﬁm“—mﬁw
SUTBITTA, e wuw%\s.mw_«. %

by suonssnb mopmoy 60t

tr Aapey] 00¢ PUE YOUL] SOLTY flend

& uoug] sNOMmy Jo {Borenspmooyy Lo

¢ pyBu qussoun A[Tes( sem TOSUIQOY WO, g0t
v pagdusgoopy pue

wgoanyy Py Bungf —ANENIXABLII JOBE ¥ Sort

F UDULY STIONYY JO MBLA ISTUOTSIAD Y | réct

50010y sE sipdme  $O'E

T parqBurysopy PUE 0I0GSN00S Lvot

oF  smunuos Sudspo[—otogsnoog  9F0E

oF  uowosp sueiiop 33pn[—-010gs0g $¥ot

66 sonunuos opeq el sy —orogqmiong  FOE

6¢  jonuoo 10§ 3[88nus oy y —ologenong £

g  SwaAd 31 | ~-340q 010QS1I005 YL 7ot

IX e SUIUOT) PN

1€

RE  TeNewwy pue soyine oy woxy sodusopy  1vof

8¢ sfog orogsuesg oyl pue 3o Jedrel] Yo't

§€ saluRtp [ETORI LALM SWI[L U BUIBIPORIN  TE0'E

PE SOTAOW UBDLISURY LI 3POUI DIBUIEIPOPUI 3] 1'f0E
PE paigfugysopy pue vureIpoRl  fof

€€ ME] pUE POOUPTIUD ~—SPHOM 0MI UI2MISE  £70°E

¢  POOYPNIYD JO SALOURN  TTOf

€ wedinpar 10g0y  1ToE

Tt pagiurpopy jo sisdeue snupy 7o't

£ LWy oYl pue YOO Oy | —gIuiopy By ¢f  10°E

P s e e e m\mwma“km%muﬂu&_ubéﬁmﬂuyw&ﬁ ”E—w._uwmwmmwM\

saoapy o8 srdmey §

6t  suonsanb sy Loz
gz wepanpy v fo dwompuy v oppe ey 90z
Zr wosds puoysmburayy €40z
9T WRISAS Aresisape oYy 70T
£z sonsnf peanpeoold pue SANURISONG SUOITUYS(T I'§0'T
Sz oonsnlpuemey Soz
¥z apory uomdnpoy] ay pue dwepny  £bot
£z 2por) UOIDNIPOL] U JO [BF pue suipep oyl Tho'T
TT  9POT) UOTIONPOIL] 311 PUE ‘wssxg ‘sher] rto
2T 2PO7) UORDNPCL Yt pue dmonwny YOt
or smafEmoay]  foT
0T Awanos(go pue ouBMSK  PTORT
61 swooj dsap pue sayer Sucp s1edutusiy —Sunipy  £zow
g1 Summno ypmyy—Sunpy ot
gt oy uy vonesyudis 1o
g1 aapinpy
S fuweorprr un snbruypay orewauly pue L1053 W] 707
L1 F00Q WY PUE WY ST — gy v Jo fmomuy  TO'T
Creseerereeo e (686T) dapanpy v Jo dimorpiy unjy paudissy
3IURE) WOONINCT) A3 PUE WAISAS A18SI3APY 94T ¢

