


View and Discuss:
Quo Vadis, Aida? (Jasmila Zbanic, Bosnia, 2021)

Second Close Reading Based on Fiction Sources

C-1, 2a, 2c [lSCINCEONGIUSIOONRNSOB)

9/6-12

“Seeing is Believing”: Reading the World Around Us
Read and Discuss:

Beaumont, Peter. “Battle over the bridge of lost souls.” The Guardian, 11 Dec. 2004,
www.theguardian.com/world/2004/dec/12/balkans.warcrimes. Accessed 23 Aug.
2017.

Borger, Julian. “War is over — now Serbs and Bosniaks fight to win control of a brutal
history.” The Guardian, 23 Mar. 2014,
www.theguaridan.com/world/2014/mar/23/war-serbs-bosniaks-history-visegrad.
Accessed 28 Sep. 2017.

“Bridge on the Drina.” Visegrad: Official presentation of the Tourist organization of
Visegrad, 2017, visegradturizam.com/en/atrakcije/na-drini-cuprija/. Accessed 10
Aug. 2017.

Irwin, Rachel and Velma Sari¢. “Calls for War Memorials Divide Bosnia.” Institute for War
and Peace Reporting, 6 Dec. 2010,

iwpr.net/global-voices/calls-war-memorials-divide-bosnia. Accessed 23 Aug. 2017.

Muminovic, Dijana. Bodies in the Water: Uncovering Evidence of Genocide in Bosnia, n.d.,
viewfind.com/story/beneath-my-land. Accessed 15 Aug. 2017.

Strasser, Max. “In Visegrad.” LRB Blog, London Review of Books. 23 July 2015,
www.Irb.co.uk/blog/2015/07/23/max-strasser/in-visegrad/. Accessed 20 Aug. 2017.

“Welcome to Visegrad.” Visegrad: Official presentation of the Tourist organization of
Visegrad, 2017, visegradturizam.com/en/. Accessed 10 Aug. 2017.

Third Close Reading Based on Nonfiction Sources

(1 7= o Close Reading due 9/12 (11.59pm)

9/13-1

“Seeing is Believing™: Reading the World Around Us

Discuss the roles of initial perception/feeling about texts, the roles of fiction and nonfiction
in deepening understanding, and what it means to be an informed reader.




Fourth Close Reading: Hand in revised argument about Mehmed Pasa

Sokolovi¢ Bridge and reflective work on the role of personal perception, fiction and
non-fiction on establishing a text’s meaning. How do layers of information change

how one understands a cultural text? Its meaning to various communities? Its role

as a symbol of violence/resistance, survival/death, etc.?

~ Close Reading due 9/19 (11.59pm)

9/20-2

Representing Africa: Tropes and Themes
View and Discuss:

Chimamanda Adichie: “The Danger of a Single Story” (TED)
Read and Discuss:

David Murphy. “Africans Filming Africa: Questioning Theories of an Authentic African
Cinema.”

Ayisi, Florence and Catalyin Bryalla. “The Politics of Representation and Audience
Reception: Alternative Visions of Africa.” Research in African Literatures, vol. 44,
no. 2, Summer 2013, pp. 125-141. EBSCOhost, doi:10.2979/

Achebe, Chinua, “The Sacrificial Egg” (Nigeria, 1958)

Achebe, Chinua, “Girls at War” (Nigeria, 1958)

Emecheta, Buchi, “Head Above Water” (Nigeria)

Choose 1 film on Africa to present a critical and cultural analysis to class.

Presentation: You will prepare a 5 minute oral presentation for class based on the
film that you’ve selected to write your critical essay on. In it, you will present your

main ideas and your peers will have the opportunity to ask you questions that will
help you refine your critical review. I will provide you with a rubric.

- Close Reading due 9/26 (11.59pm)

9/27-1
0/3

Lecture on African cinema
Read and Discuss:
Ama Ata Aidoo, “A Gift from Somewhere” (Ghana)

Chimamanda Ngozi Adiche, “Jumping Monkey Hill” (Nigeria)




View and Discuss:

Black Girl (Sembene Ousmane, Senegal, 1966)

- Close Reading due 10/3 (11.59pm)