1 Anpenixaaraiuy Boor

$¢ Aepor Junppwrmyry €90

¥1 ssevord Bumpo oyl 9o

¢ _Jesy TS SMOUS A T pue sy pls Bunppy  roor
zr Awesr pue Bumpetiungyy 9ot

1 asuodsar soveadg 8ot

armmyy igndog pue sy e X




7wy sy 7o' g8 |oOUdS ME pIEAlEr] 109

M1 guawaply G Sunipy 1073 gg  uopeonps [ee] uedpuy  £0'9
BT et s e (CBGT) qUAUEITPUT T[T ﬁummmm.ﬁaa og Sunips punog  T'ZO'g
ws1sAG 51T [BUILF Y ] 2 $3  punos josuonIUTY AU I'20°9
Sg gy dadry gy T USSP PUNOS 709
A0I1LsAl TYNIWNIED bg  sw|y jerminozmiunod umop Suieiey,  TI0°
11 Lavd €5 SOLGT A WY ANSUDUIIAOW 3G T'TIO9
€8 AU
got  suopsanb monsy  Fo'L Jmod | oy y —ssmgy sadvg g Jo w00 JIURE MY, I0'G
for ased> uosraBau ) UT IOIABYRG SHEAy  £60°L g e (CF6T) asmgn) JadBg 04 ] TUUTS PaUISSY
01 20I0AID WEUEID) 33 UF I3I8y —SEWWIS{IP [BIGIA oL uoneonpy [2857 @
gor  oasex ade:
o1 w1 YBnzuear) -~ SI94mE] 94 JO SPUIUHP 2101 rEod og  suonsanbh maazy  G07§
9oI  mpy 'y UT oSSt fealipy  foL 64 osed uiesilg o wr dinfray  £gos
(o1 BRI uuﬂm.mxuo? SY1 JO 2611 D) PUT SOTWOUORD UCISIASRT oL gL Wy IWITY YL T gos
o1  seurep oepdyicy,  TToL 4L dnmpoisayl 180%
for  vuwrmp oBjdiI0oMm DU JO BSIE AW PUB MPY YT TO'L LL mwyw soyasuneT) w SoNSST eI §O°8
Ot mpy oy ey FIotd 9L samyno redod ti siadase; gsimaf  LoS
o1 yEnorgR{esiq e semry YT g0 L L ssepy Lgof
oot mosEpy fuay IO ¥L o worsssrdacy sy T90's
66 swpusjay iy TIOL £ uowys pue uoidifzy  r9os
66  mpy ‘7 PUE UOIIAS[Y U0 SIBAMET]  1O'L €4 moTw opasuner) ul sse pue Dmge oy 908
GG e e e e e Gwmd aBT YT Wy Mowmmm.wﬁw ¢/ wEvL WEUIny ¥ S¢ GO z4a¢
HOISTAIR], U0 MET] .m. Ti  Iodmeyese uowg o
2 ucwg 281057 Jo TevwEIRYD Yy So0v¢
96 suonsanb moiay  L079 L oosspel pus wowng  £boS
96 uomesnps pds]joweoayy €909 ol  fouow puewsidme] Thod
$6  onbmmsumn 7909 6o  depsudmey T
$6  pspunom SupEs g 1909 69 swimepjoopy Fos
¥6  resd1sIy ol Iy 909 89 " sog6r fjres 34 Jo saraour 14Ame]  £07§
¥4 A_&ﬁw uu@ﬂuw ® 231571 5] £log e\aw 30ny Tupy zo§
£6  wstuywag Anpenba a souanpq TE09 9 oy aw sepssunosy ut vonsodwony  wrots
¢6  onbnmosiumn  1fo9 So DA I, FIO°S
%6  uonesnps [28s] pue Bpuweny  $0'9 $9  mp7 v ojpasuneT) Jo sisAfpUE TWL] 1078
26 weppysfury  ¥Fo9 §grrrrrrr Creceen e (GERY) GpT g0 dogjastingr) DIy pouBissy
6 suepmsuo Fuyen  £FO'9 SIAAMET JO ST YL <
16 MMy s3I puy - POYISIN SIIELI0S 3T JO suidug  Thog
06 POYIDUI DNBINOS A JO IUIPP sUEwUOTy  1FO9 zo  suonsenb mdmavy  ord
o6  ABojopoyizw Junpea ooyss me]  FO'9 19 Surq dpnoy pue seay awafunuony  féod
63 cooyps ae] o1 o8 Dok 8105aq U 2G—aswyD) 4duT 4] €09 19 saudsiuay OM3 2 T sanssT [Ny 260k
g8 Fou() puT gD sodugagy  TEO9 o9 serydsiuray s SurgsmBunsiy  véot

E.w o SIHAGUCT) PIIIAC] sy Jepndog pue me] o HX




9 usunuedde poageg ool

091 sseoo01d wusunuiodde oy puy-——osuspuadapur feipn]  or'ox
ogr  wiyurssdpn[ Goor

g6t wonsnf remdog  goror

81 sagumipgsy I [ UTSIYRIEas ML Lo'ol

L1 supwoneg 9001

£81 wupuodsnur 301j0d 101 SHIPREI IO £90°01

91 1onpuodsiul 907jod JO 3UARINIBP SE AN AIBUOBNPR  T°90°0I
981 $I0ss NI ATRUDISRIXS 5T MOF]  1'90°0T

83 o dreuopnpxs oy gool

1 sy puedog  §¢foror

§Sr sayoleasuasuoly  FrEforon

$51 sy mspaurg)]  £6foor

$61 sieo o1 Bumeps suondwoxg  wittoror

PEI IseIre 01 1USPIHI UDresg  rEdoror

¥51 soyoress sspuELIRyy  ESotOl

¥or  suuerrem ynresg  750°01

€1 WLWpUAWY [Inog oyt jo punoidpeg 15001

€1 SInzZies pue UoTess JO Me| 9y, SOOI

251 sesED Teumurn Wi WS eronmnsOD) OOl

741 Iequusyn) TEG [URI oy fo'CE

181 wsiwepowssod wondofs pue sguiryy g s T00L
6b1  sapnp Aoenidsuod ur Junyd pue 10[0  TICOL
6b1 mypap endsuos sy, ricor
&F1  asguuvysy A4S 2y ] JO SISA[RUR DTWEL]  10°OT

AM,TH ......................... ﬁmmmwv QQS@Q.U .&W.N.ma %_\ML_M .Eﬁmw wuvﬁwmmm<
muw.wmv ﬁmmmEEU ur m...:mmg Mmﬂ.ompﬂummmcou QM

Ly swonsanb momay  (T6

ofr  uonesymu Lnf €6

Shr swuy o Buipuy sassauia i Sureag  Iré

1 muowmmsues Amf  foré

¥P1  omrmesg Yy TOUG

1 sjood 4z jo UOND3]RS UF UOREBUTLEINGID JLOTE]  T'0r'6
g1 sjood Ll ur voneunLOsIp puas pue 2By OI'6

by Amfagpjosjoy 606

zv:  soumf wo yoresss: peornduryy  go6

by spppos dml @ Jo surmpee] €406

hr wesshs Lmf oy Jo Lowspyyy  Tio6

obr  siprea dmf jo Qipeueney  1L0'6

ob1  uosiaa soyaep o L ~Ami 2 jo suoista Sunorguony  Loé

AX e SGUITHOTY wﬁ%wwﬁumq

€61

6¢1  uorssa 19yfuq sy —4Am( a1 o suosTA Sunoiguon) 906
861 Amf veusury 3y Jo 5[0 jeUonMANSUOT) {06
61 swusd wpg pmoep urdmfayy bo's
961 swy @ ur Aeraxasiu; pue sfenn TS, SEpUO] 076
$6r Sunips pue sdn-ssopy €706
61 syeads Jatyrous o[iym 1sRIRYD 2UOC TO o0y TIe6
PRI auswasow pue ustuade(d BT 1706
Vi wapy dfugrer wi LyderBorensun pur vonsan] 2076
£ penbas pue poboj—uspy £Suy 7 106
B T TN T T PR ﬁhmmHvN&Ngawmv\vmm‘“gwmﬁvcw.nwmf{q
dmf purwnp sy 6

ofr  suonsanb momasy  7rg

g AnZsyp Supusp g

Lz1 sessamztmopdzy  (rorg

921 oouaplas Lroredmoxs ssopsip o1 lnp sy, borg
9zr  Teg  forg

$T1 UODBWSIP [BUCINDS0L]  T'OI'g

Szr Awongnd pmery  rorg

Ser musuuspuy Aq paster sensst armpanosd [PuULyy  or'g
YIr o woorunos oy u sesuweny  (6og

f21 pem Eumwao sy Féog

zzi  ALml puesd 1o funesy Asupnppry  C5o'g

rzr aouerzadde isyy pue 2sarre ‘uonednssau;  vGo'g

1T ssa50rd So1sT fRUILUIID 211 JO SfEOTY  T'6Og

1zr ssanoad sonsnf [euian oY Go'g

rer aimpno szpndod Ul sromoasoly  go'g

Ll Jusadpul Ul TIPIWI S 10 WSDRIY  Log

6T STEI SNOMOIOU UT SIOTFUOD RIM[N])  50°g

g swedpnied oy: wo LAY —unRAPK 5o

g1t sanoadsiad srommaserd oy WO ULIBADIA T50°g
i1 s ounieppp syl riog

Lir 25 (U3l DY) PUR JUIMIPIU] —3SED UTLIRIAIIA] syl Sog
91 uuep 4Qqy  Fog

GI s1U243 [EMa0 U0 Paseq sty jo Aemooe ayl wfog
SII $1UDA3 [ETIOR U0 paseq surfy jo soumtedw oy 1fovg
i L1owsgsewyy  fo0g