Fi Read and Discuss:
10/4-1
0 Ngiigi wa Thiong’o, “The Upright Revolution: Or Why Humans Walk Upright”
(Kenya)
Leila Aboulela, “Fork in the Road” and “Missing Out” (Sudan)
View and Discuss:
Talking About Trees (Suhaib Gasmelbari, Sudan 2019)
1 2z 2 Close Reading due10/10/(11:59pm)
8 Afrofuturism
10/11-
17 Read and Discuss:
Tlotlo Tsamaase, “Eclipse Our Sins” (Botswana)
ChineloOnwualu, “What the Dead Man Said” (Nigeria)
View and Discuss:
Pumzi, (Wanuri Kahiu, Kenya 2017)
Presentations
~~ lIntersections” Presentation due 10/17 (11.59pm)
9 Images of the Middle East
10/18-
24 Read and Discuss

Shaheen, Jack G. “Reel Bad Arabs: How Hollywood Vilifies a People.” The Annals of the
American Academy of Political and Social Science, vol. 588, 2003, pp. 171-193.
JSTOR, www.jstor.org/stable/1049860. Accessed 29 June 2021.




Serdouk, Ali. “Hollywood, American Politics, and Terrorism: When Art Turns into a
Political Tool.” Arab Studies Quarterly, vol. 43, no. 1, 2021, pp. 26-37. JSTOR,
www.jstor.org/stable/10.13169/arabstudquar.43.1.0026. Accessed 29 June 2021.

Alsultany, Evelyn. “Representations of Arabs, Muslims, and Iranians in an Era of Complex
Characters and Storylines.” Film Criticism, vol. 40, no. 1, Jan. 2016, pp. 1-2.
EBSCOhost, doi:10.3998/fc.13761232.0040.102.

“Introduction” to Are You Listening? Voices From the Middle East, The Outreach Center,
Center for Middle Eastern Studies, Harvard University. Available free as a PDF
download: http://www.fas.harvard.edu/mideast/outreach

Discussion and Written Analysis: Each student will select one of the short stories below and
write an essay comparing and contrasting the selected story to the graphic novel, Persepolis:

“Three Cloistered Girls,” by Assia Djebar

“Me and My Sister,” by Aliffa Rifaat

“My Father Writes to My Mother,” by Assia Djebar

“The Shame,” Youssef Idris

“The Assassination of Light at the River’s Flow,” by Khayriyah Ibrahim as-Saqqaf

-~ Close Reading due 10/24 (11.59pm)

10 Read and Discuss:
10/25-
31 Marjan Satrapi’s Complete Persepolis
~ Close Reading due 10/31 (11.59pm)
11 Read and Discuss:
11/1-7
“Bearers of Culture: Images of Veiling in Marjane Satrapi’s Persepolis” Esmaeil Zeiny
Jelodar, Noraini Md. Yusof, Khalil Mahmoodi
Marian Quigley, “Drawing on Experience: Animation as History in Persepolis”
View and Discuss:
Persepolis (Vincent Paronnaud, Marjane Satrapi, 2008)
. Close Reading due 11/7 (11.59pm)
12 View and Discuss:
11/8-1
4 Persepolis: Where Do We Go Now? (Lebanon, 2011)




-~ Web Project Proposal due 11/14 (11.59pm)

13 El Norte and The Farming of Bones: A Comparative Reflection on Migration, Identity, and
11/15- | Resistance
21

View and Discuss:

EI Norte. Directed by Gregory Nava, performances by Zaide Silvia Gutiérrez andErnesto

Go6mez Cruz, Independent Production Films/American Playhouse, 1983.

Assigned Reading for Week 14: The Farming of Bones

Assigned for Week 15: Student Research: Nonfiction Sources

| Close Reading due 1121 (11.59pm)
14 El Norte and The Farming of Bones: A Comparative Reflection on Migration, Identity, and
11/22- | Resistance
28

Read and Discuss:

Danticat, Edwidge. The Farming of Bones. SoHo Press, Inc., 1998.
Comparative Discussion:
El Norte and The Farming of Bones

Assigned for Next Week: Discussion of Student Research: Nonfiction Sources
15 El Norte and The Farming of Bones: A Comparative Reflection on Migration, Identity, and
11/29- | Resistance
12/5

Discussion:

Student Research and E/ Norte and The Farming of Bones

C-1, C-2a, 2-c [SEIRCENGIGUCHI2ISIGHNSORT
16 El Norte and The Farming of Bones: A Comparative Reflection on Migration, Identity, and
12/6-1 | Resistance




Paper due end of Finals Week: Hand in comparative research paper about £/
Norte and The Farming of Bones. Ensure strong integration of your independent
research, analysis of both texts, and clear argumentation establishing your
interpretations of the works.