€rr  suonezipprusd streg—on sffear swwas ey Ay €208

£1r DEOM T3
Apjo uondssuos € e SaAlLTe 101e10ads 3 MO T'20'g

T WESI[ERT JO UondanuoD wxuowEE Areurpro YL rrog

amnyy Tendog PUB MET e ATX




Sor Iy ur
spenxasiq pue Sueiqss] ‘sked jo vonmuasardar sy  TTOE
bOT  SipAME] JERXISIQ PUL TEIGSH “esy  TTOED
Yo7 SOTAOUT B U sEoAme] Ay TO'EX
for  aves [ear 2 —vrgdiaprigy  10°E1
MON R L AL ﬁQOHvUNh\&%\ENHQQw.Eﬁ@@@ﬁwmmﬂmﬂﬁ
sggng pan €1
roe  suonsenb malazy gorT
10T RUDA[OAUI [FUOTIOWY 9 LoTer
oot gauop oawy 2iS8e pinoys YA, 40T
cotr  sweip 03 hedoy Lo
661 Arpnuspyueny  £low
661 prezuyq pdedayy, viow
g61  11odal [2ABJ oYl JO TONORNS(] IL0°'TE
981 wormy sy I YIS By Low
261 pheas 12139q B 25340 S| —S[RIN [TAID UT WISISAS ATSSIDAPE UL 9O'E
961 OIUL PIO I PUY—OmIY P 5o'el
$61 Lupqep sompolg votex
$61 eI AW Iy  gEOTII
¥ér ammpwoord eryy Lforer
€61 OUDPIAD PUE SISTIUILY,  9EO"T
g6 pem Amf pue wmowdpnl Arewming - S80'Ti
61 Ammacosiy  bEGUX
761 seseo i ursBuipea)g  Efou
) 161 Sa%eD IADD UL stedmET TEOTL
o61  SUOHOE SSEpD pUY-—SISEX AR 0T
o6t  ssavoid sonusni A ey forTz
GgE  SIIAOT YR U
s1adane] SYETTS; JO YUIWIEAT samredau oy urggdxe ca Butday, Lz
GgE  TOWIAS[DI UO SIpdmE| J[PUI  9TO'EI
ggr  wrstupuag Lpenbas A sdussap(]  S'TOT
Lg1  wy Lrerodwauod
s ssadmey uswom Jo 1wauean aaneday  Fzotur
Lyl UOSHIEL] BIN -~ Ul sTodmel aewa]  £70'2
gg1  Aepo) pue Aeprsisa) —siadme] apwWa  TTOTI
Sgr stadaue wawom Jo sjelenrrod o[qEIOAR  I'TO'TI
$Qr  SATAOUI YL L Srodme] STBUS] 202X
ygr  opdqns myduep-rpey syy, 10U
byt uoneapow JurysTjqEISy  TIOEL
ggr  ssnrpevosiad ULIDUO  TIOTE

fIAX o ﬂﬁmﬁRQUﬁMM.mNQNQ.

£8Y  womops sTEpT) U1 UGTIRITEU EISSELD)  10°TX

e e T (0661) sepsy s Yy pauBissy

washg sonsnf A AL G L

Io1Lsnf TIAID
IIT .L9vd

841 suonsanb msamy  oru
841 saamg padjun) 2y 3pising fapeusd yespoy] 6ot
34T wiasds aonsnl [euruTd 942 Uo surens pue $1807)  Q'gO°II
§41  sa@ITONyy  L'RocIr

Li slepy 9gon
L40 osuapep ey yo Aupenpy  Sgonr

LLr uomEwANINID sSEIy  brgornr

941 soumedsp eey  £g9om

94y Loy Tgon

$41 qrzap o1 :nd 39 [jm voszad Juadot e 'R AY rgoIH
fr sonverd pue me—ssimg panup ar ut Aypeusd ﬁ.muﬁ 4] goIx
€1 Appuad gresp sy uo sdop-duyy jeripnf{ Lo