C-1, C-2a, C-2c ISR RNSoR

Finals
Week

12/13-
16

End-of-Semester Capstone Project Showcase [date tbc]




List of Required Readings, ENH253
Fiction:

Aboulela, Leila. “Fork in the Road.” Granta, 29 July 2010. https://granta.com/fork-in-the-road/.
Accessed 26 Aug. 2021.

---. “Missing Out.” Granta, 12 July 2010. https://granta.com/fork-in-the-road/. Accessed 26 Aug.
2021.

Achebe, Chinua. “Girls at War.” Girls at War and Other Stories. Penguin, 1991.

---. “The Sacrificial Egg.” Girls at War and Other Stories. Penguin, 1991.

Adichie, Chimamanda Ngozi. “Jumping Monkey Hill.” The Thing Around Your Neck. Knopf
Doubleday, 2010.

Aiddo, Ama Ata. “A Gift from Somewhere.” No Sweetness Here and Other Stories. The
Feminist Press at CUNY, 1995.

Andric, Ivo. The Bridge on the Drina. UP Chicago, 1977.

as-Saqqaf, Khayriyah Ibrahim. “The Assassination of Light at the River’s Flow.” Assassination
of Light: Modern Saudi Short Stories. Eds. Ava M. Heinrichsdorff and Abubaker
Bagader. Three Continents Press, 1990.

Danticat, Edwidge. The Farming of Bones. SoHo Press, Inc., 1998.

Djebar, Assia. “My Father Writes to My Mother.” Fantasia: An Algerian Cavalcade. Heinemann,
1993.

---. “Three Cloistered Girls.” Fantasia: An Algerian Cavalcade. Heinemann, 1993.

Emecheta, Buchi. Head Above Water. Heinemann, 1994,

Idris, Yusuf. “The Shame.” The Essential Yusuf Idris: Masterpieces of the Egyptian Short Story.
Ed. Denys Johnson-Davies, American University in Cairo Press, 2009.

Onwualu, Chinelo. “What the Dead Man Said.” Future Tense Fiction: Slate, 24 Aug. 2019,
https://slate.com/technology/2019/08/chinelo-onwualu-what-the-dead-man-said.html.
Accessed 26 Aug. 2021.

Rifaat, Alifa. “Me and My Sister.” Distant View of a Minaret and Other Stories. Waveland Press,
Inc, 2014.

Sacco, Joe. Safe Area Gorazde. Jonathan Cape, 2007.

Satrapi, Marjan. The Complete Persepolis. Pantheon, 2004.

wa Thiong’o, Ngfigi. The Upright Revolution: Or Why Humans Walk Upright. Seagull Books,
2019.

Tsamaase, Tlotlo. “Eclipse Our Sins.” Clarkesworld Science Fiction & Fantasy Magazine, Dec.
2019, https://clarkesworldmagazine.com/tsamaase 12 _19/. Accessed 26 Aug. 2021.

Non-Fiction:

Adichie, Chimamanda Ngozi. “The Danger of a Single Story.” TED: Ideas Worth Speaking, July
2009,
https://www.ted.com/talks/chimamanda_ngozi_adichie_the danger of a single story?la
nguage=en. Accessed 26 Aug. 2021.

Alsultany, Evelyn. “Representations of Arabs, Muslims, and Iranians in an Era of Complex
Characters and Storylines.” Film Criticism, vol. 40, no. 1, Jan. 2016, pp. 1-2.
EBSCOhost, doi:10.3998/fc.13761232.0040.102.



Ayisi, Florence and Catalyin Bryalla. “The Politics of Representation and Audience Reception:
Alternative Visions of Africa.” Research in African Literatures, vol. 44, no. 2, Summer
2013, pp. 125-141. EBSCOhost, doi:10.2979/

Beaumont, Peter. “Battle over the bridge of lost souls.” The Guardian, 11 Dec. 2004,
www.theguardian.com/world/2004/dec/12/balkans.warcrimes. Accessed 23 Aug. 2017.

Borger, Julian. “War is over — now Serbs and Bosniaks fight to win control of a brutal history.”
The Guardian, 23 Mar. 2014,
www.theguaridan.com/world/2014/mar/23/war-serbs-bosniaks-history-visegrad.
Accessed 28 Sep. 2017.