£ wonnqinwy 9o

€1 vonmpedeou]  fgom

TLE FDUDLIRIRP JO SNPMS  T'PO'H

LT UMY I'90°1T

Hi o peuad qresp syijo sesoding  gornr

11 SWIMOIA 9y JO 20104 Syl Sorr

01 UONNOIXD UR JE SIMOL] PO

olr  Areppavmiarul 9y o uonennosuely  fotir

69T POUWBPULD 2yl JO uopduspsy oI

891 sslaour Lyjeund yiesp Jo oouers eomyjo]  I'60°I

891 ssow Ayeuad yiesp up vondumepsr [euosiay  fon

99T Jungpes wupy pracy m aderuow UOIS{OT) 720

Sov  Furypmy wrpy pracy uz wwsweoed wzuey  Tro

$9r  Bumpng uwpy pracy jo sishyeur DHUL  TO'TI

$91 JAOW DI PUR HOOG YT, 10711

(9861 Burgym uzpy poacy vwpy pauSissy
Apeusg yeacyayy L1

¥91  suonsanb momay oz
for  smuepdiasesalpnf  1ror
91 soBpnijempsy  foror
19T SUOMSP [EIIpR{  7°OTOI

armmy) rendod pus MET  IaX




Le¢r suonsonb maramy I
9tT  mup Ajruuey ur sdIysuonesl suslR-1dse]  ordr
Ser ssooord ave] ey oyy  Gobr

¥iz  summmop sizad Ispuai syl T'go'bl

kT oIoAIp YnBY rgobr

26z 2UIROOP s1eak 1puA S purssmaLy  goFT

TET  DTAQHI BDIOAID OISEP E Jo stuaiparuy  Zotbr

T Dy s sy 01 3pO7) $ABL] Sy woL]  9o0bI

06z 3p0r) sARR] SY2 1apUN ADI0AKY  SoFr

67T 3UDIISAOWI JpBUT dABISUSS 3y  Ehod

gze  wsnmwsg sureBe yseppeq oy zhorbr

Lzt 2010AY rhOPI

LTT PG S 42UumL] JO AT PIMMI Y] borb

97T UGS U3qUY  fodr

$ez wsmupgy s azwpgy uranbroyos: onewaury  Totbt

St Wiy 33 pUB OOq B IO'FI

Sgg s T (BLEYY dstansyy “sa dzmmiyy Uy paudiesy

MET L e %.m

tzz  suonsanb Mommy g%

e mgdpprpyg w sdwiop s8ueng Lo
177 TOTIRUTHIIIOSID X35 PUE 508y 9°90°EX
&1z wonRWIUINISIp AUpqesy]  $'90'ET

gre  wondaord siBr 1Ay Frgotir

g1z awswdopdusn [pa-re pue ogod ongng 9061
giz  2BIeynsp 35D POOTY P [[TM-T8 1 01 suondsoxy  zgortx
Lre wswfordurs sy 1'9ofr

Lrr sy@ pan pue sep wwowdopdury 9ot

$1¢ So1AOuT OY3 UI Swirg mey  Sofx
17 spyIom jo Lmpenyy  Sborer
Frz smoysjqey  Frotfr

€1z $52UISNQ PUR WISIEUOISaI0L] 2010e1d mE] JO SPPOWE OM],  §POET
ziz  28re] 0§ umord savy surry avey A Cborfr

..... e e yanu

T REREEEEEEEE Pyl zre soperd mef jo ssrydstuay sy pue sgdeprgy 1ot
T = e P E Ly e s bt

O REEEREREE T uwyy Lrerodwsiues ur syoerg FE0Er

e SMOUS UOISTARIR], PUB SITACTAL 3O 18T 65%  GLAT 03 GEGI—UOISIASI PUG S2}A0W o) m soR]g  £760°E

g e T 6ot UOISIA3[Y PUE S3IAGUE 91 UT STakme spElg  TE0-E

O T LR % i &5 o =Y goz  uomsyjord efep s PUE SUBDIBIY ULy I'f0¢:

Spz o 6ot sataour sy uy siakme woRlg  Forfl

e R R 5 1T | 807 \Souﬂwuvuad frolr
SN Cees

sanynyy emdof pue MET e THAY
KX o SH2IUOT) PAFTUIA(T




“Rea ing” Popular Cultural Texts
: Justice and Po éuiar Culture

ﬂi‘bg@y Spring 200

1. Choose a television commercial that airs during primetime on one of the
major networks:

AZFamily -3
CBS -5
FOX - 10
NBC - 12
ABC - 15
KUTP 45
CW61 61

2. Provide a brief summary of the commercial:
a. Name of product
b. General content of the commercial — descriptive

3. Offer an analysis:
a. What do you think this commercial tells us about American consumers?
b. What basic ideas about how the world works does this commercial take
for granted?
¢. Who do you think is the “target” audience for the product?