“Bridge on the Drina.” Visegrad: Official presentation of the Tourist organization of Visegrad,
2017, visegradturizam.com/en/atrakcije/na-drini-cuprija/. Accessed 10 Aug. 2017.
“Introduction” to Are You Listening? Voices From the Middle East, The Outreach Center, Center
for Middle Eastern Studies, Harvard University. Available free as a PDF download:

http://www.fas.harvard.edu/mideast/outreach.

Irwin, Rachel and Velma Sari¢. “Calls for War Memorials Divide Bosnia.” Institute for War and
Peace Reporting, 6 Dec. 2010,
iwpr.net/global-voices/calls-war-memorials-divide-bosnia. Accessed 23 Aug. 2017.

Jelodar, Esmaeil Zeiny, Noraini Md. Yusof and Khalil Mahmoodi. “Bearers of Culture: Images of
Veiling in Marjane Satrapi’s Persepolis.” The Southeast Asian Journal of English
Language Studies, vol. 19, no. 2, June 2013, pp. 65-74. ResearchGate,
https://www.researchgate.net/publication/280641146_Bearers_of Culture Images of Ve
iling_in_Marjane Satrapi%?27s_Persepolis. Accessed 26 Aug. 2021.

Muminovic, Dijana. Bodies in the Water: Uncovering Evidence of Genocide in Bosnia, n.d.,
viewfind.com/story/beneath-my-land. Accessed 15 Aug. 2017.

Murphy, David. “Africans Filming Africa: Questioning Theories of an Authentic African
Cinema.” Journal of Afiican Cultural Studies, vol. 13, no 2, Dec. 2000, pp. 239-249.
JSTOR, https://www.jstor.org/stable/1771833?seq=1#metadata_info_tab_contents.

Quigley, Marian. “Drawing on Experience: Animation as History in Persepolis.” Screen
Education, vol. 51, Spr. 2008, pp. 62-66. EBSCOhost,
https://web-a-ebscohost-com.ezp.mesacc.edu/ehost/detail/detail ?vid=1&sid=623dc584-0
da0-417¢-b9e7-74af862640e8%40sessionmgrd008&bdata=InNpdGU9Z Whve3QtbGl2Z
Q%3d%3d#AN=34685114&db=ufh. Accessed 26 Aug. 2021.

Serdouk, Ali. “Hollywood, American Politics, and Terrorism: When Art Turns into a Political
Tool.” Arab Studies Quarterly, vol. 43, no. 1, 2021, pp. 26-37. JSTOR,
www.jstor.org/stable/10.13169/arabstudquar.43.1.0026. Accessed 29 June 2021.

Shaheen, Jack G. “Reel Bad Arabs: How Hollywood Vilifies a People.” The Annals of the
American Academy of Political and Social Science, vol. 588, 2003, pp. 171-193. JSTOR,
www.jstor.org/stable/1049860. Accessed 29 June 2021.

Strasser, Max. “In Visegrad.” LRB Blog, London Review of Books. 23 July 2015,
www.Irb.co.uk/blog/2015/07/23/max-strasser/in-visegrad/. Accessed 20 Aug. 2017.

“Welcome to Visegrad.” Visegrad: Official presentation of the Tourist organization of Visegrad,
2017, visegradturizam.com/en/. Accessed 10 Aug. 2017.

Film:

Black Girl. Directed by Sembene Ousmane, performances by Mbisssine Therese Diop,
Anne-Marie Jelinek, and Robert Fontaine, New York Video, 1966.



El Norte. Directed by Gregory Nava, performances by Zaide Silvia Gutiérrez and Ernesto
Go6mez Cruz, Independent Production Films/American Playhouse, 1983.

Persepolis. Directed by Marjane Satrapi and Vincent Paronnaud, performances by Chiara
Mastroianni and Catherine Deneuve. Celluloid Dreams, 2007.

Pumzi. Directed by Wanuri Kahiu, performances by Kudzani Moswela and Changelle Burger,
Inspired Minority Pictures, 2009.

Quo Vadis, Aida? Directed by Jasmila Zbanic, performances by Jasna Duricic, Izudin Bajrovic
and Boris Isakovic. Deblokada Film, 2020.

Talking About Trees. Directed by Suhaib Gasmelbari, performances by Manar Al Hilo, Suleiman
Ibrahim and Altayeb Mahdi. Meteore Films, 2019.

Where Do We Go Now? Directed by Nadine Labaki, performances by Nadine Labaki, Layla
Hakim, and Claude Baz Moussawbaa. Les Films des Tournelles, 2011.