This should be typed, double-spaced and proof-read carefully. Keep your paper under 2
pages long.

This is due next week: January 23rd



Assignment #2 — The Sitcom: Perspective and Analysis
JUS 3#4: Justice and Pop Culture

9169) Spring 20@

Your task is to watch one episode of any half hour sitcom (a “situation comedy™) on
prime time television and attempt to analyze it as a student of popular culture. Choose
one of the theoretical perspectives I covered in class (economic, gender, race or semiotic)
and “read the text” (watch the show) through that theoretical lens. Keep in mind that the
commercials, newsbreaks, lead-ins/promos, and the programming before and after your
show are all part of the prime time experience of which the TV show is a part. All aspects
of the half hour are fair game for your critical eye.

Directions:

1. Watch the show (video tape it if you can so you can review sections as you
work your way through the show).

2, Tell me:
¢ The name of the show
* Roughly, what the episode was about {(on the surface)
*  What theoretical lens you chose

3. Write up your analysis:
e  What do you see?
e Viewed through your theoretical lens, what did you learn about this show,
its message, our culture, social relations, and prime time TV?
¢ What do the commercials, lead-ins, promotions tell you?

Your analysis should be about 3-4 pages long, typed, double-spaced and proof-read.

This assignment is due on Wednesday, next week: February 6.



Disney — Due Wednesday, March 4™

Choose one of the theoretical lenses we’ve discussed (Economics, Gender, Race, or semiotics) and select
a Disney film (animated) you loved from your childhood to analyze for its ideological content. You will
be looking for the embedded assumptions about American culture that are typically unquestioned in these

films.

Select something on which you want to focus. Here are some elements you might want to address:
e Assumptions about gender and gendered relations

o Love and romance
o Power and dominance
o  Work
»  In the workforce
*  Inthe home
o Character
»  Female stereotypes
= Male stereotypes
s« Ape-related assumptions
o Body Images
¢ Assumptions about Race/ethnicity/Nationality
o Voices
o Character
o Activities
¢ Associations
o Social class assignment
o Nationality and Cultural Practices/beliefs
o Religion
»  Assumptions about Social Class
o  Cross-class associations
o Social mobility
o Characteristics
o Intersections with Race and gender
o Representations of social class
+  Semiotic elements
o  Representations
o Attempts to fix meaning
o  Cultural practices (consamption, social mobility, interracial interactions, efc.}
o Religious practices (e.g., Christmas and other holidays, etc.)
o Body images
o Muyths and Morality tales:

»  Cheaters never prosper
®  Battles between good and evil
s  Evil is punished
¢ (oodness rewarded
e Whiteness as goodness
Hard work = social mobility (American Dream)
Money can’t buy love and happiness
Rooting for the underdog
Love conquers all — white knight saves damsel in distress

Be sure to tell me the name of the film, provide a brief synopsis of the film, the theoretical lens you are
using, and the focus of your analysis. Construct a good argument that supports your analysis.

DO NOT repeat the analyses you watched in the film “Mickey Mouse Monopoly™ although you can use
the film as a model. Tell us something new. Keep your analysis focused and limit your paper to about 3
pages, typed, double spaced and proof-read.



Assignment #4 — Realism, Law and Popular Culture

A realistic film means a film that seems “true to life” to spectators. Such a film might or
might not be based on actual historic events.

Your task is to choose a “realistic” film (other than the ones I showed in class — but
something that is law-related) and address the following issues:

1. Give a very brief synopsis of the film (and tell me the title!).

2. What techniques does the filmmaker use to make the film seem “realistic?”

3. Isthe filmmaker trying to get you to accept a particular point of view about the
events in question and/or a particular political ideoclogy? (In general, filmmakers

are doing this - in one direction or another).

o What is the point of view or political ideology the film is trying to
establish?

o How does the filmmaker accomplish this?
®* Locate places/events/scenes in the film that establishes this point
of view or ideology and explain how the filmmaker manipulated
your definitions.
* See questions on page 114
Remember: Nothing in a major production appears or happens by accident;
every image is deliberately placed in the film for a specific effect.
(Review 1.06 as you think about these issues)
Your paper should be approximately 2-3 pages, typed, proofread.
¢ If you’ve had problems with your writing in the past, please bring your draft to

the writing center (see my syllabus for details) and get some help revising it
before you turn it in!

Your paper is due Wednesday, April 8th



Final Project and Presentation
JUS 394: Justice and Popular Culture

@@/ Spring 2009

This is an in-depth, group project and will require more research, critical thinking, and
development than you’ve done in your previous assignments for this class. You will need to be
current on your reading in order to complete this assignment. You will also need to gather
additional reading (such as journal articles, books or other texts) to complete this assignment.

This final project will entail two parts:
1. An 8-10 page paper (typed, double-spaced and proof-read) (100 points)
2. And a 15 minute class presentation, complete with visual and/or audio segments. (25 pts)

The final paper will be due either the day of your presentation or on April 29™ (the last day of
class) — your choice. Your presentation will be scheduled for a class period between April 15™
and the 29", Your whole group, as a team, will be responsible for work on both the paper and
the presentation, although you can decide how you want to parcel out the responsibilities, You
will be asked to “grade” your partners at the end of the process so be sure that you contribute
your fair share!

You should have chosen your topic already. The readings and videos from class should be used
as a model for your work.,

You will need to approach the paper and your analysis through gne of the theoretical
perspectives that we have been using throughout the course (economic, gender, race or
semiotics). You will need to take on the role of a researcher in whatever perspective you choose,
asking questions that persons of this perspective would ask, and focusing on the issues with
which they would be most concerned. This is something that you have been doing in your
previous assignments. If your course readings do not offer enough background or in-depth
information on how a particular type of theorist would approach a research subject, then you
should look for more references and familiarize yourself with your theory (there are ample
resources available to supplement your reader).

In addition to whatever is relevant from your assigned readings, you should include at least 3
additional scholarly sources (journal articles, books not found in your reader - NOT
WIKIPEDIA!) that address the topic. These sources do not have to cover specifically the topic
on which you are focusing, but should, in general, provide some theoretical perspective on the
topic at least. They can also include more general themes like media influence, the influence of
media on other areas, as long as you are able to apply the themes of the research or text to your
subject matter. Although 3 sources are required, it may be to your benefit to include more. They
will help you gain an understanding of some of the work and assumptions that have already been
done in this area — something you should summarize in your paper (see below — literature
review).

You should try to tie your assigned reading into this analysis. For example, you might address
issues of “intertextuality;” you may want to touch on the function of “genre” as it applies to your
topic; the persuasive use of language; ideology, hegemony, attention to consumption and/or
production — all these concepts may, and perhaps should be part of your analysis. You should



also be generating your own questions using your theoretical perspective and attempting to
explain your conclusions (as Sut Jhally does in his videos).

Directions:

The Paper:

This paper should be much more in depth than your other assignments and must include at least
three additional sources. The paper should be typed, double spaced and proof-read and should
include a cover page with the names of your group members and the “title” of your paper (title it
something interesting. ..something that might “hook” the reader in!).

The body of your paper should contain the following sections (use subheadings!):

1. An introduction (that sets up what is to come)

A brief statement of your theoretical perspective and what it means

A brief review of what we know already (a literature review)

A brief section that tells the reader how you did this project (methods section).

The rest of your paper should consist of your discussion (or argument):

a. This is where you “read” your subject matter (the TV show, the video game, the
advertisement, the song/s, etc.). Tell the reader what you “see™ through the lens of
your theoretical perspective as you encounter your topic.

b. Raise the question you intend to answer in this analysis (think again of Sut Jhally
and his question about “what story about female sexuality is being told in music
videos™).

6. The final section is your conclusion — this is where you sum up your findings and attempt
to answer your question based on your “reading.”

7. The last page should be a “reference” page that lists ALL sources you cite in your paper —
anything you used from the course reader and any additional sources you found on your
own. They should be cited in proper ASA format (see the style guide link in Blackboard).
The sources from the reader are already listed Jfor you in proper ASA format.

S

The Presentation:

Your presentation should be approximately 15 minutes long.
All of you in the group should participate in the presentation.
Begin with 2 or 3 trivia questions pertaining to your topic.
Then, tell us what we are about to see (your topic) and the theoretical perspective you
chose for your “reading.”
o You job is to help us — the audience — see what you see. Walk us through your
analysis.
o Raise your question and show us how your analysis answers it.

e © ¢ @

(Again, think of Sut Jhally’s films and approach your presentation as if it were a
13 minute version).

* Make this fun, if you can ~ or, at least, interesting. :
» Be creative and as insightful/critical as you can ~ remember: this is an academic
presentation!



